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Research Article

Orientalist Elements In Voltaire’s Zaire
Turkan ELBAYIYEVA!

ABSTRACT

The article explores the Orientalist themes in Voltaire’s celebrated French
tragedy, The Tragedy of Zaire (or Zaire) (1732), examining how the work
reflects eighteenth-century Western perceptions of the East. Set in an exoticized
version of the Orient, the play constructs and perpetuates cultural stereotypes,
fabricating illusions that served to justify European claims of superiority. Central
to the analysis is the characterization of Orosmane, the Muslim Sultan, whose
depiction is steeped in Orientalist motifs such as despotism, sexual intrigue,
and religious fanaticism. His fierce anger toward Zaire, a Christian woman,
captures the thematic tensions that arise from the clash of distinct cultural and
religious identities. This confrontation is emblematic of the broader narrative
framework that rigidly divides the world into an advanced West and a backward
East. Employing Edward Said’s concept of Orientalism (1978) as a critical
lens, the article contends that Voltaire’s dramatization of Eastern societies not
only exoticizes these cultures but also systematically misrepresents them as
morally depraved and inferior. The article situates Zaire within the framework of
colonial discourse and analyzes how Western depictions of the East functioned
to legitimize colonial power. The play’s dramatic tensions, marked by jealousy,
violence, and religious conflict, reflect the prevailing European discourse that has
historically contributed to widespread cultural misunderstandings and prejudices.
Moreover, the analysis explores the play’s reception and enduring impact on
Western perceptions of the Orient, challenging the ethical implications of such
reductive representations. While the play Zaire embodies typical Orientalist
portrayals of the East, it also contains elements that critique European religious
intolerance using the ‘Orient’ as a backdrop to highlight the universal nature
of human suffering. By situating the play within the context of Enlightenment
thought, the essay argues that Voltaire uses the East as a lens through which to
critique European orthodoxy and the consequences of Eurocentric assumptions.
Ultimately, Zaire serves as a complex exploration of Eastern-Western tensions
and the enduring legacy of colonialist ideologies.
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Orientalist Elements in Voltaire’s Zaire

Voltaire’in Zaire’sinde Oryantalist Unsurlar

(074

Makale, Voltaire’in tinlli Fransiz trajedisi Zaire (veya Zaire) Trajedisi’'ndeki (1732)
Oryantalist temalar1 ve eserin on sekizinci yiizyil Bati’siin Dogu algilarini nasil
yansittigini inceliyor. Oryantalize edilmis bir Dogu versiyonunda gecen oyun,
kiilttirel kliseler insa ediyor ve siirdiirityor, Avrupalilarin tistiinliik iddialarin1 hakl
cikarmaya yarayan yanilsamalar tiretiyor. Analizin merkezinde, despotizm, cinsel
entrika ve dini fanatizm gibi Oryantalist motiflerle dolu tasviri olan Miisliiman
Sultan Orosmane’nin karakterizasyonu yer aliyor. Hristiyan bir kadin olan
Zaire’ye duydugu siddetli 6fke, farkl kiiltiirel ve dini kimliklerin ¢atismasindan
kaynaklanan tematik gerilimleri yakaliyor. Bu yiizlesme, diinyay1r kat1 bir
sekilde gelismis bir Bat1 ve geri kalmig bir Dogu olarak bolen daha genis anlati
cergevesinin simgesidir. Makale, Edward Said’in Oryantalizm (1978) kavramini
elestirel bir mercek olarak kullanarak, Voltaire’in Dogu toplumlarini dramatize
etmesinin bu kiiltiirleri sadece egzotiklestirmekle kalmayip ayn1 zamanda onlar
sistematik olarak ahlaki agidan yozlasmis ve asagi olarak yanhs tanittigini ileri
stirmektedir. Makale, Zaire’yi somiirgeci sdylem c¢ergevesine yerlestirmekte
ve Bati’nin Dogu tasvirlerinin somiirgeci giicli mesrulagtirmak i¢in nasil islev
gordiigiinii analiz etmektedir. Oyunun kiskancglik, siddet ve dini ¢atigmalarla
isaretlenen dramatik gerilimleri, tarihsel olarak yaygn kiiltiirel yanlis anlamalara
ve Onyargilara katkida bulunan hakim Avrupa sdylemini yansitmaktadir. Dahasi,
analiz oyunun Bati’nmin Dogu algilan1 {izerindeki alimini ve kalict etkisini
aragtirarak bu tiir indirgeyici temsillerin etik sonuglarina meydan okumaktadir.
Zaire oyunu, Dogu’nun tipik Oryantalist tasvirlerini biinyesinde barmndirirken,
ayn1 zamanda insan acisinin evrensel dogasmi vurgulamak i¢in ‘Dogu’yu fon
olarak kullanarak Avrupa’nin dinsel hosgoriisiizliigiinii elestiren unsurlar da
iceriyor. Oyunu Aydinlanma diislincesi baglamina yerlestirerek, makale Voltaire’in
Dogu’yu Avrupa ortodokslugunu ve Avrupamerkezci varsayimlarin sonuglarmi
elestirmek icin bir mercek olarak kullandigini1 savunuyor. Sonug olarak, Zaire
Dogu-Bat1 gerginliklerinin ve somiirgeci ideolojilerin kalict mirasimin karmagik
bir incelemesi olarak hizmet ediyor.

Anahtar Kelimeler: Oryantalizm, Voltaire, Zaire, Egzotizm, [kili Boliinme
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INTRODUCTION

The five-act play Zaire (1732) by the eminent French author Frangois-Marie
Arouet, known as Voltaire, exemplifies the Orientalist tendencies in eighteenth-
century French literature. The drama, which takes place in a made-up "East,"
maintains Western stereotypes of the Orient while also telling a story of love,
betrayal, and envy through its narrative. Voltaire’s Zaire is best comprehended
within the expansive framework of the Enlightenment and his scathing examination
of religious and cultural institutions, especially concerning emerging Orientalist
concepts. Similar to several European intellectuals of his era, Voltaire interacted
with the East as both an object of wonder and a reflective medium for critiquing
European culture. The play embodies specific Orientalist motifs, depicting the
Ottoman realm as foreign, fervent, and ruled by autocratic authority. Instead than
merely maintaining a binary dichotomy between East and West, Zaire employs
this setting to examine the perils of extremism and religious intolerance issues
that were important to European institutions. Voltaire's portrayal of Islam and
the Ottoman court serves not just as a juxtaposition to Christianity but also as a
means to reveal the inconsistencies of European religious and moral authority.
By contextualizing Zaire within Enlightenment philosophy and the evolving
discourse of Orientalism, the article attains a more profound comprehension
of Voltaire's approach to cultural otherness while concurrently promoting his
critique of orthodoxy and irrationality.

In addition to Voltaire's Zaire, Montesquieu's Persian Letters, and Goldsmith's
The Citizen of the World all address eighteenth-century Orientalist subjects, albeit
in unique manners. Zaire offers a dramatic depiction of religious and cultural
conflict, focusing on the tragic romance between a Christian Frenchwoman and
a Muslim ruler. This differs from Persian Letters, which employs the oral format
to critique European conventions via the insights of Persian travelers, subtly
reversing the conventional Orientalist perspective. The Citizen of the World
critiques British society through the lens of a Chinese guest, employing irony
to contest both European and non-European prejudices. Zaire portrays the East-
West interaction through individual sorrow, but Montesquieu and Goldsmith
employ the outsider's viewpoint to emphasize the fabricated essence of cultural
identity. Collectively, these works illustrate the complexity of eighteenth-century
Orientalism, containing both romanticized portrayals of the East and analytical
critiques of Eastern culture.

Edward Said identifies this inclination in Western literature to depict the East as an
exotic and inferior "other" in contrast to the rational, superior West in his seminal
work, Orientalism (1978, p2). The article references Edward Said’s Orientalism,
as it is a work in postcolonial studies, analyzing how Western discourse fabricated
the East to legitimize colonialism. Published in 1978, Orientalism contends that
Western depictions of the East were not impartial but functioned as instruments of
colonial authority. Said, utilizing Michel Foucault’s discourse theory and Antonio
Gramsci’s hegemony notion, asserted that Orientalist academia established a
framework that portrayed the West as superior and the East as passive, alien, and
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regressive. Western depictions of the East in literature, art, and academia have
historically been used as instruments of colonial control, according to Edward
Said's Orientalism (1978, p2). He argues that, in contrast to a logical, civilized
West, "Orientalist" language portrays the East as irrational, foreign, submissive,
and inferior (p.3). Said contends that this paradigm, which shaped colonial policies
and upheld Western domination, was not only scholarly but also intensely political.
Orientalist representations frequently presented Eastern societies as immobile
and unalterable, unable to modernize or govern themselves without assistance
from the West. These portrayals were not innocent; they framed colonialism as
a mission of civilization, which served to legitimize it. For example, Eastern
depictions of tyranny, sensuality, and mysticism served to maintain a binary
worldview in which the West represented reason and development. Even though
Said's writings generated a lot of discussion and some academics criticized his
methodology, Orientalism is still essential to comprehending the ways in which
power and knowledge interact in colonial settings. The core idea is still the same:
the West's ‘knowledge’ of the East has never been neutral. Later theorists like
Homi Bhabha and Gayatri Spivak have broadened the conversation by looking at
hybridity and subaltern voices. Engaging with its counterarguments enriches the
discussion on colonial discourse, historical inquiry, and cultural representation.

Voltaire’s Zaire depicts the East with both curiosity and distortion, highlighting
cultural and religious contrasts. While the play reinforces certain stereotypes—
portraying the East as a land of passion, violence, and moral ambiguity—it also
serves as a critique of European society. The relationship between Christian
slave Zaire and Muslim sultan Orosmane reflects the dangers of rigid dogma
and unchecked emotion, themes that resonate beyond the Eastern setting.
Orosmane’s jealousy, while fitting the Orientalist trope of the irrational despot,
also mirrors European anxieties about power and love. His inability to reconcile
love with cultural identity critiques not just Eastern "barbarism" but the universal
consequences of intolerance and fanaticism. In addition, the play frames the story
in terms of Christian superiority. Islam is depicted as authoritarian and misguided,
while Zaire’s faith is presented as a source of virtue and moral clarity. As Edward
Said argues, such binary distinctions reinforce a hierarchical perception of East
and West, marginalizing the former and portraying it as dangerous (1978, p.40).
However, Voltaire’s critique is not solely directed at the East; his portrayal of
religious dogmatism and power struggles also reflects concerns within European
society. By highlighting the destructive consequences of intolerance—whether in
Orosmane’s jealousy or Zaire’s tragic fate—Voltaire invites reflection on the rigid
structures that define both Eastern and Western worlds. By examining themes
of gender, religion, and cultural conflict, the article highlights how Voltaire’s
depiction sustains the divisions central to Orientalism while also offering a
critique of European attitudes toward faith, power, and identity.

Orientalist Themes in Voltaire's Zaire
The Tragedy of Zaire is a five-act play in verse penned by the French philosopher
and writer Voltaire in the eighteenth century. Zaire was first translated into
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English by Aaron Hil as Zara: A Tragedy. The play is set in Muslim-ruled
Jerusalem during the Crusades—not in France. This Eastern setting allows
Voltaire to stage a clash between Christianity and Islam, central to Enlightenment
reflections on religion and cultural identity (Said, 1978, p. 59). Zaire, a Christian
raised in a Muslim court, falls in love with Sultan Orosmane. Just before their
wedding, she learns her true Christian heritage. Orosmane, misled by intercepted
letters, suspects her of betrayal and kills her, only to discover her innocence
and take his own life. Orosmane reflects Orientalist tropes: emotional excess,
violent jealousy, and despotic masculinity. Critics see him as part of a tradition
portraying Muslim men as irrational and dangerous (Said, 1978, pp. 69-70). His
tragic passion fits Western stereotypes of the "Eastern tyrant." Voltaire chose the
name Zaire deliberately to emphasize the exotic setting and the heroine’s cultural
hybridity—she is Christian by birth but raised in a Muslim court. This aligns with
the Orientalist tradition of using Eastern-sounding names to heighten dramatic
contrast and appeal (Said, 1978, p. 69). The name Zaire is not a traditionally
Christian name; in fact, it has Islamic or Arabic resonances. It is derived from
the Arabic name "Zahira" (&%), meaning bright, shining, or evident. In French
transliteration during the 18th century, this could be rendered as "Zaire." Just
like many of his Western contemporaries, Voltaire's understanding of the Eastern
world was shaped largely through the lens of Orientalism. Orientalist scholars
argue that Western authors constructed a framework to depict the Orient—often
inaccurately and through a series of generalized tropes. For example, Ashcroft
(2001, p.57), in his work Edward said, affirms that “Orientalism emerged in the
late eighteenth century and has since assembled an archive of knowledge that has
served to perpetuate and reinforce Western representations of it.” He suggests
that Orientalism appeared as a distinct field of study, one that accumulated a
body of knowledge with the primary function of supporting and perpetuating
Western interpretations of the East as an exotic, backward, and often barbaric
place. This framework has been instrumental in shaping Western attitudes toward
the Orient. The Tragedy of Zaire, in particular, stands as a representation of these
Western misrepresentations of the East. While the play itself deals with themes of
love, power, and cultural conflict, it does so within an Orientalist framework. The
depiction of the Orient, as seen through the lens of Voltaire’s narrative, reflects the
typical elements associated with Eastern societies in Western literature—elements
such as despotism, sexual intrigue, and religious fanaticism. Said (1978, p.190),
in his Orientalism, discusses how many Western literary works are built around
these very stereotypes of the East, and Zaire is no exception. “In all of his novels
Flaubert associates the Orient with the escapism of sexual fantasy. Emma Bovary
and Frederic Moreau pine for what in their drab (or harried) bourgeois lives they
do not have, and what they realize they want comes easily to their daydreams
packed inside Oriental cliches: harems, princesses, princes, slaves, veils, dancing
girls and boys, sherbets, ointments, and so on.” (1978, p.190). Western authors,
according to Said, projected their desires for excitement and indulgence onto the
Orient. These fantasies were not only exotic but also tied to a sense of escape
from the dull, monotonous lives of the bourgeois class. The Orient, in this sense,
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became a dreamscape where desire, in all its forms, could be explored. The
concept of the harem, in particular, is a central theme that embodies this fantasy.
The action mainly takes place in the Sultan’s palace in Jerusalem. While the play
does not explicitly focus on the detailed life of a harem, Zaire lives in the Sultan’s
private quarters, which function similarly to a harem environment — a secluded
space where the Sultan’s favored women reside. In the play, the harem isn’t just a
physical space but also a cultural symbol used to highlight differences in freedom
and identity between East and West. Voltaire is no stranger to the portrayal of the
harem as a symbol of decadent luxury and sexual freedom, either. The harem is
depicted as a space where Sultans divide their hearts among beautiful women:
“The Sultans who the kneeling world behold. Inert and idle—slaves to pleasure
sold! Who 'mongst the Harem's fair their hearts divide” (Zaire, 1.1, p.9)*. Voltaire
presents the Sultans as weak and indulgent figures, whose lives revolve around
the pleasures of the harem. The image of Sultans as idlers, slaves to their own
desires, is in keeping with the Western portrayal of Eastern rulers as decadent and
morally corrupt.

Moreover, the French critique of the harem, as depicted in Zaire, is also reflective
of the cultural values of the time. In his article, Cherpack (1977, p.50) examines
the play through an Orientalist lens, criticizing it for juxtaposing the harem with
the supposed freedom of French women. He asserts, “Thus, Christianity in this
play is an important part of French culture, more important, but not really more
spiritual, than the freedom of French women which is opposed to the harem life”.
(1977, p.50) Here, Cherpack highlights the central role of Christianity in Western
identity, and how the harem is used as a foil to the perceived freedom of French
women. The women in the harem are portrayed as subjugated and deprived
of their autonomy, while French women are presented as liberated and free to
exercise their will, even if their freedom is defined within the constraints of the
period's gender norms.

The play further explores the complexities of harem life through the character of
Orosmane, the Sultan. In a moment of introspection, Orosmane reflects on the
role of guards who oversee the harem, noting the potential for betrayal and deceit.
He states, “Guards of the Harem—prompt to lead astray—Who watch both sides,
and both sides oft betray! Far be such jealous caution from my soul; I’ll trust thine
honor to thine own control” (Zaire, 1.1, p.11). Unlike his predecessors, Orosmane
strives to distance himself from the jealous and controlling behaviors associated
with the traditional harem. He believes in trusting his fiancée, Zaire, to maintain
her honor and not to let jealousy dictate their relationship. In this way, Orosmane
stands in contrast to the despotism typically attributed to Oriental rulers.

Row (2017, p.5), in her analysis, claims that “Orosmane’s unique magnanimity is
insufficient; he believes he must behave like an Occidental lover. Love and proof
of virtue seem contingent on adhering to samenesses (whether in religion or in
cultural tradition), and thus the emotional, intimate connection is only fostered
and only valid when it pairs like with like, instead of loving another in spite of
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marked differences”. According to Row, Orosmane’s attempt to act as a more
progressive, Western lover is rooted in the belief that love and virtue are only
valid when they conform to certain cultural and religious similarities. Orosmane,
therefore, seeks to reconcile the cultural and religious differences between
himself and Zaire, but his belief in the necessity of sameness in relationships
betrays his inability to truly transcend the Orientalist framework. His attempts
to love Zaire despite their differences, rather than because of them, ultimately
reflect the limitations of his worldview.

The comparison of the Orient with the Occident leads us to a growing, more
and more dangerous gap that separates the Orient and the Occident. “Yet the
Orientalist remained outside the Orient, which, however much it was made to
appear intelligible, remained beyond the Occident” (Said, 2014, p.222). Despite
efforts to make it seem understandable, the Orient remained outside of the
Occident, and the Orientalist stayed outside of that. Voltaire attempts to modify
Orosmane to become an Occidental lover in order to look more western. However,
he shows that the Orient cannot be accepted into advanced Occidental society and
remains barbaric. “Barbarian! — yes —'tis true —but haste to drain. Her blood's
last drop, which these my veins retain!” (Zaire, 5.1, p.87). Voltaire characterizes
Orosmane as a barbarian who spills Zaire's blood due to his jealousy, illustrating
the fundamental divide between the Eastern and Western worlds in his view.

The representation of the Orient in Zaire, through the use of the harem, sexual
intrigue, and the contrast between Eastern despotism and Western freedom,
encapsulates many of the stereotypes and misconceptions that Western authors
perpetuated about Eastern societies. By examining these themes, we can
better understand how Voltaire’s portrayal of the East is shaped by Orientalist
discourse—a discourse that continues to shape our understanding of the Orient
today.

The Tragic Effects of Jealousy and the Orientalist Narrative

The play follows the tragic romance between Zaire, a Christian captive, and
Orosmane, a Muslim king, whose jealousy leads to murder. These themes—Iove
poisoned by distrust, cultural and religious friction, and tragic jealousy—are a
strong reminder of Shakespeare's Othello. While not a direct intertext, Othello
provides an effective point of allusion, since both plays depict the disastrous
effects of mistrust in interracial or interfaith relationships. The use of such themes
in both works highlights a long-standing concern in European literature about
the perceived hazards of cultural hybridization. Zaire follows a literary pattern
in which an Ottoman sultan falls in love with a Christian captive, a common
theme in early modern and Enlightenment-era European novels. This stereotype
represents a complex obsession with the "Orient" as both alluring and threatening,
with the East being portrayed through the prism of power and exotic difference.
Such images were not impartial, but rather led to the perception of the East as
essentially different, frequently subjected to Western moral or cultural supremacy.
Furthermore, Orosmane’s jealousy is another Orientalist representation in the play.
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Jealousy and rage propel the narrative toward its tragic conclusion. Throughout
this five-act tragedy, the word "jealousy" appears five times, underscoring its
significance in the development of the plot. As Weber (2004, p.48) exclaims,
Orosmane’s jealousy begins even from the very start of the story. “Orosmane's
thoughts on love and happiness quickly reveal themselves to be fraught with
potential acrimony and corruption, suspicion and enmity. Before even telling his
future bride that he loves her, the sultan indicates that he is keeping an eye peeled
for the slightest hint of betrayal on her end”. The potential for jealousy, distrust,
dishonesty, and anger in Orosmane's ideas about love and happiness becomes
immediately apparent. Even before expressing his love to his future wife, the
sultan signals that he is watching for any sign of betrayal. Orosmane demands
an unwavering devotion from his Zaire. When Corasmin questions him, “Sire,
thou'rt not jealous of a Christian slave...” (Zaire, 1.1, p.16), he replies, “I jealous!
— I — no, Corasmin, you rave” (Zaire, 1.1, p.16). Despite this, Neresten also
senses Orosmane’s jealousy, which is evident when she says, “Will the Seraglio
open at my call, The tyrant jealous of his Christian thrall? (Zaire, 2.1, p.24).” Even
as she opens the door at his command, Neresten feels the weight of Orosmane's
jealous nature. Orosmane’s jealousy in Zaire not only emerges through remarks
of other characters, but also most vividly through his own conflicted language and
behavior. Upon discovering Zaire’s letter to Nerestan, Orosmane initially attempts
to resist his suspicions, declaring: "Love's last fond effort shall, tho' vain, be tried.
/ Of Zaire the faith or falsehood to decide."However, he quickly succumbs to his
rage, asking rhetorically, "Should I, from her example, assume false calmness?—
my just rage restrain?" (Zaire 4.1. page 72). This shift from doubt to presumed
betrayal marks a turning point: instead of seeking clarification, Orosmane indulges
in the belief that Zaire has wronged him. His jealousy escalates as he commands
the letter to be taken and Zaire kept from his sight: "No—take this letter, fatal to
all three / Alike to Nerestan?—to Zaire—to me! / Haste—stop her coming—Iet
these eyes no more / See what at once they hate so—and adore!" (Zaire 4.1,
p72). Here, love and hatred collapse into one overwhelming emotion, revealing
the obsessive and irrational dimensions of Orosmane’s jealousy. His inability
to reconcile affection with suspicion ultimately drives him to destroy the very
person he adores, embodying the tragic consequences of jealous passion.

In addition, Zaire bears significant thematic and structural resemblance to
Shakespeare’s Othello, particularly in its portrayal of jealousy, cultural conflict,
and interfaith relationships. This intertextual connection reflects what Edward
Said describes as a “cumulative and interdependent” tradition in Western
discourse on the Orient, where literary representations of Islam and the East are
repeated and refined across time (Said, 1978, p. 122). Both plays depict Muslim
men as passionate and unstable, and portray love between Christians and Muslims
as tragic and ultimately impossible. Such continuity suggests that Orientalist
narratives are not isolated literary inventions, but part of a larger ideological
tradition in which earlier texts inform, reinforce, and legitimize subsequent
portrayals (Macfie, 2002, p. 4). This intergenerational discourse demonstrates
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how cultural representations of Islam have been shaped by a recursive process,
with canonical works like Othello influencing Enlightenment authors such as
Voltaire.

Row (2017, p.2) also connects Zaire’s tragic end with Shakespeare’s Othello,
stating, “The whole tragedy ends in an Othello-like turn, in which the racialized
lover (Orosmane) is overcome by feelings of jealousy”. Just as Othello succumbs
to his jealousy in Shakespeare’s play, Orosmane ultimately succumbs to his
passions, causing his own undoing. Orosmane himself acknowledges the depth of
his feelings when he declares, “I love thee, Zaire, to such fanatic rate” (Zaire, 1.1,
p-11). This obsessive jealousy drives him to the point of paranoia, a hallmark of the
extreme characters often associated with Orientalist portrayals. Such portrayals
frequently characterize Eastern rulers as irrational and emotionally unstable, a
strategy that serves to legitimize Western imperial authority as a civilizing force.
By constructing a dichotomy between the emotional Orient and the rational West,
these narratives reinforce cultural hierarchies and dehumanize their subjects.
Moreover, this paranoia often reflects Western anxieties about loss of control,
projected onto the figure of the Oriental Other. Figures like Orosmane or Othelllo
exemplify how these stereotypes underpin broader narratives that justify colonial
dominance and assert Western superiority. “Paranoia might be thought of as an
addictive emotion, especially as depicted in the drama. It appears that Orosmane
enjoys the pleasures of paranoia more than love itself” (Row, 2017, p.9). The
depiction of paranoia as an addictive sensation highlights how Orosmane, much
like other Easterners in the Orientalist narrative, finds more satisfaction in his
suspicions than in the purity of love itself. This growing paranoia manifests as
an expression of deep-seated jealousy, reinforcing the negative stereotypes about
Eastern men as irrational and consumed by obsessive emotions.

The tragedy also draws on Orientalist ideas that have circulated in Europe since
the time of the Crusades. One such idea is the perception of Muslims—especially
Turks—as barbaric "infidels" in need of Christian salvation. This is evident in 7he
Manual of a Christian Knight, which urges, “Let us not turn Turks (barbarians):
let us not fight them with weapons but win them by words, by Christian religion”
(Row, 2017, p.5). This rhetoric reflects a civilizing mission narrative, positioning
Christianity as morally superior. Shakespeare echoes this sentiment in Othello,
when the title character chides his men, “Are we turned Turks, and to ourselves
do that / Which heaven hath forbid the Ottomites?” (2.1, p.118), equating Turks
with lawlessness and chaos. These earlier depictions of Muslims-Turks- as
violent or spiritually misguided inform the character dynamics in Zaire, where
Orosmane is described as an “infidel,” and even Zaire, despite her love for him,
mourns his difference: “Who far from friends removed, in bondage kept, / Has
for an Infidel in silence wept;” (Zaire, 3.1, p.45). Her grief highlights the tension
between love and religious identity, and reflects the Orientalist trope of the East
as both outsider and a foreign unbeliever. Row (2017, p.2) comments on the
significance of the term "infidele" in the play, noting, “The play’s drama hinges
on the word infidele, a term that triggers a chiasmus between faith and bond.
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That is to say: the love that binds Orosmane and Zaire generates a certain type
of lover’s fidelity but a religious infidelity”. The word "infidel" acts as a pivot in
the narrative, generating a paradox between the lovers’ emotional bond and their
differing religious beliefs. Their love, though sincere, is marred by their religious
differences, with Orosmane representing the “unbeliever” and Zaire the Christian
who must navigate the tension between love and faith.

Zaire’s father cannot accept the union between his daughter and Orosmane,
denouncing him as “profane.” “Good Heav'ns! of Orosmane! —a man profane!
— The daughter of full twenty kings a slave!” (Zaire, 3.1, p.44). He regards
Orosmane as a corrupt man, unworthy of the daughter of kings, because of his
status as a Muslim. Lusignan’s words further illustrate the hostility between the
East and the West. He accuses Orosmane, saying, “Ascended 'midst her blood,
shed by brigands, Who since have kept thee in their butcher hands? Thy murder'd
brothers too —this shrinking eye. By the same infidels beheld them die!” (Zaire,
2.1, p.36). Lusignan frames Orosmane as the villain who, through his affiliation
with the infidels, is directly responsible for the deaths of Zaire’s brothers and the
bloodshed in her family’s past. In this way, the East is portrayed as a source of
violence and betrayal, forever tied to the death and suffering of those in the West.
The Orientalist narrative in the play underscores the tensions between Eastern
and Western cultures, particularly when it comes to love, loyalty, and religion.
The complex emotions of jealousy and distrust that define Orosmane’s character
mirror the broader cultural rift between the East and the West. His jealousy is not
only a personal failing but a reflection of the social and political ideologies of the
time, in which the East is seen as irrational, volatile, and governed by passions
that the West seeks to control or escape. As the tragedy unfolds, the intersection of
love and religious conflict drives the characters to their inevitable fates, with the
Eastern characters symbolizing the exotic and dangerous "other" that challenges
the Western sense of order and morality.

Through these layers of jealousy, religious infidelity, and cultural differences, the
play becomes more than just a tale of personal betrayal. It reveals the destructive
impact of Orientalist ideas on relationships, showing how cultural and religious
divides can lead to tragic outcomes. In Orosmane’s obsessive jealousy and
paranoia, the play critiques the very notion of Eastern irrationality that was often
perpetuated in the literature and ideology of the time. His jealousy, while portrayed
as a deeply personal emotion, is also a manifestation of the larger cultural anxieties
surrounding the East and its perceived threats to Western values. Although the
West has often perceived itself as superior, it views the East as a threat because
the cultural, religious, and political differences challenge Western identity and
dominance. This perceived threat arises from fears of losing control, competition
for power, and anxieties about the East’s contrasting values undermining Western
norms. The play’s tragic ending, shaped by the Orientalist stereotypes of the time,
leaves a lasting impression of how deeply entrenched ideas of cultural superiority
and religious difference can poison even the most intimate of relationships. In the
18th century, a Christian woman marrying a Muslim man was a revolutionary act
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that defied rigid religious and cultural norms. Such unions challenged sectarian
divisions and symbolized the complex interplay between East and West amid
increasing cross-cultural encounters. Through the characters of Orosmane and
Zaire, the play not only tells a story of love and betrayal but also reflects the
broader social and cultural conflicts that define the relationship between the East
and the West.

The Binary Between East and West in Drama and Orientalism

The drama serves to highlight the binary that exists between the East and the
West. Ashcroft (2001, p.59) makes clear that this binary is based on the study of
the East rather than the West. “The division of the world into East and West had
been centuries in the making and expressed the fundamental binary division on
which all dealing with the Orient was based”. The separation of the world into
East and West had been in the works for centuries, and it was an expression of
the fundamental binary division that served as the foundation for all dealings
with the Orient. The line between East and West is not merely a geographical
one; it is an unequal boundary that divides these two worlds. Accepting this basic
distinction between East and West becomes a subject matter from which different
kinds of theories regarding the Orient emerge. As Said (1978, p.2) utters at the
very beginning of his Orientalism:

Thus a very large mass of writers, among whom are poets, novelists, philosophers,
political theorists, economists, and imperial administrators, have accepted the
basic distinction between East and West as the starting point for elaborate theories,
epics, novels, social descriptions, and political accounts concerning the Orient, its
people, customs, ‘mind,” destiny, and so on. This Orientalism can accommodate
Aeschylus, say, and Victor Hugo, Dante and Karl Marx.

Poets, novelists, philosophers, political theorists, economists, and imperial
administrators are just a few of the many writers who have used the binary
division between East and West to construct complex narratives about the Orient,
its inhabitants, traditions, mind, fate, and more. Even figures such as Aeschylus,
Victor Hugo, Dante, and Karl Marx find themselves situated within this Orientalist
tradition. We can attach Voltaire’s distinction of East and West to this list as well.
Orosmane, while releasing the Christian slaves from ransom, makes them art
free and sends them back to the West to display that distinction between East and
West. “Let them go with thee; and thy country show. That eastern breasts can feel
a generous glow!” (Zaire, 1.1, p.14). Orosmane wishes them to return to the West
and show that Eastern people are capable of generosity, despite the prevailing
assumptions about their nature. This act symbolizes a reclamation of Eastern
traditions, a practice Orosmane seeks to revive in his rage. “The ancient customs
of an eastern king, Back as a model for my Harem bring” (Zaire, 3.1, p.57). His
anger drives him to bring back the age-old practices of an Eastern monarch as a
model for the Harem. The impulse to return to these traditions signifies not only a
desire for revenge but also an assertion of Eastern power and identity against the
dominance of the West.
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The distinction between East and West has ancient origins, evolving over centuries
through religious, cultural, and political developments such as the division of
the Roman Empire and the Great Schism of 1054. While medieval Eastern
civilizations—including Islamic empires and Byzantium—often surpassed
Western Europe economically and culturally, Western narratives gradually
framed the East as exotic or inferior. This binary opposition became especially
pronounced in the early modern period, as European expansion fostered ideas of
Western superiority used to justify colonialism and imperialism (Said, 1978). On
the premise that the Renaissance announced the universal victory of the better
ideals of Western humanity, the rhetoric of the East-West civilizational conflict
has taken its lead. “The rhetoric of the clash of civilizations between East and
West has taken its lead from the assumption that the Renaissance represented the
global triumph of the superior values of Western humanity,” says Jerry Brotton
(2006, p.18) in his book In Search of the Roots of the Renaissance. This clash
of civilizations is quoted by Orosmane in Zaire. “That dang'rous sex which o'er
man's will would sway, May rule in Europe, but must here obey!” (Zaire, 3.1,
p-57). Even if they dominate in Europe, that troublesome force which sways a
man's will must be subjected to Eastern control.

Thetragedy in Zaire isno longer about Zara’s battle between valid yet contradictory
loyalties; instead, it centers on the threat of Eastern bloodshed. As Del Balzo (2015,
p-517-518) claims, “the tragedy is no longer Zara’s conflict between legitimate
yet incompatible loyalties but rather focuses on the danger of Eastern violence”.
The belief that the Orient is a place from which violence and bloodshed spring
maintains one of the principal dogmas of Orientalism. According to Said (1976,
p-105), the Orient is thought to be an additional problem for the West, raising the
so-called Eastern question. “There is an unbroken tradition in European thought
of profound hostility, even hatred, toward Islam as an outlandish competitor; one
finds it in Dante, in Voltaire, in Renan”. Said explains the hostility as part of
a larger system of power relations and knowledge production—Orientalism—
that constructed Islam as an exotic and dangerous “Other” to support Western
dominance.

A long history in European thought exists, filled with deep hostility—almost
hatred—toward Islam as an absurd rival. These sentiments are found in works
by Dante, Voltaire, and Renan. This antagonistic portrayal is evident in Voltaire’s
expression in Zaire, where Eastern violence is emphasized. “And, tho in
childhood, can remember well. Those scenes of slaughter whereupon you dwell:
And that from-out the blazing temple shorn, Some other infants too, were rudely
torn” (Zaire, 2.1, p.23). Voltaire’s characters recall the horrors they witnessed
in their youth, with vivid memories of slaughter in places of worship and the
brutal treatment of infants. This harrowing recollection underscores the narrative
of Eastern violence.

Moreover, a dialogue between two French knights, Nerestan and Chatillon, further
emphasizes this theme of ‘Eastern violence’: “Wherein we saw these consecrated
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walls, (The conquest of our ancestorial bands!) Fall into a barbarian’s faithless
hands. Heavns! had ye this forsaken Temple seen; The Tomb of God, which
worshiped long had been” (Zaire, 2.1, p.21). They describe the fall of sacred
walls, once the triumph of their ancestors, into the hands of a faithless and barbaric
enemy. This reference to the “Tomb of God” hints at the perceived desecration of
something holy, reinforcing the portrayal of Eastern forces as barbaric. Through
these various portrayals in Zaire, Voltaire contributes to the Orientalist narrative
—commonly dated to begin in the late eighteenth century— that sees the East
as a place of backwardness, violence, and moral corruption. Although Zaire was
written in 1732—decades before Napoleon’s 1798 invasion of Egypt, which Said
(1978) identifies as the beginning of modern, systematic Orientalism—earlier
forms of Orientalist discourse were already embedded in European culture. Since
the Crusades, Islam had been perceived as both a religious and political threat.
This perception endured through the Enlightenment, shaped by ongoing tensions
with the Ottoman Empire. In 18th-century France, Islam was often portrayed as
despotic, irrational, and culturally alien (MacKenzie, 1995). Voltaire’s depiction
of Orosmane draws on these inherited stereotypes, reflecting broader Western
anxieties about power, religion, and identity.

This binary between East and West is not merely a cultural divide; it serves as
a way of justifying Western superiority, claiming the East as a constant source
of danger and chaos. The play itself becomes a vehicle for exploring the racial,
cultural, and ideological distinctions that were often used to support colonialism
and imperialism. By continuing to draw on this binary opposition, the characters
in Zaire serve to reinforce the idea that the East is something to be feared, to
be contained, and ultimately to be controlled by more civilized West. As this
drama continues to unfold, it becomes clear that the East-West dichotomy is more
than just a geographic or political division; it is a deeply entrenched ideological
framework that shapes both the characters' actions and the audience's perceptions
of the Orient. The drama thus serves as a microcosm of the broader cultural and
historical forces at play during the period, offering a critical lens through which
to examine the enduring power dynamics between East and West.

Islamophobia and Cultural Tensions in Voltaire's Zaire

The negotiation that takes place in Zaire occurs against the backdrop of an uncertain
and unstable East-West relationship. According to Del Balzo (2015, p.518), “It
[Zaire] presents that negotiation within a context wherein the relationship between
the East and West is unstable and unpredictable”. This instability gives rise to
complex tensions that influence cultural and political dynamics. Among these
tensions is the emergence of the term Islamophobia. Defined by Bazian (2015,
p.162) as “fear,” “anxiety,” or “phobia” of Muslims, the term also represents
a far more encompassing process that impacts law, economy, and society. This
pervasive phobia of Muslims leads to a misrepresentation of Islam and its
followers, a theme deeply rooted in the literary and cultural production of the
West.
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The comparison between Islam and Christianity has historically provided a lens
for writers to highlight perceived "defects" in Islam. As A.L. Tibawi asserts, “The
early attacks on Islam and Muhammad were maintained for centuries” (Bazian,
2015, p.146). These critiques, often steeped in bias, became embedded in Western
narratives, persisting through generations. One striking example of such narratives
is Voltaire’s Zaire, a work emblematic of eighteenth century French literature that
critiques Islam. In Zaire, the titular character abandons her Christian roots to
embrace what is described as the "false Mahomet." Voltaire writes, “Who since
estranged from all her Christian race, Exchanges for false Mahomet, Christ’s
grace” (Zaire, 2.1, p.24). Here, Zaire is portrayed as having forsaken her Christian
identity, trading divine grace for what is framed as the falsehood of Islam. This
framing reinforces a long-standing Western depiction of Islam as a deviation
from truth. Central to the play is Nerestan, who vehemently labels Mahomet as
a false prophet. This attitude reflects broader historical perspectives, as noted by
Daniel in Islam and the West. “Similarly, since Mohammed was viewed as the
disseminator of a false Revelation, he became as well the epitome of lechery,
debauchery, sodomy, and a whole battery of assorted treacheries, all of which
derived ‘logically’ from his doctrinal impostures” (qtd. in Said, 2014, p.62). By
portraying Mohammed as the originator of a fabricated doctrine, he is depicted
as embodying various immoralities, a characterization that serves to discredit
both the religion and its adherents. This perception is echoed in Zaire, where
Nerestan’s love for Christ is juxtaposed with his unrelenting hatred for Islam:
“For the false Mahomet eternal hate—And love for Christ at the same endless
rate!” (Zaire, 3.1, p.44). This dichotomy underscores the play’s broader cultural
commentary, illustrating how Christianity is exalted while Islam is vilified.

The misrepresentation extends further when Nerestan openly expresses his
contempt for Islam without understanding its traditions. He declares, “A fearful
malediction then awaits. Your daring to announce the God he hates” (Zaire,
4.1, p.62). This statement encapsulates the fear and animosity that underpin
Islamophobic narratives. It is not merely a rejection of a different faith but a
condemnation of its very existence. Such depictions perpetuate stereotypes and
deepen the divide between the East and West.

The culmination of the play’s tensions occurs in its tragic ending, where
Orosmane, a Muslim man, kills his fiancée, Zaire, a Christian-born woman,
driven by jealousy. This act cements the portrayal of Orosmane as a figure of
violence and irrationality. Fatima’s anguished cry highlights the gravity of the
act: “Therein, thou tiger! eager for her gore, Therein arose her crime — she did
adore!” (Zaire, 5.1, p.88). Fatima’s description of Orosmane as a “tiger” eager
for blood amplifies the imagery of savagery often associated with Muslims in
such narratives. Similarly, Nerestan’s condemnation of Orosmane as a “tyrant”
reinforces this perception: “What are thine orders? tyrant — I await. With an
unflinching brow, my coming fate!” (Zaire, 5.1, p.89). The labels of “tiger” and
“tyrant” resonate with the broader Western depiction of Muslim characters as
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inherently brutal and despotic. Before taking his own life, Orosmane issues a
final command to Nerestan: to leave the land where “war and murder unremitting
reigns.” This statement, while reflective of Orosmane’s personal despair, also
serves as a broader commentary on the East, depicted as a realm plagued by
violence and instability. By ending the play on this note, Voltaire reinforces the
contrast between the “civilized” Christian West and the “savage” Muslim East.
Through Zaire, Voltaire not only critiques European orthodoxy and the
consequences of Eurocentric assumptions, he also contributes to a literary
tradition that misrepresents Islam and Muslims, a tradition rooted in fear and
misunderstanding. The play’s portrayal of characters, its framing of religious
differences, and its ultimate tragic resolution all serve to perpetuate stereotypes
that have persisted for centuries. This cultural production reflects and reinforces
the broader societal anxieties of its time, where the relationship between the
East and West was marked by instability and mistrust. As Del Balzo’s (2015)
observation suggests, the negotiation within Zaire mirrors the unpredictable and
fraught dynamics of the East-West relationship, a dynamic that continues to shape
perceptions and interactions to this day.

CONCLUSION

In conclusion, Voltaire’s Zaire functions as a nuanced critique of the combination
of Enlightenment ideology and Orientalism, emphasizing the conflicts between
Eastern and Western principles. The drama not only embodies the Orientalist
tendencies of the eighteenth century but also offers a nuanced critique of European
cultural and religious institutions. The drama, set in an exoticized "East,"
revolves around the tragic romance between the Christianized slave Zaire and
the Muslim Sultan Orosmane, blending themes of love, betrayal, jealously, and
religious struggle. Zaire depicts the East as morally ambiguous and governed by
irrationality, so reinforcing prevalent prejudices; nevertheless, Voltaire's critique
of religious intolerance and despotism provides a more profound and nuanced
commentary on European culture.

Voltaire's portrayal of the East corresponds to the Orientalist paradigm articulated
by Edward Said, wherein the West characterizes the East as foreign, irrational,
and inferior in comparison to the logical and superior West. Sultan Orosmane's
jealously and irrationality exemplify the symbol of the Eastern dictator, whilst
Zaire's purity and devotion embody Western virtues. This binary dichotomy
between East and West underscores the cultural stereotypes of the era, portraying
the East as primitive and aggressive, while depicting the West as enlightened and
moral. Nonetheless, Zaire serves as a critique of European religious fanaticism.
The figure of Usbek, the Christian priest, symbolizes the harmful impacts of
religious intolerance, providing a contrast to the inflexible convictions of the
Eastern characters. Voltaire employs the East not merely as a backdrop for
cultural discord, but as a reflection of European society's weaknesses, revealing
the perils of uncontrolled religious power. This constitutes a comprehensive
critique of European institutions, especially the church, which Voltaire frequently
condemned for its dogmatism and oppression.

International Journal of Media, Culture and Literature Volume 11 Issue 2 - December 2025 (107 - 123) 121



Orientalist Elements in Voltaire’s Zaire

By placing Zaire in the framework of Enlightenment philosophy, Voltaire's
work critiques both Eastern and Western power structures and ideologies. The
drama examines cultural conflict, transcending mere stereotype reinforcement
to interrogate the effects of colonialism, religious intolerance, and cultural
pride. In Zaire, Voltaire presents an examination on the complexity of human
values and the perils of ideological inflexibility, rendering the play an important
piece for comprehending the intellectual movements of the eighteenth century
and their enduring significance in the critique of cultural representation.
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ABSTRACT

This article explores how Patrick Siiskind’s Perfume: The Story of a Murder-
er transforms scent into an ideological medium that structures class, identity,
and visibility. Although often read through aesthetic or psychological lenses, this
study approaches the novel from a Marxist perspective, focusing on scent and
class. Grenouille’s lack of personal scent is not simply a narrative oddity but a
representation of ideological exclusion. Drawing on Louis Althusser’s theory of
interpellation, the article argues that Grenouille cannot become a subject within
the dominant system because he lacks the attributes that allow for ideological
recognition. His scentless body stands as a symbol of a class position that is unac-
knowledged, unnamed, and therefore unrepresentable. Using Fredric Jameson’s
concept of the political unconscious, the study examines how this narrative si-
lence surrounding Grenouille’s identity reflects a deeper historical contradiction.
The novel constructs scent as both a cultural marker and a social mechanism of
control, embedding ideological meaning in aesthetic form. Grenouille’s produc-
tion of perfume does not restore his place within the system; instead, it becomes
a way of simulating subjectivity without attaining it. Through close textual anal-
ysis, the article reveals how Perfume questions the ideological functions of aes-
thetic pleasure and exposes the symbolic limits of visibility. Grenouille’s final
disappearance is not a defeat of the individual but the erasure of a figure that the
system cannot assimilate. In this reading, Siiskind’s novel becomes more than a
fictional account of obsession or genius; it is a literary space where the unrepre-
sentable body confronts the structures that refuse to name it. Scent, as both pres-
ence and absence, emerges as the novel’s central metaphor for class, recognition,
and ideological silence.
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Temsili Miimkiin Olmayanin Temsili: Koku Romaninda
Sinif ve Koku Iliskisi

0Z

Bu caligsma, Patrick Siiskind’in Perfume: The Story of a Murderer adli romanini
Marksist edebiyat kurami ¢ergevesinde incelemektedir. Roman genellikle estetik
ya da psikolojik yaklasimlarla incelense de, bu ¢alisma kokuyu sinif ve ideoloji
ekseninde ele alan Marksist bir okuma sunar. Kokusuz dogan Grenouille karakteri,
sistemin Oznellestirme mekanizmasi diginda kalmis, temsil edilemeyen bir
sinifsal boslugu simgeler. Louis Althusser’in ideoloji ve ¢agrilma (interpellation)
kurami, Grenouille’iin neden toplumsal sistemde bir 6zneye doniisemedigini
aciklamak i¢in temel alinirken; Fredric Jameson’in politik bilingdis1 kavrami
ise bu temsil krizinin edebi metin i¢inde nasil sembolik olarak ¢oziimlendigini
ortaya koyar. Calisma, kokunun romanda nasil bir ideolojik arag haline geldigini,
sinifsal ayrimlart nasil goriiniir kildigini ve ayni zamanda goriinmez olani nasil
maskeledigini analiz etmektedir. Sonu¢ olarak Perfume bireysel sapkinlik
hikayesi olmanin 6tesinde, temsil edilemeyenin sistemsel olarak nasil silindigini
gosteren politik bir anlatiya doniisiir. Grenouille’iin kokusuz bedeni, ideolojinin
tanim yapamadigi bir bosluk olarak varligini siirdiiriirken, yarattigi kokular gegici
bir goriiniirliik saglasa da, bu goriiniirliik temsilin yerini alamaz. Bu baglamda
roman, duyular {izerinden kurulan sinif yapilarinin ve estetik begenilerin ideolojik
islevini sorgulayan katmanli bir anlat1 sunar.

Anahtar Kelimeler: fdeoloji, Temsil, Sinif, Koku, Oznelik

He gave the world nothing but his dung — no smile, no cry, no glimmer in the
eye, not even his own scent.
— Stiskind p. 25

INTRODUCTION

Patrick Stiskind’s Perfume: The Story of a Murderer is a story of a murderer
who follows an extraordinary sense. However, it contains a much deeper and
ideological structure beneath the surface. In this universe, where scent almost
carries an ontological meaning, lacking a personal smell is not a biological
deficiency but a metaphor for a class-based position that is not acknowledged
as a subject and is considered invisible by society. That is why Grenouille’s
lack of scent cannot be regarded merely as an individual tragedy, but rather as a
representation of a historically repressed, unacknowledged, and excluded class.
According to Louis Althusser’s definition, ideology does not simply describe
reality but functions by positioning individuals as "always-already subjects,"
assigning them a status within the system (Althusser, 2014, p. 192). Grenouille
was born outside this system and cannot become a subject because he lacks both
a defining scent and an identity. Here, identity refers not merely to personal
individuality but to a form of subjectivity ideologically shaped and sanctioned
by the system.
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The novel opens with a vividly described image of France, specifically the fish
market where Grenouille is born; a space filled not only with filth and poverty
but also encoded with the spatial markers of class-based exclusion. By opening
with the line “[i]n the period of which we speak, there reigned in the cities a
stench barely conceivable to us modern men and women” (Siiskind, 2006, p.
3), the narrative does more than evoke an atmosphere of the past; it constructs
a historical mechanism of exclusion through the senses, the most fundamental
medium for perceiving class differences. As Alain Corbin notes in The Foul and
the Fragrant, scent in eighteenth-century France functioned as an ideological
tool that demarcated physical, cultural, and moral boundaries (Corbin, 1986, p.
141). This process reflects how the rising bourgeois class used scent as both a
sensory experience and a means of moral and social control, since scents encoded
not only individuals but also the city itself as a class-based space (Corbin, 1986, p.
141). In this narrative, scent functions as an invisible weapon of bourgeois culture
and its aesthetic values. As Terry Eagleton argues in Marxism and Literary
Criticism, aesthetics is never innocent, as it is always an interpretation shaped by
the dominant class (Eagleton, 2003, p. 15-16). Through the aestheticization of
scent, Perfume shows how the bourgeois class sustains its ideological dominance.

This article examines how Siiskind’s Perfume constructs class distinctions and
ideological control through sensory representation, especially scent, within a
Marxist framework. In this sense, Perfume stands out for treating scent not as an
aesthetic motif but as a tool of ideological encoding. This reading focuses on how
scent reproduces class differences as an ideological tool. Within this framework,
the novel’s translation of smell from a sensory experience into an ideological
construct calls for its evaluation as both a literary form and a political structure.
This study offers an original contribution to the analysis of Siiskind’s novel by
approaching the sensory element of smell as both an aesthetic phenomenon and
a vehicle for ideological and class-based structuring. The theoretical framework
of this study will be built upon Louis Althusser’s concept of ideological state
apparatuses and his theory of subject formation, along with Fredric Jameson’s
notion of the political unconscious.

Jameson argues that literature should be understood as a symbolic act, one that
performs a social and political function by leaving historical traces within the
unconscious (Jameson, 2006, p. 5). In this sense, Perfume is not the story of an
individual deviant but the narrative of a class-based identity that is systematically
excluded, repressed, and reshaped. Grenouille’s scentlessness becomes a form
of otherness that society cannot tolerate, symbolizing the veiled resolution of
a historical contradiction. This contradiction lies between the invisibility of the
lower classes and the normative authority of the bourgeois order.

Throughout the novel, the perfumes created by Grenouille are not only pleasant
scents that appeal to aesthetic taste but also ideological instruments that control
desire and reinforce authority. The description of his perfumes as having the
power to command love, to awaken lust, to inspire admiration (Siiskind, 2006,

International Journal of Media, Culture and Literature Volume 11 Issue 2 - December 2025 (125 -137) 127



Representing The Unrepresentable: Class and Scent in Perfume: The Story of a Murderer

p. 180) demonstrates that the scents he creates are not merely tools of persuasion
but instruments of domination. From this perspective, scent becomes more than
a sensual experience; it functions as a symbolic discourse on class and power.
Grenouille’s final “success” does not grant him visibility; instead, he is absorbed
into ideological codes and re-naturalized to fit the system’s norms.

This study argues that in Siiskind’s Perfume, scent is far more than an aesthetic
pleasure; it is a medium through which class, ideology, and visibility are
reproduced. In this narrative, scentlessness marks existential crisis, while
producing scent becomes a path to power. The novel allows the reader to examine
the distorted relationship between an individual cast out of the class structure
and society, not merely on a psychological level, but on an explicitly ideological
one. This article moves beyond psychoanalytic and aesthetic readings, centering
scent as an ideological mechanism. Unlike previous studies that have primarily
focused on aesthetic or psychological interpretations of scent in Perfume, this
analysis emphasizes scent as an ideological instrument that organizes class
structures and regulates subjectivity.

THEORETICAL FRAMEWORK: IDEOLOGY, SUBJECTIVITY, AND
THE POLITICAL UNCONSCIOUS OF NARRATIVE

Defending a literary work is not only a way of individual expression; on the
contrary, it is a space where historical and ideological structures are reproduced
and reinforced, which is one of the main purposes of Marxist literary criticism.
Within the framework of this study, Siiskind’s Perfume: The Story of a
Murderer will be evaluated in this theoretical context. The theoretical structure
will be built upon Louis Althusser’s theory of ideology and subject formation, as
well as Fredric Jameson’s concept of the political unconscious.

According to Althusser, ideology is a system that structures the relationship
individuals form with social reality (Althusser, 2014, p. 256). However, this
system does not accept individuals as they are. It defines them, assigns them a
position, and transforms them. Therefore, becoming a subject is not an identity
that naturally belongs to the individual; it is the result of ideology hailing the
individual, assigning them a place, and forcing them into a role (Althusser, 2014,
p- 264). Grenouille is born outside of this hailing. He has no scent because he
is not included in the system’s mechanism of identification. His scentlessness
is thus not simply biological, but functions as a sign of his exclusion from the
system’s mechanisms of recognition and power. In this regard, Althusser connects
ideology to institutionalized structures that operate within material practices
(Althusser, 2014, p. 259). Institutions such as literature, family, religion, and
cultural production are all components of this ideological structure. In Perfume,
these ideological mechanisms operate directly through scent. Even though
Grenouille’s lack of scent leaves him outside of the system, he deciphers the
society’s logic of resemblance and enters the ideological structure in an unusual
way. Therefore, the perfumes Grenouille creates can be interpreted as ideological
tools with the power to produce subjectivity and to shape the system’s structure
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of desire, since in this system, individual desires are not natural impulses but
ideologically constructed and regulated by dominant social values.

Unlike Althusser, Jameson views literature as a space where ideological
contradictions are symbolically resolved. According to his approach, every
narrative 1s a structure that conceals historical and class-based contradictions,
while simultaneously revealing them on a symbolic level (Jameson, 2006, p.
64). From this perspective, Perfume is not merely a personal narrative about
Grenouille’s deviance; it is a historical and ideological resolution of a figure who
is cast out of the class structure, unrecognized, rendered invisible, and trapped in
a pathological relationship with society. This resolution sustains the ideological
order by repressing the other, which society cannot allow to exist within the
system. Another key claim made by Jameson is that literary texts reproduce what
has been repressed at a symbolic level, attempting to resolve underlying societal
conflicts. By stating that:

the political perspective [is] not as some supplementary method, not as an optional
auxiliary to other interpretive methods current today—the psychoanalytic or the
myth-critical, the stylistic, the ethical, the structural—but rather as the absolute
horizon of all reading and all interpretation. (Jameson, 2006, p. 1)

he emphasizes that every literary text is inevitably political. This emphasis allows
the novel to be treated as a text that simultaneously implies historical repressions
and reconstructs them at a structural narrative level. Thus, the representation of
scent in Perfume will be regarded as an ideological form that regulates class
differences, visibility, and the process of becoming a subject. Moreover, within
this theoretical framework, the following sections of the study will interpret the
novel through the representation of scent in relation to social class, the ideological
distinctions constructed through aesthetic taste, and the literary portrayal of the
body that fails to become a subject. This approach aims to reveal the deep ways in
which ideology shapes narrative structures and symbolic representations.

SCENTLESS BODY, NAMELESS SUBJECT: GRENOUILLE’S CLASS
POSITION

Jean-Baptiste Grenouille’s birth is not merely a biological beginning, but also
the first traumatic encounter between a system-excluded subject and society. He
is born in one of the dirtiest and most hidden corners of Paris, surrounded by
the stench of fish and blood. His lack of reaction in the birth scene, such as not
crying, not looking, and most importantly, being without a scent, suggests that his
bodily existence has no place within the social system from the very moment he
enters the world (Siiskind, 2006, p. 3—4). The absence of scent can be interpreted
not as a physical deficiency, but as a representation of the character’s ideological
inability to be named, defined, and consequently, to become a subject. Therefore,
Grenouille’s lack of scent holds significant importance within Althusser’s theory
of subject formation. According to Althusser, a person becomes a subject when
they are hailed by ideology through institutions (Althusser, 2014, p. 264).
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However, Grenouille is not hailed by any ideological structure; institutions such
as family, school, or religion have no effect on him. This suggests not simply that
he is pushed outside the system, but that he exists beyond its field of recognition,
in other words, he remains undefined. The fact that he is not hailed indicates that
he has an existence that cannot be recognized by any system. Althusser explains
this through the concept of ideological recognition. According to ideology, one
of the fundamental conditions for becoming a subject is that the individual must
be defined within a specific social role (Althusser, 2014, p. 188). Grenouille,
however, is not positioned within any such role; his lack of scent confirms this
state of indefinability.

Grenouille’s absence of scent is directly linked to the novel’s class structure.
Alain Corbin states that fragrance functions as a tool of distinction between
social classes, and argues that the bourgeoisie legitimizes its class-based status
through scent (Corbin, 1986, p. 141). Nonetheless, Grenouille carries neither
the scent associated with the lower class nor the refined fragrance of the upper
class; thus, he becomes an entity that cannot be represented within any class
hierarchy. In this context, his existence can be seen as a void that lies outside
the map of social class. Even though he is within the system, he represents a
body that cannot be placed within any class position. Therefore, his lack of scent
also signifies a symbolic void. Jameson’s notion of historical repression offers a
way to analyze how this symbolic void reflects deeper structural tensions within
the narrative. Through Grenouille, Perfume constructs a figure that cannot be
defined, is excluded, and cannot be incorporated into the semantic map of the
system. Grenouille’s existence carries the trace of a contradiction that the system
fails to represent. This unrepresentability does not refer to someone excluded by
the system but rather to an Other whom the system cannot recognize. Jameson
defines such figures as semantic absences, as they are symbolic constructs that
push the limits of the text’s meaning system (Jameson, 2006, p. 33).

The exclusion Grenouille experiences throughout his childhood can be
interpreted as the social manifestation of this semantic absence. For instance,
Madame Gaillard’s indifference towards him represents this semantic absence
at the societal level. In the book, Madame Gaillard says, “[t]his baby makes my
flesh creep because it doesn’t smell the way children ought to smell” (Siiskind,
2006, p. 13), implying that Grenouille is not even included in society’s definition
of a human child. His association with neither love nor direct rejection reflects
his unrepresentability within the system. In this context, his lack of scent is not
merely a sensory deficiency, but a sign of his exclusion from social recognition.
This subject who cannot become an object of desire is also unable to shape the
desires of the system, as he exists outside the norms established by that very
system.

Grenouille’s production of fragrances in the later chapters has no effect on his
class status. This act of production does not integrate him into the system; on
the contrary, it transforms him into a figure who manipulates the system’s tools.
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Even with the perfumes, he can only be temporarily recognized and ideologically
classified. Althusser’s emphasis on ideology as not merely conceptual but
also operative through material practices becomes particularly relevant here
(Althusser, 2014, p. 186). Grenouille attempts to compensate for his lack
through the production of fragrances; however, this substitution does not lead to
subject formation, as becoming an ideological subject is only possible through
representation. In the end, his absence of scent renders him unrepresentable.

Consequently, Grenouille’s class position cannot be explained through a classical
notion of exclusion. He is not a figure actively excluded by the system, but
rather one the system fails to identify. As such, he is both repressed and rendered
invisible. Perfume not only represents this invisibility; it also presents it as a
bodily form of existence that remains outside the ideological frame. When the
novel is examined through Jameson’s concept of the political unconscious,
Grenouille’s scentless body emerges as a structural contradiction that the system
refuses to acknowledge (Jameson, 2006, p. 246).

SCENT AND AESTHETIC TASTE: THE IDEOLOGICAL FUNCTION OF
BOURGEOIS PLEASURE

In Siiskind’s novel, scent is both a determinant of class differences and a tool
for reproducing aesthetic orders. The novel examines, within the historical and
cultural context of eighteenth-century France, the aesthetic and social functions
of scent. As Neil H. Donahue states, Siiskind’s Perfume integrates the sense of
smell into its historical and cultural framework, opening a sensory gateway to the
social dynamics of its time (Donahue, 1992, p. 37). In this way, scent creates not
only the atmosphere of the novel but also the ideological codes underlying class
relations. The novel’s construction of class codes through sensory perception
parallels its reproduction of class belonging through aesthetic preferences. These
codes determine social positions and simultaneously shape the way individuals
construct their self-image within the aesthetic domain. Bourdieu’s theory of
aesthetic taste is crucial for understanding the novel. According to Bourdieu,
“[t]aste classifies, and it classifies the classifier” (Bourdieu, 2010, p. xxix).
This implies that aesthetic preferences and tastes not only distinguish social
differences but also play a role in the reproduction of class identity. Siiskind’s
Perfume explores this mechanism through scents, demonstrating that perfumes
in bourgeois culture function both as markers of identity and as instruments
of power. Aesthetic taste thus functions as a class-distinguishing factor; this is
evident in the sharp contrasts between bourgeois bodies and spaces associated
with clean, pleasant scents and the lower-class environments depicted through
foul odors. In this context, being clean is an expression of class-based superiority
rather than hygiene.

In the book, Grenouille’s first encounter with perfumes is described immediately
following an extended depiction of the peasants’ smells, which symbolize their
poverty: “Through the wrought-iron gates at their portals came the smells of
coach leather and of the powder in the pages’ wigs, and over the high walls passed
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the garden odours of broom and roses and freshly trimmed hedges” (Siiskind,
2006, p. 41-42). What emerges from this is that scent aesthetics is one of the core
elements of class discrimination, with the notions of “cleanness” and “royalty”
deeply intertwined within bourgeois ideology, and the setting coded accordingly.
Rindisbacher’s study demonstrates how representations of scents become
functional in social and historical contexts. According to him, the lower-class
scents in Perfume are associated with dirt, decay, and images of poverty to reinforce
social exclusion and humiliation (Rindisbacher, 2015, p. 87-89). In this context, it
becomes clear that scent can be considered an ideological tool operating through
social power relations marked by discrimination. Perfume reveals the class-
based structures hidden behind aesthetic tastes associated with scent. Fragrances
serve as a means of perpetuating bourgeois culture, and Grenouille’s lack of scent
positions him outside this aesthetic-ideological order. The perfumes he creates go
far beyond aesthetic objects; they are tools that shape desires and reinforce social
authority. However, this process of production does not incorporate him into the
system; instead, it turns him into a figure who manipulates the system’s desires
and, in doing so, exposes the ideological function of aesthetic production.

In Siiskind’s Perfume, scent is not just a sensory experience but a visible signature
that social structures and power relations cannot be without. Scents draw the
boundaries that determine class differences; the elegance and superiority of the
upper class and the exclusion and “filth” of the lower class are continuously
reproduced through these boundaries. Grenouille’s lack of scent is a living
symbol of being outside this order and rejected from social belonging. However,
the perfumes he creates appear as tools to reverse social codes and manipulate
power. In this way, scent becomes a playground and a stage of authority in the
text, where aesthetic pleasure and social control intertwine. Perfume thus makes
readers reflect on both visibility and invisibility through scent, showing how
class identities are shaped and how aesthetics draws ideological boundaries.
These boundaries are legitimized through aesthetic tastes, and class differences
are naturalized through the senses. With this unique perspective, the novel goes
beyond sensory perception to reveal a fundamental part of social order and
conveys the multilayered political discourse of scent.

THE PROCESS OF PRODUCTION AND ALIENATION: THE SOCIAL
ESTRANGEMENT OF GRENOUILLE’S SCENTLESS BODY

The absence of scent in Perfume appears not only as a problem of ideological
unrecognition but also as a form of alienation connected to the production process.
According to Marx’s theory of alienation, the individual becomes estranged
from their own labor, the product of that labor, and ultimately from themselves,
because production is integrated into the functioning of the system by being
separated from the individual’s existence (Marx, 1975, p. 327). In Grenouille’s
case, this process operates through sensory production rather than material labor.
The production of scent lies at the center of his contradictory relationship with
both the social order and his own existence. Although Grenouille demonstrates
extraordinary mastery in perfume production, this process does not enable him to
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become a subject within the system. On the contrary, while he can shape others’
desires and perceptions through his perfumes, his own body remains scentless,
undefined, and outside the system. The novel emphasizes this contradiction
through Grenouille’s grotesque awareness of his own body:

He could smell nothing. He could not smell anything in his armpits, nor on his
feet, nor around his genitals when he bent down to them as far as he possibly
could. It was grotesque. He, Grenouille, who could smell other people miles
away, was incapable of smelling his own genitals not a handspan away! (Siiskind,
2006, p. 156)

In this scene, Grenouille’s sensory ability, which guides his perception of his
own body, reveals his representational crisis. While he becomes a figure who can
control society’s perception through his superior sense of smell, his inability to
comprehend his own existence signifies both an ontological void and ideological
unrecognizability. Even though Grenouille’s perfumes hold symbolic power for
others, this production does not make him visible. On the contrary, his scentless
body keeps him outside representation. In accordance with Marx’s theory of
alienation, Grenouille’s labor produces social value; however, this process
alienates him from his own product, his body, and his recognition within the
system.

Althusser’s understanding of ideology states that the process of subjectivity is
related to both bodily and symbolic visibility (Althusser, 2014, p. 264). Louis
Althusser’s theory of ideology demonstrates that subject formation is related not
only to recognition but also to visibility. Grenouille’s scentless body signifies a
body that is unrepresentable and for which such visibility is impossible. However,
Stiskind constructs this unrepresentability not merely through exclusion, but
through the transformation of the body into a symbolic void. In the scene where
Grenouille attempts to smell his own body, what he experiences is not only an
absence but a profound repulsion from himself. This repulsion expresses not
exclusion from the system, but a transformation into an entity that the system
cannot comprehend. Additionally, Jameson’s notion of semantic absence is
crucial to understanding Grenouille’s invisibility. According to him, repressed
conflicts can be discerned through the leaks and fragments within a literary work
(Jameson, 2006, p. 4). Grenouille’s body, which cannot be acknowledged by
either society or himself, embodies this contradiction. He is not merely an outcast
unable to find a place within the system; rather, he is repressed to ensure the
continuation of that system, as the unknown poses a threat. Siiskind’s depiction
of Grenouille’s seven years in the cave, marked by silence and stasis, highlights
the radical extent of his separation from the ideological system (Siiskind, 2006,
p- 153-154). This suggests that Grenouille has become a removed subject,
both socially and narratively. This absence reflects the failure of the system to
acknowledge him, and even the narrative appears to gradually erase his presence.
In this way, Grenouille retreats not only from the external world but from the
space of representation itself.
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Grenouille, who impresses the masses and renders them powerless through the
perfumes he produces, ultimately seeks to end his own existence. The expression
“[h]e was overcome with a desire to abandon his plans, to walk out into the night
and disappear” (Siiskind, 2006, p. 227) not only conveys fatigue but also reflects
the dissolution of the unrepresentable subject under the pressure of the system. At
this point, the novel moves beyond the classic Marxist narrative that establishes
a direct connection between production and visibility; here, production signifies
not subject formation but erasure. Ultimately, Perfume goes beyond the individual
deviation and expresses how the modern ideological structures deal with figures
they cannot define. Grenouille is not simply a representation of a body outside
class boundaries; rather, he is a symbolic excess, an entity that cannot be defined
by the existing discourse of the system and wanders through the narrative’s
political unconscious.

POWER AND COLLAPSE: THE AUTHORITY OF SCENT AND
IDEOLOGICAL VOID

Grenouille’s rise throughout the novel is not about aesthetic satisfaction or
revenge, but about how scent becomes an absolute means of control. However,
at the peak of this domination, acceptance by society does not occur. On the
contrary, the height he reaches through his perfumes marks the moment when
he is ideologically erased and his invisibility becomes certain. This collapse in
Siiskind’s novel carries a silent glory because, even at the moment when Grenouille
is able to control others’ desires and appears god-like to them, he cannot develop
a definition for himself. The collective hysteria scene in Grasse Square can be
seen as the clearest moment of this rupture. In this scene, Grenouille enchants the
crowd with his perfect perfume:

A flesh-and-blood bishop was on his knees before him, whimpering with
pleasure. The rich and the mighty, proud ladies and gentlemen, were fawning in
adoration, while the common folk all around — among them the fathers, mothers,
brothers and sisters of his victims — celebrated an orgy in his honour and in his
name. A nod of his head and they would all renounce their God and worship him,
Grenouille the Great. Yes, he was Grenouille the Great! (Siiskind, 2006, p. 278)

However, this divinity is not recognition of the individual; rather, it is a temporary
acceptance of a figure trapped in a symbolic void, sustained by illusion.
Grenouille in this scene is not simply a representation but the lived presence
of what cannot be represented, brought vividly to the stage. Thus, the function
of scent is not to make a body visible, but to conceal the absence of that body.
Using Jean Baudrillard’s theory of simulation, this scene can be interpreted not as
reality but as an ideological reflection of desire. Grenouille is scentless; however,
through scents, he creates a simulation of identity. This simulation does not grant
him acceptance; it merely allows society’s desires to be projected onto this void
(Baudrillard, 1994, p. 1). When approached through Baudrillard’s theory of
simulation, the identity Grenouille constructs through scent is not a reflection
of reality but a fabrication shaped by desire, and this construct functions as a
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deceptive illusion rather than an authentic self. Althusser’s claim that ideology
functions through material practices should be reconsidered here: Grenouille’s
scent moves the system’s senses; however, it still does not produce any institutional
or ideological interpellation (Althusser, 2014, p. 264). The illusion he creates
actually proves that he still cannot be acknowledged by the system; therefore,
he must be temporarily transformed. This means he remains invisible, and his
ideological void is perfumed only briefly. Like a perfume, he becomes noticeable
for a moment and then disappears.

At the end of the story, this false visibility collapses. Grenouille could have
possessed everything with his essence of the absolute, but he refuses this and
chooses to disappear: “He no longer wanted to live at all. He wanted to go to Paris
and die. That was what he wanted” (Siiskind, 2006, p. 291). These lines emphasize
what the system does to the unknown. He is not rewarded with subjectivity at the
end of the production process. On the contrary, to maintain his persistent absence
from representation, he withdraws from the scene. As a result, the peak moment
in Perfume is not the completion of subject formation or an ideological aesthetic
of space but rather a spectacle. The power Grenouille gains through scent does
not make him truly known; it only temporarily masks his invisibility within the
system. Therefore, the novel goes beyond portraying scent as an ideological tool.
It reveals how something deeply cherished cannot be fully represented, turning
the story into a political narrative about the ultimate collapse of aesthetics.

CONCLUSION

The most lasting mark left by a scentless body is not a smell but emptiness. Patrick
Stiskind’s Perfume tells a story of invisibility and absence of representation in
a world where the senses have become politicized. Grenouille’s lack of scent is
not merely a deficiencys; it is a fracture the system cannot grasp or represent, so it
must suppress it. He is a point excluded from the class map, a figure silenced by
ideology, an absence unable to assert its own existence yet powerful enough to
shape the direction of desire. This erasure does not simply signify the destruction
of an individual; it marks the suppression of everything the system fails to name
or position within the ideological order. Grenouille is not merely a fictional
character, but the embodiment of a void that ideology refuses to acknowledge.

This study evaluated the function of smell in the novel not only as an aesthetic
or narrative element but also as a device operated by ideology. Using Althusser’s
theory of subjectivation and ideology, it revealed Grenouille’s exclusion from
the system as an uncalled-for and unnamed body. It also demonstrated how this
lack of representation is symbolized within the novel’s internal structure through
Jameson’s approach to the political unconscious. The power established by
smells creates illusion rather than visibility and produces simulation instead of
representation. Grenouille, who was treated like a god in Grasse Square, represents
the aesthetically perfumed form of a body the system cannot comprehend. The
deification presented in this scene is not an act of glorification; rather, it marks
the displacement of the subject and its transformation into a collective object of
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fantasy. What occurs in this moment is not the recognition of Grenouille, but the
aesthetic masking of his exclusion from the system. In this ideological framework,
the novel reveals the failure of the ideological system to define the subject and
its attempt to compensate for this lack through aesthetic means. However, this
scene does not establish power; rather, it conceals an unresolvable ideological
void. The peak coincides with collapse because an entity outside the system
remains unrecognizable even when producing the most perfect scent. Siiskind’s
novel is not a tale of individual perversion but a narrative demonstrating how
the unrepresentable is rendered “invisible” by the system. From this perspective,
the novel is not merely a narrative; it stages the process through which a figure
that exceeds the limits of recognition is rendered invisible within the ideological
order. In this structure, aesthetics functions as a veil that conceals what is absent,
yet can never truly fill the absence.

In light of this information, Perfume not only reveals how bourgeois aesthetics
and ideological domination rely on the senses but also brings to the forefront
the invisibility of figures excluded from the system, both in literary and political
terms. In this context, scent functions not as a mere emotion, but as an ideological
boundary that determines who is perceived, who is excluded, and who is
interpellated by the system. Grenouille remains a blank spot on the system’s map;
yet that blank, much like the sharpest scent, endures in the text’s consciousness.
For this very reason, the unplaceable gap becomes more enduring than what the
system is able to recognize. No matter how forcefully it is repressed, Grenouille’s
presence continues to echo within the subconscious of the text. This is precisely
why his story concludes with the line “[t]hey were uncommonly proud. For the
first time they had done something out of Love” (Siiskind, 2006, p. 296). At
first glance, this final sentence may appear to signal a moment of dissolution
or purification. Yet in reality, it functions as a narrative device that seals a
representational gap with an emotional curtain. What appears as visibility here is
not recognition, but suppression veiled by aesthetics.
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Research Article

Saglhk Hizmetlerinde Biiyiik Verinin Etkin
Kullanimi: Hes ve Wechat Ornegi

Rumeysa Nur TAMYIGIT'
Furkan Ahmet TAMYIGIT?

(0Y/

Gelisen bilgisayar teknolojileriyle birlikte veri iiretiminde biiyiikk bir artis
yasanmakta; bu veriler, dngoriileme, afet ve salgin yonetimi ile karar alma
siireclerinde kullanilmaktadir. Akilli sistemler, sensorler ve bulut bilisim
altyapilar1 araciligryla elde edilen verilerin anlamlandirilmas: giin gectikce
daha kritik hale gelmistir. Yapay zekd ve bulut teknolojilerinin entegrasyonu,
veri analizinde etkinligi artirmakta, boylece kamu giivenligi ve saglik sistemleri
acisindan 6nemli avantajlar saglamaktadir. Ancak veri analizinin yetersiz veya
hatal1 yapilmasi durumunda ekonomik kayiplar, hatali yonetim kararlar1 ve saglik
hizmetlerinde aksakliklar gibi ciddi sorunlar ortaya ¢ikabilmektedir. Dolayisiyla,
ozellikle pandemi benzeri kriz donemlerinde, biiyiikk verinin dogru, giivenilir
ve etkin bir sekilde islenmesi, stratejik bir gereklilik olarak 6ne ¢ikmaktadir.
Biiyiik veri, COVID-19 pandemisi boyunca devamli bir sekilde kullanilmistir.
Koronaviriisiiniin tiim diinyaya yayilmasiyla beraber pandemi ilan edilmis
ve llkeler, COVID-19 ile miicadele kapsaminda biiylik veri teknolojisinden
faydalanilmaktadir. Arastirmada, COVID-19 pandemisi esnasinda biiyiik verinin
ne kadar kullanildigini ve bunun ne gibi faydalar sagladigini incelenmektedir. Bu
arastirma, COVID-19 pandemisi siirecinde biiyiik veri teknolojilerinin kullanim
bigimlerini ve bu teknolojilerin salgin yonetimine olan etkilerini incelemeyi
amaglamaktadir. Cin’de WeChat ve Tirkiye’de Hayat Eve Sigar uygulamalari
ornek alinarak, biiyiik verinin halk saglig1 politikalariin sekillendirilmesindeki
rolii, erken uyari sistemlerinin etkinligi ve saglik risklerinin ydnetimindeki
katkis1 degerlendirilmektedir. Arastirmada, farkli veri kaynaklar1 ve dijital
platformlar karsilastirmali olarak analiz edilerek, biiylik veri uygulamalarinin
benzerlikleri, farkliliklar1 ve gelistirmeye agik yonleri ortaya konulmustur. Bu
sayede, gelecekteki saglik krizlerine yonelik daha etkili ve etik veri politikalarinin
olusturulmasina katki saglanmasi hedeflenmektedir.
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Effective Use Of Big Data In Health Services: The Example
Of Hes And Wechat

ABSTRACT

With developing computer technologies, there has been a significant increase in
data generation; this data is used in forecasting, disaster and epidemic management,
and decision-making processes. Interpreting data obtained through smart systems,
sensors, and cloud computing infrastructures has become increasingly critical.
The integration of artificial intelligence and cloud technologies increases the
efficiency of data analysis, providing significant advantages for public safety and
healthcare systems. However, inadequate or inaccurate data analysis can lead
to serious problems such as economic losses, flawed management decisions,
and disruptions in healthcare services. Therefore, especially during crises like
pandemics, the accurate, reliable, and effective processing of big data stands
out as a strategic necessity. Big data has been used continuously throughout the
COVID-19 pandemic. With the spread of the coronavirus worldwide, a pandemic
was declared, and countries utilized big data technology to combat COVID-19.
This research examines the extent to which big data was used during the
COVID-19 pandemic and its benefits. This study aims to examine the use of big
data technologies during the COVID-19 pandemic and their impact on pandemic
management. Using examples such as the WeChat application in China and the
Hayat Eve Sigar application in Turkey, the research evaluates the role of big data
in shaping public health policies, the effectiveness of early warning systems, and
the management of health risks. A comparative analysis of various data sources
and digital platforms is conducted to identify similarities, differences, and areas
for improvement in big data practices. The study ultimately aims to contribute
to the development of more effective and ethical data policies for future public
health crises.

Keywords: Big Data, Data Analytics, Epidemic, COVID-19, Healthcare Sector.
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GIRIS

21. yiizyilda dijital doniistimiin ivme kazanmasi ve bilgi iletisim teknolojilerindeki
gelismeler, kiiresel Olgekte veri iiretiminde benzeri goriilmemis bir artist
beraberinde getirmektedir (Chen, Mao, & Liu, 2014). Bu durum, saglik sektorii
basta olmak tizere pek ¢ok alanda biiylik verinin stratejik degerini one ¢ikarmis
ve acil durum yonetiminde veriye dayali karar alma mekanizmalariin énemini
vurgulamaktadir (Ristevski & Chen, 2018). Nitekim COVID-19 kiiresel
pandemisi, saglik sistemlerinin dayanikliligini test ederken, biiyiik veri analitigi
ve yapay zeka tabanli ¢6ziimlerin pandemi yonetimindeki vazgegilmez roliinii
ortaya koymaktadir (Alsunaidi et al., 2021; Zhang, Liu, & Zhang, 2021).
Biiyiik veri uygulamalari, enfeksiyon yayilim dinamiklerinin modellenmesi,
risk degerlendirmesi, filyasyon ¢alismalar1 ve saglik altyapisinin optimizasyonu
gibi kritik siire¢lerde karar vericilere stratejik destek saglamaktadir Kamel
Boulos & Geraghty, 2020). Bununla birlikte, sz konusu teknolojilerin basarili
sekilde uygulanabilmesi i¢in veri kalitesi, islenme etigi ve giivenlik protokolleri
konularinda kapsamli diizenlemelere ihtiya¢ duyulmaktadir (Morley et al., 2020).
Bu nedenle, biiyiik veri uygulamalarimin etkinligi yalnizca teknolojik yeterlilige
degil, ayn1 zamanda veri giivenligi, etik standartlar ve yasal diizenlemelerle
desteklenmesine baglidir. Bu unsurlar hem birey mahremiyetinin korunmasi hem
de kamu giiveninin saglanmasi agisindan temel bir gereklilik olusturmaktadir.

Bucercgevede dijital teknolojilerin kamu politikalarinin olusum siirecine olan etkisi,
cagdas halk saglig1 yonetiminin tartismali bagliklarindan biri haline gelmektedir.
Dijital uygulamalarin yalmzca teknik ¢oziimler iretmekle kalmayip, ayni
zamanda sosyo-politik karar alma siire¢lerini yonlendiren araglara dontismesi, bu
konuyu ¢ok boyutlu bir analiz alan1 haline getirmektedir. Bu baglamda, caligmanin
temel aragtirma sorularmdan biri, Hayat Eve Sigar (HES) ve WeChat gibi dijital
saglik uygulamalarimin islevselliginin pandemiyle miicadele politikalarina nasil
entegre edildigine odaklanmaktadir. Ayn1 zamanda biiylik veri teknolojilerinin,
cagdas saglik sistemlerinde karar alma siireclerine etkisi ve bu etkilerin ne 6l¢iide
yapisal bir doniisiime yol agtig1 da arastirma kapsaminda ele alinmaktadir. Buna
ek olarak, kriz donemlerinde geleneksel medya ile dijital medya araglarinin halk
saghgi iletisiminde iistlendikleri farkli rollerin anlagilmasi, ¢aligmanin analiz
perspektifini genisleten dnemli bir unsur olarak degerlendirilmektedir.

Bu aragtirma, COVID-19 pandemisinde biiyiik veri teknolojilerinin halk saglig
uygulamalarindaki yerini, Tiirkiye'deki Hayat Eve Sigar (HES) ve Cin'deki
WeChat platformlart 6zelinde karsilastirmali olarak irdelemektedir. Bahsi gegen
uygulamalar, bilyiik verinin kamu sagligi yonetimine entegrasyonuna dair iki
farkli yaklagimi temsil etmekte olup, degisen sosyopolitik baglamlarda dijital
saglik stratejilerinin islevselligini yansitmaktadir (Li et al., 2021; Turan, 2022).
Nitel arastirma yaklagimu ile tasarlanan bu ¢alisma, s6z konusu dijital araglarin veri
toplama mekanizmalarini, analitik siireclerini ve politika belirleme siiregleriyle
biitiinlesme diizeylerini sistematik bigimde karsilastirmaktadir. Bu aragtirmada,
Tiirkiye’deki Hayat Eve Sigar (HES) ve Cin’deki WeChat platformlari lizerinden
toplanan veriler karsilastirmali olarak incelenmistir. Veri toplama ve analiz
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stirecleri sistematik bicimde degerlendirilmis, farkli sosyopolitik baglamlarda
biiylik veri uygulamalarinin etkileri ve isleyisi karsilagtirilmistir. Bu yontemle,
uygulama Ornekleri ve smurliliklar belirlenmis; halk sagligi yonetimindeki
stratejik gelismeler desteklenmistir. Arastirma, niteliksel karsilastirmali analiz
teknikleriyle yiritilmustir. Bu kapsamda arastirma, pandemi yoOnetiminde
erken uyar1 sistemleri, risk azaltma stratejileri ve kamuoyu bilgilendirme
politikalarina biiyiik verinin katkilarini ele alarak alanyazina 6zgiin bir perspektif
kazandirmaktadir (Jiang et al., 2022). HES ve WeChat uygulamalarinin veri
isleme siirecleri ile karar destek mekanizmalart bakimindan karsilastiriimasi,
dijital halk sagligi uygulamalarinin etkililigi iizerine ¢ok yonlii degerlendirmelere
olanak tanimaktadir. Elde edilen bulgular, gelecekte karsilasilabilecek benzer
saglik krizlerinde, daha esnek yapili, kapsayiciligi yiiksek ve etik ilkelere dayali
biiyiik veri politikalarinin tasarlanmasina katki saglayabilecek niteliktedir.

Calisgmanin temel hedefi, COVID-19 pandemisi siirecinde bilyiik veri
teknolojilerinin saglik sistemleri ve kamu yonetimi iizerindeki doniistiiriicii
etkilerini cok boyutlu olarak incelemek ve dijital miidahale araglarinin operasyonel
verimlilik, veri gizliligi ve etik sorumluluk boyutlarin1 degerlendirmektir. Bu
dogrultuda, HES ve WeChat uygulamalarinin sundugu veriler 151g1nda, biiytik veri
tabanli ¢oziimlerin kriz yonetimindeki etkinligini ve gelecekteki olasi halk saglig:
acil durumlarinda uygulanabilirligini tartisan politika onerileri gelistirilmektedir
(Wang et al., 2023). Bu baglamda bu arastirma, kiiresel saglik krizleri baglaminda
dijital teknolojilerin sorumlu ve etkili kullanimina yonelik biitiinciil bir ¢erceve
sunarak hem akademik tartismalara hem de politika yapicilara katk: saglayacak
bulgular ortaya koymaktadir.

Yeni Medya ve Uygulamalarin Kullaninu

Medya kavrami, toplumsal iletisimin en temel araglarindan biri olarak, insanlik
tarihi boyunca siirekli bir doniisiim igerisinde olmaktadir (McLuhan, 1964). Bu
doniisiim, teknolojik gelismelerle paralel bigimde ilerlemis ve her donemde
bireylerin bilgiye erisim bigimlerini, toplumsal katilim diizeylerini ve kiiltiirel
etkilesim alanlarin1 yeniden sekillendirmektedir (Castells, 2009; Lievrouw
& Livingstone, 2006). Geleneksel medya olarak tanimlanan gazete, radyo ve
televizyon gibi araglar, uzun yillar boyunca toplumda kamuoyu olusturma,
bilgi yayma ve eglendirme islevlerini yerine getirmektedir. Ancak 20. yiizyilin
sonlarina dogru dijital teknolojilerin gelisimiyle birlikte medya, yalnizca tek
yonlii bir iletisim kanali olmanin 6tesine gecerek ¢ok yonlil, etkilesimli ve veri
tabanli bir yapiya doniistirmektedir. Bu yeni yapiy1 ifade etmek iizere “yeni
medya” kavramu literatiirde yerini almistir (Manovich, 2001; McLuhan, 1964).
Bu doniisiim, medya kullanim aligkanliklarinda kokli degisikliklere yol agarak
bireylerin igerik {reticisi konumuna gelmesini saglamakta ve toplumsal iletisim
dinamiklerini ¢esitlendirmektedir.

Yeni medyanin temel karakteristikleri arasinda dijitallik, etkilesim, hiper-
metinsellik, cok modluluk ve kullanici merkezlilik sayilmaktadir (Manovich,
2001; Murray, 2011). Bu ozellikler sayesinde yeni medya, kullanicilarin
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bilgiye erisimini kolaylagtirmakla kalmaz, ayni zamanda bilgi {iretimini de
demokratiklestirmektedir. Geleneksel medya hiyerarsik yapiya sahipken, yeni
medya ag tabanli ve yatay orgiitlenmeye dayanmaktadir. S6z gelimi, sosyal medya
platformlari, bireylerin icerik olusturmasini, yaymasini ve bagka kullanicilarla
eszamanli olarak etkilesim kurmasim1 miimkiin kilmaktadir. Bu baglamda yeni
medya, bireyleri pasif izleyiciler olmaktan ¢ikararak aktif katilimcilar haline
getirmektedir.

Teknolojik altyapilarin gelisimiyle birlikte, yeni medya ile biiyiik veri arasinda
giiclti bir etkilesim dogmaktadir. Yeni medya platformlari, kullanicilarinin her
hareketini dijital izler olarak kaydederek devasa veri havuzlari olusturmaktadir. Bu
veriler, pazarlama stratejilerinden saglik hizmetlerine, se¢im kampanyalarindan
kamu politikalarina kadar birgok alanda karar alma siireglerinde kullanilmaktadir.
Biiyiik veri analitigi, bu anlamda yeni medya platformlarini yalnizca iletisim araci
olmaktan ¢ikarip ekonomik ve stratejik birer veri merkezi haline getirmektedir
(PMC, 2020; MDPI, 2020).

Sonug olarak medya ve yeni medya kavramlari, hem iletisim teknolojilerindeki
doniistimiin bir triini hem de toplumsal yapilarin yeniden yapilanmasinin bir
gostergesidir. Yeni medya, bireylerin bilgiye erisim, igerik {iretimi, toplumsal
katilim ve kimlik ingas1 gibi bir¢ok alanda etkin rol oynamasina olanak tanirken;
Ote yandan veri mahremiyeti, etik sorunlar, dezenformasyon ve gdzetim gibi
riskleri de barindirmaktadir. Bu nedenle yeni medya hem olanaklari hem de
smirhiliklariyla ele alinmasi gereken ¢ok boyutlu bir olgudur. Giiniimiizde saglik,
egitim, siyaset ve ekonomi gibi pek ¢ok sektorde dijitallesmenin artmasiyla
birlikte, yeni medya kavraminin analizi daha da kritik hale gelmektedir. Bu
baglamda yeni medya, yalnizca teknolojik bir yenilik degil; ayni1 zamanda sosyo-
kiiltiirel doniisiimiin hem araci hem de yansimasidir.

Biiyiik veri kavrami, dijital cagin hizla gelisen iletisim ve bilgi teknolojileriyle
birlikte ortaya c¢ikan ve giderek 6nem kazanan bir olgudur. Medya ve 6zellikle
yeni medya alanindaki doniisiimler, biiyiik veri kullaniminin temel zemini olarak
kabul edilmektedir. Geleneksel medya araclarinin sinirl veri iiretim kapasitesine
karsilik, yeni medya platformlar1 kullanici etkilesimlerinden dogrudan bilgi
toplayabilmekte, bdylece biiylik veri hacminin biiyiimesine olanak tanimaktadir
(Kitchin, 2014). Bu durum, yalnizca medya sektoriinii degil, saglik, ekonomi,
siyaset ve egitim gibi pek ¢cok alani derinden etkilemektedir.

Biiyiik veri kavrami ilk kez 1990’larda bilgisayar bilimlerinde veri isleme
kapasitesinin artmasiyla giindeme gelmistir. Ancak terim olarak popiilerlesmesi
ve genis anlamda kullanimi 2000°li yillarin bagina dayanmaktadir (Laney, 2001).
Biiyiik veri, hacmi, hiz1 ve cesitliligiyle geleneksel veri isleme tekniklerinin
smirlarini zorlayan veri kiimeleri olarak tanimlanmaktadir (Gandomi & Haider,
2015). Bu ii¢ temel 6zellik, cogunlukla “3V” olarak anilir; veri hacmi (volume),
veri hizi (velocity) ve veri ¢esitliligi (variety). Son yillarda dogruluk (veracity) ve
deger (value) gibi iki boyut daha eklenerek 5V modeli yayginlasmaktadir (Chen,
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Mao & Liu, 2014). Yeni medya iizerinden iiretilen veriler bu kriterlerin tamamini
kargilamakta ve biiyiik veri analizleri i¢in zengin kaynak olusturmaktadir.

Biiyiik veri kavraminin saglik alaninda da onemli etkileri olmustur. Salgin
hastaliklarin takibinden kisisellestirilmis tedaviye kadar birgok alanda biiyiik
veri analizleri kullanilmaktadir (Ristevski & Chen, 2018). Ozellikle COVID-19
pandemi siirecinde, biiyiik veri kaynaklar1 virlisiin yayilim modellerinin
incelenmesi, temas takibi, hasta verilerinin analiz edilmesi gibi kritik gorevlerde
kullanilmaktadir (Nguyen et al., 2020). Bu gelismeler, biiyiik verinin sadece
medya ve pazarlama degil, ayn1 zamanda halk saglig1 gibi kamusal alanlarda da
hayati 6nem tasidigini gdstermektedir. Ayrica, saglik verilerinin dijital ortamlarda
toplanmasi ve analiz edilmesi yeni medyanin sundugu altyap1 sayesinde miimkiin
olmaktadir.

Biiyiik verinin kullanimi, yalnizca veri tiretimi ve analiz boyutlariyla degil, etik
ve mahremiyet sorunlariyla da giindemde yer almaktadir. Veri giivenligi, kisisel
bilgilerin kdotiiye kullanimi1 ve mahremiyetin ihlali gibi konular, biiyiikk veri
uygulamalarinin sinirlarint belirlemektedir (Zwitter, 2014).

Bu durum, teknolojik gelismelerin hukuki ve etik diizenlemelerle birlikte
degerlendirilmesi gerektigini ortaya koymaktadir. Ozellikle kriz dénemlerinde
veri kullanimu ile bireysel haklar arasindaki denge, kamu giivenligi kadar bireysel
Ozgiirliiklerin korunmasi agisindan da kritik bir dneme sahiptir.

ILETiSIMDE SALGINLARIN TARIHi

Tarihsel olarak salgin hastaliklar, sadece biyolojik degil ayni zamanda sosyo-
politik ve iletigimsel krizler olarak insanlik tarihine yon vermektedir. Kara
Veba’dan (14. yiizy1l), kolera ve grip pandemilerine, 2003 yilinda yasanan SARS
salginina kadar gecen siirecte, iletisim araglart genellikle merkezi otoriteler
tarafindan kontrol edilen tek yonlii mecralardi. Matbuat (basilit medya), radyo ve
televizyon gibi geleneksel medya araglari; kamuoyuna bilgi ulastirmada 6nemli
bir rol listlenmekte ancak bu siiregte bilgi akiginin sinirli ve hiyerarsik yapida
olmasi, zaman zaman bilgi gecikmelerine ve dezenformasyona neden olmaktadir
(Briggs & Mantini-Briggs, 2003). Geleneksel medya araglarinin bilgi akisindaki
sinirlamalar, kriz anlarinda etkili iletisimi ve hizli miidahaleyi gii¢lestirmekte;
bu nedenle, daha esnek ve etkilesimli iletisim modellerine olan ihtiya¢ giderek
artmaktadir.

Ozellikle Orta Cag'da yasanan biiyiikk salginlar, niifusun 6nemli &lgiide
azalmasina neden olmus ve toplumlarin yapisal doniisiimlerini tetiklemektedir.
14. yiizyilda Avrupa’y1 kasip kavuran Kara Oliim, yaklasik 25 milyon insanin
hayatin1 kaybetmesine yol agmakta, bu da ddnemin Avrupa niifusunun iigte birine
tekabiil etmektedir (Benedictow, 2004). Kara Oliim’{in yaratti§1 bu demografik
¢okiintii, yalnizca niifus yapisii degil, ayn1 zamanda ekonomik sistemleri ve
sosyal diizeni derinden etkileyerek Avrupa tarihinin seyrini degistirmektedir.
Kara Oliim, yalnizca saglik acisindan degil, ekonomik ve sosyal agidan da derin
izler birakmaktadir. Koylii isyanlari, isgiicii kitlig1 ve feodal sistemin zayiflamasi
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gibi sonuclar, salginin dogrudan etkilerindendir. Bu durum, hastaliklarin
sadece biyolojik degil, ayn1 zamanda tarihsel ve sosyo-politik olaylar olarak da
incelenmesi gerektigini ortaya koymaktadir.

Tarih boyunca salgin hastaliklar, insanlik tarihinin en 6nemli doniim noktalarindan
biri olmus ve toplumlarin sosyal, ekonomik, kiiltiirel ve politik yapisin1 derinden
etkilemektedir. Salginlarin ortaya cikisi ve yayilmasi, sadece saglik alaninda degil,
ayni1 zamanda toplumlarin organizasyonu ve devletlerin isleyis bicimlerinde kalic1
degisikliklere yol agmaktadir (Snowden, 2019; McNeill, 1976). Bu durum, salgin
hastaliklarmin toplumsal dinamikler ﬁzerinde genis kapsamli etkiler yarattigini
ve krizlerin yalnizca tibbi degil, ayn1 zamanda yapisal dontigiimlere de zemin
hazirladigin1 gostermektedir. ilk donem insan topluluklari, dogrudan bulasici
hastaliklarla karsilagsmaktan ziyade, dogal kosullarin yol actig1 enfeksiyonlarla
miicadele etmis olsa da tarimin gelisimi ve sehirlesmenin artmasiyla birlikte
bulasici hastaliklarin yayilmasi hiz kazanmaktadir (Crosby, 1989). Bu tarihsel
siireg, bulasici hastaliklarin yalnizca saglik alaninda degil, toplumsal yapilar
iizerinde de donistiirlicii etkiler yarattigini gostermektedir. Salginlarin yonetimi
ise tarih boyunca degisen yasam bicimlerine ve toplumsal organizasyonlara
paralel olarak evrilmektedir.

Erken modern donemde, salgin hastaliklarin yayilmasi hizla kiiresel bir boyut
kazanmaktadir. Avrupa’nin yeni kitalara agilmasi ve somiirgecilik faaliyetleri,
hastaliklarin yeni cografyalara tasinmasina neden olmaktadir. Amerika kitasina
Avrupalilar tarafindan tagman ¢icek hastaligi gibi enfeksiyonlar, yerli halklarin
biiylik oranda yok olmasina yol agmaktadir (Diamond, 1997). Bu siireg, salgin
hastaliklarin sadece yerel degil, kiiresel dlgekte de toplumsal ve demografik
yapilart derinden etkiledigini ve tarihsel siirecte somiirgecilik faaliyetlerinin
saglik krizlerinin yayilmasinda kritik bir rol oynadigini ortaya koymaktadir.

19. yiizy1l, salgin hastaliklar ve tip bilimindeki gelismelerin bir arada yasandigi bir
donem olmakla beraber Londra’da yasanan kolera salginlari, hastaligin yayilhim
dinamiklerinin anlasilmas1 ve modern halk saglig1 6nlemlerinin gelistirilmesinde
onemli donlim noktalar1 olusturmaktadir (Snow, 1855). John Snow’un kolera
vakalarini haritalandirarak su kaynakli bulagsmay1 ortaya koymasi, epidemiyoloji
biliminin temel taslarindan biri olmaktadir. Bu gelismeler, devletlerin halk saglig1
politikalarini sekillendirmesinde kritik bir rol oynamaktadir.

Salgin hastaliklarin kontroliinde kiiresel diizeyde is birligi ve uluslararasi
saglik orgiitlerinin rolii giderek artmaktadir. Diinya Saghk Orgiitii’niin (WHO)
1948’de kurulmasi, salginlarla miicadelede uluslararasi koordinasyonun 6nemini
vurgulamakta ve ¢esitli hastaliklarin kontrol altina alinmasinda etkili bir platform
saglamaktadir (WHO, 2020). Ozellikle 20. yiizyilin ikinci yarisinda gocuk felci
ve cigek hastaligi gibi hastaliklarin eradikasyonu ig¢in yiiriitiilen kampanyalar,
uluslararast ig birliginin somut sonuglarmi gdstermektedir. Ancak kiiresel
salginlar, glinimiizde artan seyahatler, iklim degisikligi ve sosyoekonomik
esitsizlikler nedeniyle hala ciddi bir tehdit olusturmaktadir.
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20. yiizyilin son ¢eyreginde dijital teknolojilerin gelisimi, iletisim alaninda
koklii bir doniisiim baslatmakta ve bu doniigiim 21. yiizyilda yeni medya olarak
tanimlanan etkilesimli, cok katmanli ve kullanict odakli dijital platformlarla
yeni bir boyut kazandirmaktadir. Yeni medya, yalnizca bilgiyi yayma degil,
kullanicilarin igerik iiretimi, paylasimi ve etkilesim yoluyla bilgi siirecine
dogrudan katilim sagladig1 bir ortam yaratmaktadir. Bu durum, salgin gibi hizli
ve etkili miidahale gerektiren kriz anlarinda, bilgiye anlik erisim ve toplumsal
farkindaligin artirilmasi agisindan biiyiik avantajlar saglamaktadir.

Ozellikle 2020 yilinda patlak veren COVID-19 pandemisi, yeni medya araclarinin
saglik iletisimindeki 6nemini acik bicimde ortaya koymaktadir. Twitter, Facebook
ve TikTok gibi sosyal medya platformlari; saglik otoritelerinin agiklamalarini
yaymak, kamuoyunu bilgilendirmek ve bireyler aras1 deneyim paylagimini tesvik
etmek gibi ¢ok yonlii roller istlenmektedir (Cinelli et al., 2020). Bununla birlikte,
ayn1 dijital ortamlar yanlis bilgilerin, komplo teorilerinin ve dezenformasyonun
da hizla yayilmasina zemin hazirlamistir. Bu siiregte Diinya Saglik Orgiitii’niin
“infodemi” kavrami ile tanimladigi bilgi kirliligi sorunu, dijital medya
ekosisteminin hem bir firsat hem de tehdit barindirdigint ortaya koymaktadir
(WHO, 2020). Bu durum, dijital platformlarin hizli bilgi yayma kapasitesinin
yant sira, dezenformasyon ve yanlis bilginin kontrolsiiz sekilde yayilmasinin da
halk saglig1 acisindan ciddi riskler olusturdugunu gostermektedir.

Yeni medya ile birlikte veri liretimi de olaganiistii dlglide artmig; bireylerin
dijital izleri, konum bilgileri, arama ge¢cmisleri ve sosyal medya etkilesimleri
biiyiik veri kiimeleri haline doniismektedir. Bu veriler, 6zellikle pandemi gibi
kriz donemlerinde halk sagliginin yonetimi agisindan biiyiik 6nem tasimaktadir.
Biiyiik veri ve yapay zeka entegrasyonu sayesinde, ger¢ek zamanli analizlerle
karar alma stiregleri daha hizl ve isabetli hale gelmektedir (Zhang et al., 2021).

Sonug olarak, geleneksel medyanin tek yonli ve merkezi yapisindan, yeni
medyanin etkilesimli dogasina, oradan da biiyiik veri temelli dijital yonetisime
evrilen bu siire¢; yalnizca iletisim pratiklerini degil, ayn1 zamanda salgin
hastaliklarla miicadeledeki stratejileri de derinden doniistiirmektedir. Bu doniistim,
gelecekte karsilasilabilecek saglik krizlerine karsi daha seffaf, katilimec1 ve veri
temelli politika iiretimi agisindan 6nemli firsatlar barindirmaktadir.

COVID-19 PANDEMISINDE BUYUK VERI

COVID-19 pandemisi, 2019 yilinda ortaya ¢ikmakta olup yalnizca saglik alaninda
degil, ayn1 zamanda sosyal yasam ve uluslararasi iligkiler diizeyinde de ciddi
etkiler yaratmaktadir. Baglangigta yalnizca akcigerleri etkileyen bir solunum
yolu hastaligi olarak degerlendirilen viriisiin, zamanla organ yetmezligine yol
acabildigi ve her yas grubunu tehdit ettigi, vaka artisiyla birlikte elde edilen
verilerin analizi sonucunda ortaya ¢ikmaktadir.

Gecmiste Ebola ve SARS gibi cesitli salgin hastaliklarinin ortaya ¢ikmasinin
ardindan, 2014 yilinda IBM tarafindan salginlari izleyebilmek amaciyla bir sistem
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gelistirilmektedir. Bu sistem kapsaminda, farkl iilkelerden gelen bilim insanlar
bir araya gelerek salgin donemlerinde izlenmesi gereken stratejiler ilizerine
caligmalar yiriitilmektedir. S6z konusu sistemin temel iglevi vatandaglardan
toplanan hastalik verilerini analiz ederek, etkili ve uygun tedavi yontemlerinin
belirlenmesine katki sunmaktir.

Dijitallesmenin hiz kazandigi bu dénemde, kamu hizmetlerinin siirekliligi ile
birlikte hastaligin yayilimini 6nleme noktasinda da biiyiik veri teknolojileri 6nemli
bir rol tstlenmektedir. COVID-19 pandemisi, hiikiimetlerin hastali§i yonetme
kapasitesini zorlamis; enfekte bireylerin tespiti, semptom takibi, hastaligin seyri,
yogun bulas bolgelerinin belirlenmesi ve as1 verilerinin toplanmasi gibi alanlarda
insan giliciine dayali yontemler yetersiz kalmaktadir. Bu nedenlerle, kamu sektori
bliylik veri teknolojilerine yonelmis, 6zellikle temas takibi uygulamalar1 kriz
yonetim politikas1 kapsaminda 6ne ¢ikmaktadir.

Salgmin kiiresel yayilimi ve dijital teknolojilerin gelisimi, hiikiimetlere dijital
araglarla etkili yonetim imkan1 sunmaktadir. Spesifik bir tedavi yontemi
bulunmamasi nedeniyle sosyal mesafe uygulamalari ve sokaga ¢ikma yasaklari,
Onleyici stratejiler olarak benimsenmektedir. Kamu hizmetlerinin dijital ortamda
stirdiiriilebilirligi agisindan e-izin belgeleri, tiniversite e-kayitlari, e-transkriptler
ve sosyal yardim bagvurulari gibi hizmetler dijitallestirilmektedir. Ayrica, uzaktan
caligma sistemlerinin yayginlagsmasi ve e-ticaret platformlarinin kullaniminda
goriilen artig da dijitallesmenin toplumsal etkilerine 6rnek teskil etmektedir
(Yildirim & Kara, 2022).

Bu gelismeler, dijital altyapinin sadece saglik yonetimi degil, kamu hizmetlerinin
sirekliligi acisindan da stratejik bir ara¢ haline geldigini gostermektedir.
Dijitallesmenin hiz kazanmast, kriz dénemlerinde toplumsal dayaniklilig1 artiran
bir unsur olarak degerlendirilebilmektedir.

SAGLIK HIZMETINDE BUYUK VERI KULLANIMI

Teknolojik gelismeler, saglik sistemlerinde tani, tedavi ve hasta takibini daha
hizli, verimli ve kaliteli hale getirmistir. Geleneksel yontemlerin yerini dijital
kayit ve otomasyon alarak doktorlarin hasta verilerine hizli erisimini saglamig ve
risklerin azaltilmasina katki sunmustur (AK, 2010). Biiyiik veri sayesinde saglik
stirecleri diizenlenmekte, bilgisayar destekli teshis ve tedavi sistemleriyle veriler
etkin bigimde kullanilmaktadir (Raghupathi & Raghupathi, 2014; Kellermann
& Jones, 2013). Bu doniigiim, saglik sistemlerinde karar alma siireclerini daha
kanita dayali ve veri odakli hale getirmektedir. Ayrica, dijital teknolojilerin
entegrasyonu hem hizmet kalitesini artirmakta hem de kaynak kullanimini
optimize etme potansiyeli tagimaktadir.

Biiyiik veri teknolojilerinin kullanimi sayesinde tiim saglik hizmeti stirecleri
sistematik bir bi¢imde diizenlenmekte, veriler kayit altina alinarak ihtiyag
duyuldugunda erisim saglanabilmektedir (Raghupathi & Raghupathi, 2014). Bu
sayede bilgisayar destekli sistemler araciliiyla tan1 koyma, tedavi uygulama ve
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hasta izleme siirecleri etkin sekilde yiiriitiilebilmekte; hastalara ait laboratuvar
test sonuglart diizenli bigimde izlenmekte ve saglik hizmetleri otomasyon
yoluyla gerceklestirilmektedir. Hasta kayitlarinin dijital ortamlarda saklanmasi,
otomasyon sistemleri aracilifiyla bu bilgilere hizli ve kolay erisim olanagi
saglamaktadir (Kellermann & Jones, 2013). Bu gelismeler, saglik hizmetlerinde
operasyonel verimliligi artirmakla kalmay1p hasta glivenligini ve hizmet kalitesini
de dogrudan etkilemektedir. Bununla birlikte, dijital kayit sistemlerinin etkinligi,
veri bltiinliigl ve erisim giivenligiyle dogrudan iliskili oldugundan, altyapi
yatirimlari ve siirekli denetim mekanizmalari biiylik 6nem tagimaktadir.

Pandemi déneminde biiylik veri ve yapay zeka, temas takibi ve salgin yonetimi
acisindan kritik bir rol oynamistir. Dogru hastane kodlamasi ve veri analitigi
hem fiziksel hem mental saglik hizmetlerinin etkinligi i¢in 6nem arz etmektedir
(Toprak & Aytekin, 2020; Celik & Akyol, 2021). Ayrica, konum verileriyle bulag
riski ve saglik hizmeti ihtiyaglar1 6ngoriilebilmektedir.

Giliniimiizde siirekli olarak artan bir veri iiretimi mevcuttur. Saglik alaninda da
hastalardan elde edilen veriler sayesinde hastaliklarin teshisi yapilmakta ve bu
hastaliklarin yayilmasimin 6niine gecebilmesi i¢in s6z konusu verilere ihtiyag
duyulmaktadir. Bu noktada biiyiik veri, s6z konusu bilgilerin sistematik sekilde
analiz edilmesini saglayarak dnemli bir rol iistlenmektedir. Toplanan veriler dogru
bicimde analiz edildiginde, saglik hizmetlerinde hem maliyetlerin azaltilmasina
hem de sunulan hizmetin kalitesinin st diizeye ¢ikarilmasina katki sunmaktadir.
Ayrica, bu analizler dogrultusunda en uygun tedavi yontemi belirlenerek hastalarin
daha kisa siirede sagligina kavusmasina olanak saglamaktadir.

COVID-19 pandemisi siirecinde biiyiik veri, test sonuglarinin analiz edilmesinden
vaka yogunluklarinin cografi olarak belirlenmesine kadar bir¢ok alanda kritik
bir rol oynamistir. Biiylik veri analitigi, 6zellikle vaka artiglarinin sehir ve ilge
diizeyinde izlenmesini miimkiin kilarak, yerel 6lgekte dnlem alinmasina katki
saglamaktadir. Yapay zeka ile entegre edilen veri analizi, karar vericilerin kriz
anlarinda daha hizli miidahale etmesine ve hastalik olasiliklarin1 dngérmesine
yardimc1 olmaktadir. Saglik sektorii bu donemde biiyiik veri kullanimini artirmis;
virlistin yayilimi, risk bolgeleri ve teshis siiregleri hakkinda daha kapsamli
bilgiler edinilmektedir. Ozellikle Giiney Kore gibi iilkelerde diizenli veri toplama
sistemleri ve yapay zeka destekli analizler sayesinde salgin yonetiminde 6nemli
basarilar elde edilmistir. Pandemi sonrasinda da biiyiik veri teknolojileri, toplumun
normallesme siirecinde etkili bir ara¢ olarak kullanilmaya devam etmektedir.

BUYUK VERININ COVID-19 TEDAVI ARASTIRMASINDAKI ONEMI

Ast ve tedavi gelistirme siireclerinde biiyiik veri teknolojisinden siklikla
yararlanilmaktadir. COVID-19 viriisiiniin ortaya ¢ikisindan itibaren, pek c¢ok
tilke, aragtirmaci ve dijital platform etkili bir as1 gelistirmek amaciyla yogun
aragtirmalar ylriitilmektedir. Bu baglamda, yapay zekd temelli yontemlerin,
arastirmacilarin mevcut bilimsel ¢aligmalara daha hizli erisim saglamasi ve
karmasik problemleri analiz ederek as1 formiilasyonlarma iligkin Onerilerde
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bulunmasi beklenmektedir (Allen Institute for Al, 2020). Bu siireg, geleneksel
arastirma yontemlerinin Otesine gegilerek ¢ok daha kisa siirede etkili ¢oziimler
tretilmesini miimkiin kilmaktadir. Ayrica, yapay zeka destekli biiyiik veri
analizleri, kiiresel is birligini giliglendirerek as1 gelistirme siireclerinde bilimsel
tiretkenligi 6nemli 6l¢iide artirmaktadir.

Google DeepMind, viriisiin yapisal bilesenlerini belirlemek amaciyla yapay zeka
teknolojilerinden faydalanmakta olup, bu yoniiyle bilim insanlarinin COVID-19
pandemisi ile miicadele silirecine onemli katkilar sunmaktadir (DeepMind,
2020). ABD merkezli Allen Yapay Zeka Enstitiisti, COVID-19 veri setlerini
arastirmacilarin  koronaviriis iizerine yaptiklari calismalarda bilgiye erisim
saglayabilmeleri amaciyla erisime agilmakta olup buna ek olarak, COVID-19
Yiiksek Performans Bilgi Islem Konsorsiyumu da arastirmacilarin ilgili bilimsel
faaliyetlerini hizlandirmalarina olanak tanimak tizere altyapisini paylasmaktadir
(U.S. Department of Energy, 2020). Bu tiir girisimler, kiiresel Olcekte veri
paylagimimin ve is birliginin bilimsel ilerleme {izerindeki belirleyici roliinii
ortaya koymaktadir. Ayrica, yliksek teknolojiye dayali bu altyapilar, pandemiyle
miicadelede bilgiye dayali politika tiretimini ve hizli ¢éztimler gelistirilmesini
miimkiin kilmaktadir.

Gilinimiizde teknolojik gelismeler sayesinde, bilgisayarlarm milyonlarca olasi
kombinasyonu kesfetme kapasitesinin, insan beynine kiyasla daha yiiksek
bir verimlilik sundugu goriilmektedir. Bu duruma Ornek olarak, daha oOnce
kullanilan ilag kombinasyonlarinin tibbi veri arsivleri araciligiyla taranmasi ve
bu kombinasyonlarin virlis proteinlerinin islevlerini engelleme potansiyelinin
belirlenmesi verilebilmektedir. Elde edilen bu veriler, salgin donemlerinde
hem teshis koyma hem bulagsma yollarmin anlasilmast hem de etkili ¢6ziim
stratejilerinin gelistirilmesinde dnemli bir rol oynamaktadir (Tong et al., 2020;
Zhang et al., 2020). Bu olanak, saglik alaninda yapay zeka temelli karar destek
sistemlerinin 6nemini bir kez daha ortaya koymaktadir. Ayrica, biiyiik veri destekli
analizler sayesinde hizli miidahale ve kaynaklarin etkin kullanim1 miimkiin hale
gelmekte, bu da kriz anlarinda saglik sistemlerinin dayanikliligini artirmaktadir.

Dijitallesmenin hiz kazandigi gilinlimiizde, kriz donemlerinde elde edilen
verilerin dogrulugu, etkili kriz yonetimi agisindan biiyiik 6nem tagimaktadir. Bu
dogrultuda sosyal medya platformlari, halk sagligin1 korumaya yonelik cesitli
onlemler gelistirmektedir (Cinelli et al., 2020; Zarocostas, 2020). Sosyal medya
verilerinin dogru ve zamaninda analiz edilmesi, kriz anlarinda hizli miidahale ve
kamu bilgilendirmesi i¢in kritik bir kaynak saglamaktadir. Ancak, bu verilerin
giivenilirligi ve manipiilasyondan arindirilmasi, etkin bir dijital kriz yonetimi i¢in
temel gereklilikler arasinda yer almaktadir. Ornegin, bazi platformlar COVID-19
ile ilgili yaniltict igerikleri engellemek amaciyla giivenlik politikalarinda
degisiklik yaparak yanlis bilgi yayan paylasimlart sinirlamaktadir. Ayrica, dogru
bilgi akisini saglamak amaciyla 6zel bilgilendirme merkezleri olusturulmaktadir.
COVID-19 pandemisi, kamu yonetimi ve bireyler arasinda hizli ve esglidiimlii
bir is birligini gerekli kilmaktadir. Onceki salgmlardan edinilen deneyimler
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dogrultusunda, dogru verilerin hizli sekilde toplanip analiz edilmesi bu siiregte
etkili bir strateji olarak 6ne ¢ikmaktadir.

ARASTIRMANIN METODOLOJISI

COVID-19 pandemisi, 21. ylizyilin en 6nemli kiiresel saglik krizlerinden biri
olarak, saglik sektoriinde teknolojik ilerlemelerin ve veri merkezli yaklagimlarin
Oonemini bir kez daha ortaya koymaktadir. Salginla miicadelede, geleneksel
yontemlerin yani sira dijital teknolojiler ve biiylik veri uygulamalari, hizli ve
etkili miidahale mekanizmalarinin gelistirilmesinde hayati bir rol oynamakta
olup bu kapsamda, cesitli iilkelerde hayata gegcirilen dijital saglik platformlari,
salginin yayilimimin kontrol altina alinmasi, risklerin azaltilmasi ve halk
saglig1 stratejilerinin yeniden yapilandirilmasi siireclerinde temel araclar olarak
kullanilmaktadir. Ozellikle Cin’de WeChat uygulamasi ile Tiirkiye’de Hayat
Eve Sigar (HES) uygulamasi, biiyiik veri kullaniminin pandemi yénetimindeki
islevselligini gdstermesi agisindan 6nemli 6rnek teskil etmektedir. Bu arastirmanin
amaci, COVID-19 pandemi siirecinde biiyiik veri teknolojilerinin kullanim
bigimlerini ve etkilerini incelemektir. Ozellikle Cin’de WeChat uygulamasi ve
Tiirkiye’de Hayat Eve Sigar uygulamasi iizerinden toplanan ve analiz edilen
bliylik veri ornekleri degerlendirilerek, bu teknolojilerin salginin yonetiminde
nasil rol oynadig1 ortaya konulmaktadir. Arastirma, biiylik veri kullanimiyla halk
saglig1 politikalarinin nasil sekillendigini, erken uyari sistemlerinin etkinligini
ve bireysel ile toplumsal diizeyde saglik risklerinin yoOnetilmesini anlamay1
hedeflemektedir.

Biiyiik veri, salginin yayilimimnin takibi, temaslilarin izlenmesi, risk analizlerinin
yapilmasi ve halkin bilgilendirilmesi agisindan kritik bir arag¢ haline gelmektedir.
Bu arastirma, pandemi doneminde biiyiik verinin uygulama pratiklerini akademik
olarak degerlendirmektedir. Boylece, gelecekte benzer salginlarda biiyiik verinin
daha etkin ve etik kullanimina yonelik politika dnerilerinin gelistirilmesine katki
saglamaktadir.

Arastirma Sorulart

1. Dijital uygulamalar kamu politikalarinin sekillenmesinde ne derece etkili
olmustur?

2. HES ve WeChat uygulamalarinin islevselligi, kamu politikalarinin pandemi
ile miicadele stireclerine nasil entegre edilmistir?

3. Biiyiik veri teknolojileri, modern saglik sistemlerinde karar alma siireclerini
nasil doniistiirmektedir?

4. Krizdonemlerinde geleneksel medya ve yeni medya, halk sagligi mesajlarinin
iletilmesinde nasil farkli roller tistlenmektedir?

Arastirmanin Evreni ve Orneklemi

Aragtirmanin evrenini COVID-19 pandemisi siirecinde biiyiik veri kullanimi
kapsaminda gelistirilen dijital uygulamalar olusturmaktadir. Arastirmanin
orneklemini, Tiirkiye'de kullanilan HES ve Cin'de kullanilan WeChat uygulamalari
olusturmaktadir. Her iki uygulama, pandemi siirecinde bilylik veriyi yogun
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bicimde kullanan dijital platformlar olmalari nedeniyle karsilastirmali analiz igin
uygun ornekler sunmaktadir.

Arastirmanin Sinirliliklar:

Bu calismanin baglica siirliliklar arasinda, yalnizca iki iilkeye ve onlarin
belirli uygulamalarina odaklanilmasi yer almaktadir; dolayisiyla kiiresel 6lgekte
genellenebilirlik sinirhdir. Ayrica, biiylik veri uygulamalarinin kullanici gizliligi
ve veri giivenligi konularindaki resmi raporlarin eksikligi, bazi bilgilerin
dogrulanmasini giiclestirmektedir.Pandemi siirecinde teknolojik gelismelerin
hizli degisimi ve giincel verilerin siirekli giincellenmesi, analizlerin zamanla
giincelligini yitirmesine neden olabilmektedir. Son olarak, uygulamalarin sosyo-
politik baglamlar1 nedeniyle elde edilen verilerin yorumlanmasinda 6znellik riski
bulunmaktadir.

Arastirma Yontemi ve Tasarimi

Bu ¢aligmada, ¢esitli veri kaynaklari ve platformlar iizerinden elde edilen
bilgilerin karsilastirmali analizi yapilmaktadir. Kargilastirmali analiz siirecinde,
her iki platformun veri toplama yontemleri (6rnegin, GPS konum takibi, QR kod
sistemleri, temasli takibi, bireysel saglik bildirimleri), veri glivenligi yaklasimlari,
kamu politikalariyla biitiinlesme diizeyleri, seffaflik ilkelerine uyum ve kullanici
kabulii gibi dlgiitler temel alinmistir. Bu dogrultuda, calismanin temel amaci; s6z
konusuplatformlarisalgin hastaliklar siiresince biiyiik veridennasil yararlandigim
ortaya koymak, aralarindaki uygulama farklarini belirlemek ve her iki modelin
giiclli ve sinirlt yonlerini kargilastirmali bir cergevede degerlendirmektir. Boylece
hem iyi uygulama Srnekleri hem de gelistirilmesi gereken alanlar tespit edilerek,
gelecekteki olast saglik krizlerinde dijital araglarin daha etkili kullanimina
yonelik Oneriler sunulmasi hedeflenmektedir. Amag, farkli platformlarin ve
kaynaklarin salgin hastaliklarinda ve biiyilik veri kullanimiyla ilgili uygulama
ve etkilerini kargilastirmak ve bu sayede genel egilimleri, farkliliklar1 ve ortak
noktalar1 belirlemektir.

Bu karsilastirmali analiz, literatiirde ve uygulamada cesitli uygulama 6rneklerinin
sistematik bir sekilde kiyaslanmasini saglayarak, iyi uygulama ornekleri ve
olas1 gelistirme alanlarini tespit etmeye yonelmektedir. Ayn1 zamanda, farkli
yaklasimlarin etkilerini ve smirliliklar1 ortaya koyarak, yapisal ve stratejik
gelistirmeleri desteklemektedir.

SAGLIK HiZMETLERINDE BUYUK VERININ ETKiN KULLANIMI
Glinlimiizde saglik sistemlerinin dijital doniislimiinde biiyiik veri, temel bir
bilesen olarak 6ne ¢ikmaktadir. Saglik hizmetlerinin planlanmasi, izlenmesi ve
kriz anlarinda hizli yanit tiretilebilmesi acisindan biiyiik veri teknolojileri dnemli
imkanlar sunmaktadir. Ozellikle bulasic1 hastaliklarin kontrol altina alinmasinda,
erken tani ve Onleyici miidahale siireclerinin dijital altyapilarla desteklenmesi,
halk saglig1 yonetimini daha etkin ve dinamik bir yapiya kavusturmaktadir.

COVID-19 pandemisi, biiyiik veri kullaniminin saglik politikalariyla

International Journal of Media, Culture and Literature Volume 11 Issue 2 - December 2025 (139 - 166) 151



Saglik Hizmetlerinde Biiyiik Verinin Etkin Kullanimi: HES Ve WECHAT Ornegi

entegrasyonuna dair dnemli 0rneklerin ortaya ¢ikmasina zemin hazirlamaktadir.
Bu siirecte bir¢ok iilke, vatandaglardan elde edilen dijital verileri kamu sagligim
koruma amactyla sistematik bicimde analiz etmekte ve bu dogrultuda uygulama
gelistirmektedir. Biiyiik veri; konum takibi, temash ge¢misi, semptom izleme,
mobil hareketlilik analizi ve niifus diizeyinde risk haritalamas1 gibi c¢esitli
alanlarda kullanilmakta ve karar alma mekanizmalarma veri temelli bir zemin
sunmaktadir.

Farkli tilkelerde gelistirilen dijital saglik uygulamalari, biiylik verinin islenmesi
yoluyla bireysel ve toplumsal diizeyde miidahale stratejilerinin sekillenmesine
olanak tanimaktadir. Bu baglamda Cin'de yaygin olarak kullanilan WeChat
tabanli sistemler ile Tiirkiye’de gelistirilen Hayat Eve Sigar (HES) uygulamasi,
biiytik veri kullaniminin farkli sosyo-politik baglamlarda nasil islevsellestigini
gostermesi agisindan dikkate deger 6rnekler arasinda yer almaktadir.

Sonug olarak, biiyiik verinin saglik hizmetlerine entegrasyonu, yalnizca pandemi
gibi olaganiistli durumlarda degil, ayni zamanda siirdiiriilebilir saglik sistemlerinin
olusturulmasinda da merkezi bir rol oynamaktadir. Bu teknolojiler, daha hizl,
ongoriilebilir ve katilimer bir saglik yonetiminin ingasina katki saglamaktadir.

TURKIYE'DE PANDEMi SURECINDE HAYAT EVE SIGAR
UYGULAMASI

T.C. Saglik Bakanligi, salgin siirecindeki iletisim ve temas takibini saglamak
amaciyla ii¢ farkli dijital uygulamay1 gelistirerek Hayat Eve Sigar (HES) sistemi
ile biitiinlestirmektedir. S6z konusu uygulama, Saglik Bakanligi'mn GSM
operatdrleri ve Bilgi Teknolojileri Kurumu ile is birligi i¢cinde hayata gecirilmistir.
Mobil cihazlardaki GPS verilerinden yararlanilarak, bireylerin konumlari tespit
edilmis ve bu sayede ilgili konum bilgilerine erisim saglanmaktadir.

Gelistirilen Hayat Eve Sigar (HES) kodu uygulamasi araciligiyla, viriis bulasan
ya da bu kisilerle temas eden bireylerin tespiti miimkiin hale gelmektedir. Bireyler
COVID-19 testi yaptirdiktan sonra, test sonuglarinin pozitif ¢gikmast durumunda
kisa mesaj ile bilgilendirme yapilmakta ve ilgili karantina siireci baslatilmaktadir.
Bireyin izolasyon kurallarini ihlal etmesi durumunda, kimlik ve konum bilgileri
araciligryla tespit gerceklestirilmektedir; sonrasinda ise bireye kisa mesaj yoluyla
uyar1 gonderilmektedir.

COVID-19 pandemisi siiresince, HES kodu uygulamasi bireyler i¢in zorunlu
hale getirilmektedir. T.C. kimlik numarasi1 kullanilarak olusturulan HES kodlar;
aligveris merkezleri, toplu tasima araglari, kafeler ve sehirler arasi seyahat gibi
kamusal alanlara giriglerde giivenlik ve saglik personeli tarafindan denetlenebilir
bi¢cimde erisime acilmaktadir. Bu sayede temash bireylerin kalabalik ortamlara
girigleri engellenmekte ve virlisiin yayilimi smirlandirilmaktadir. T.C. Saglik
Bakanligi, bireylere ait meslek bilgisi, kimlik, konum ve iletisim verilerine erisim
saglayarak, bu bilgileri analiz etmekte ve elde edilen bulgulari salginla miicadele
politikalarinin olusturulmasinda kullanmaktadir. HES kodu yalnizca yurt i¢cinde
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degil, ayn1 zamanda uluslararasi uguslarda da uygulanmakta ve bu sayede
yolcularin daha giivenli seyahat edebilmeleri hedeflenmektedir. Bu siirecte biiyiik
veri teknolojileri, 6zellikle turizm sektorii basta olmak {izere gesitli alanlarda
onemli roller {istlenmektedir.

COVID-19 pandemisi, kiiresel saglik sistemlerinin dayanikliligini ciddi bigimde
sinayan ve dijital ¢oziimlerin saglik politikalarina entegrasyonunu zorunlu
hale getiren olaganiistii bir siire¢ olarak degerlendirilmektedir. Bu kapsamda
biiytik veri teknolojileri, yalnizca saglik sektoriinde degil, ayn1 zamanda kamu
yOnetimi ve sosyal yasamin pek ¢ok alaninda da islevsellik kazanmaktadir (Zhu
et al., 2020). T.C. Saglik Bakanlig1 tarafindan gelistirilen Hayat Eve Sigar (HES)
uygulamasi, biiyiik verinin kamu sagligina entegrasyonu acisindan dikkat ¢eken
dijital bir miidahale arac1 olarak 6ne ¢ikmaktadir. Uygulama, kullanicilarin saglik
durumu, konum verisi, temas gecmisi ve risk degerlendirmesi gibi ¢ok katmanli
verileri bir araya getirerek karar alma siireclerini destekleyen dinamik bir platform
islevi gormektedir (Demir & Doénmez, 2021). HES uygulamasi, biiyiik veri
teknolojilerinin kamu sagligina entegrasyonu agisindan yalnizca bir takip araci
olmanin 6tesinde, saglik yonetiminde dijitallesmenin yoniinii belirleyen bir 6rnek
olarak degerlendirilmektedir. Uygulamanin ¢ok katmanli veri isleme kapasitesi,
yalnizca bireysel risklerin yonetimini degil, ayni zamanda makro diizeyde salgin
stratejilerinin belirlenmesini de miimkiin kilmaktadir. Bu yontiyle HES, dijital
saglik politikalarinin somut bir yansimasi olarak, pandemilerle miicadelede
devlet kapasitesinin veri temelli doniisiimiinii temsil etmektedir.

Arata Dnimnai
Caltigi

0 agers ZaF e T

Gorsel 1. "HES" Uygulamasinin Goriiniimii.

Kaynak: “HES” uygulama. (2025) https://play.google.com/store/apps/details?i-
d=tr.gov.saglik.hayatevesigar&hl=tr
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Sekil 1’de HES uygulamasinin arayiizii bulunmaktadir. HES uygulamasinin
sundugu dnemli avantajlardan biri, ger¢cek zamanli izleme ve analiz yetenekleri
araciligryla salginin yayilim hizina karst hizhi tepki gelistirilmesine imkan
saglamaktadir. Tan1 konulan bireylerden temashilarinin tespiti, yiiksek risk
barmndiran alanlarin dijital haritalandirilmasi ve toplumsal bulas egilimlerinin
ongoriilmesi, bu uygulamanin katki sundugu alanlar arasinda yer almaktadir. Sekil
2’de goriildiigii tizere T.C. Saglik Bakanlig1 tarafindan HES uygulamas ile ilgili
bilgilendirici tweetler atilmaktadir. Bdylelikle bireyler, kendi risk seviyelerine
iligkin bilgilere ulasarak kisisel 6nlemlerini artirabilmekte, kamu otoriteleri ise
veri temelli politikalar gelistirerek kaynaklar1 daha etkin yonetebilmektedir.
Toplu ulagim, kamu kurumlar1 ve sosyal mekanlara giriste HES kodu kontrolleri
uygulanarak potansiyel risk tasiyan bireylerin toplumla temasinin sinirlandiriimasi
hedeflenmektedir.

- T.C. Saiihk Bakanlifli &

Hayat Eve Siar Uygulamas: lle Koronavirlsten Korun, Riskler! En Aza
Indlir

HAYAT EVE SIGAR uygulamasini indirmek igin

ANDROID

Hayat Eve Sigar

R sk Belgaleri

Gorsel 2. X Platformunda "HES" Uygulamasi ile lgili Bilgilendirme.

Kaynak: saglikbakanligi. (2020) https://x.com/saglikbakanligi/sta-
tus/1251272295806578688

Uygulamanin erigilebilirlik diizeyi de bir diger elestiri alanin1 olusturmaktadir.
Dijital okuryazarligi sinirlt bireyler ya da akilli telefon sahibi olmayan
kullanicilar i¢in uygulamaya erisim oldukga kisitli kalmaktadir. Bu durum, biiyiik
veriye dayali ¢oziimlerin kapsayiciligina dair yapisal bir esitsizlik sorununu
giindeme getirmektedir (Van Dijck et al., 2018). Ayrica, uygulamanin zamanla
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yalnizca girig-¢ikis kontrolleri i¢in formal bir ara¢ haline gelmesi, kullanicilarin
platformu igerigiyle etkilesim kurmaksizin sadece zorunlu alanlarda gostermelik
olarak kullanmasma neden olmaktadir. Bu tiir davranigsal orlntiiler, biyiik
veriden elde edilmesi beklenen sosyal faydanin diismesine neden olmaktadir.
Ancak HES uygulamasinin kullaniminda ¢esitli sinirliliklar ve tartismalar da
giindeme gelmektedir. Ozellikle biiyiik veriye dayali sistemlerde karsilasilan
mahremiyet, veri giivenligi ve algoritmik seffaflik sorunlar1 bu uygulamada da
gozlemlenmektedir. Kullanicilarin kisisel verilerinin hangi kurumlarla ne dl¢tide
paylasildigina dair acik bir bilgilendirme eksikligi, veri sahipligi ve kontrolii
konularinda kamuoyunda giivensizlik yaratmaktadir (Zwitter & Gstrein, 2020).

Bu baglamda, dijital saglik uygulamalarinin etkinligi yalnizca teknolojik
altyapiyla degil, ayn1 zamanda sosyal adalet, seffaflik ve giiven unsurlarinin
saglanmasiyla dogrudan iligkilidir. Uygulamalardaki erisim ve mahremiyet
sorunlarinin giderilmesi, biiyiilk veri tabanli saglik politikalarinin toplumsal
kabulii ve siirdiiriilebilirligi agisindan kritik 6neme sahiptir.

TRT Gocuk
=0 Arkadaglar, bildiginiz gibi artik el temizligine her zamankinden daha fazla
dikkat etmemiz gerekiyor.

I8 #TH 'un mucit kahramani Aslan'in sevimli arkadaglan Zeynep ve
Mehmet bu konuyla ilgili yeni bir sarki hazirlamis. Haydi hep birlikte
dinleyelim!

Gorsel 3. Saglik Bakanligi ve TRT Cocuk Hayat Eve Sigar Uygulamasi Is Birligi.
Kaynak: trtcocuk. (2020) https://x.com/trtcocuk/status/1243937342991335424

Sonu¢ olarak, Hayat Eve Sigar uygulamasi, Tiirkiye’de biiyiik veri temelli
dijital saglik ¢oztimlerinin sahaya uygulanmasina yonelik 6nemli bir deneyim
sunmaktadir. Pandeminin kontrol altina alinmasinda anlamli katkilar saglamakla
birlikte, bu uygulama biiyiik veriye dayali sistemlerin sadece teknik yonleriyle
degil, ayn1 zamanda etik, hukuki ve toplumsal boyutlartyla da biitlinciil bir
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yaklagimla ele alinmasi gerektigini ortaya koymaktadir. Gelecekte benzer saglik
krizlerine kars1 gelistirilecek dijital uygulamalarin, veri giivenligi ve kullanici
mahremiyeti basta olmak iizere, seffaf, katilimc1 ve kapsayici ilkelere dayanmasi
elzemdir.

COVID-19 pandemisi siirecinde kamu kurumlarinin dijital araglar yoluyla saglik
iletisimini giiclendirmeye yonelik girisimleri dikkat ¢cekici bir ivme kazanmaktadir.
Bu baglamda Sekil 3’te de goriildiigl iizere T.C. Saghik Bakanlig: ile Tiirkiye
Radyo Televizyon Kurumu’na bagli TRT Cocuk markas1 arasinda gerceklestirilen
is birligi, cocuklara yonelik dijital saglik okuryazarlig: stratejilerinin basarilt bir
ornegi olarak degerlendirilebilmektedir.

Hayat Eve Sigar (HES) mobil uygulamasi, pandemiyle miicadelede temas takibi,
risk haritas1 erisimi ve kigisel saglik durumunun dijital olarak izlenmesi gibi
islevleriyle nemli bir arag haline gelmektedir. Bu platformda, cocuk kullanicilarin
da biling diizeyini artirmak ve salgin siirecini pedagojik bir yaklasimla anlatmak
amaciyla, TRT Cocuk’un sevilen karakterlerinden "Niloya" ve "Rafadan Tayfa"
gibi figlirler kullanilarak 6zel igerikler gelistirilmektedir. S6z konusu igerikler;
temizlik, maske kullanimi, sosyal mesafe ve evde kalma temalar1 etrafinda
sekillendirilmis ve c¢ocuklarin dikkatini ¢ekecek sekilde animasyon, oyun ve
interaktif 6gelerle sunulmaktadir.

Bu baglamda, Hayat Eve Sigar (HES) uygulamasina iligkin bulgular, Tiirkiye’nin
dijital saglik yonetiminde biiylik veri kullanimini nasil yapilandirdigini ortaya
koymaktadir. HES uygulamasi, bireylerin saglik durumu, konum bilgisi ve
temas gecmisi gibi cok katmanl verileri entegre ederek, salginin kontrol altina
almmasinda 6nemli roller iistlenmektedir. Uygulama, yalnizca erisim ve izleme
fonksiyonlari ile degil, ayn1 zamanda ¢ocuklara yonelik iceriklerle de dijital saglik
okuryazarligini desteklemektedir. Bu yoniiyle HES, dijital teknolojilerin yalnizca
kriz yonetiminde degil, ayn1 zamanda saglik egitimi ve toplumsal farkindalik
yaratma siireclerinde de etkili bicimde kullanilabilecegini gostermektedir.
Karsilastirmali analiz kapsaminda, HES uygulamasinin islevselligi, kullanici
etkilesimi, veri glivenligi ve kamu politikalarina entegrasyon diizeyi dikkate
almarak degerlendirilmektedir. Bu degerlendirme, farkli iilkelerde uygulanan
benzer sistemlerle yapilan karsilastirmalar i¢in saglam bir zemin olusturmaktadir.

CIN’IN COVID-19 PANDEMISINDE WECHAT UYGULAMASI
WeChat, Tencent tarafindan gelistirilen ve aylik 1 milyardan fazla aktif
kullaniciya ulagan ¢ok islevli bir uygulama niteligi tasimaktadir. Baslangigta bir
mesajlagma platformu olarak tasarlanmis olsa da zamanla sosyal medya, dijital
Odeme, e-ticaret ve kamu hizmetleri gibi genis bir hizmet yelpazesini entegre
ederek Cin'in dijital yasaminda vazgecilmez bir konuma ulagsmaktadir.

COVID-19 pandemisi sirasinda WeChat, Cin'in pandemi yonetiminde kritik bir
arag¢ haline gelmektedir. Uygulamanin sundugu 6zellikler, salginin kontrol altina
almmasinda 6nemli bir rol oynamaktadir. COVID-19 pandemisinin ilk olarak
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Cin’de ortaya ¢iktig1 ve yaklasik iki aylik bir siirecinden ardindan, tilkenin salgini
kontrol altina aldig1 goriilmektedir (Cheng, Luo, Hu, & Shi, 2022). Cin’in diger
tilkelerle karsilastirildiginda, vaka ve 6liim oranlarinin diisiik diizeyde kalmasi,
kisa siirede uygulanan etkili stratejilerin basarisini ortaya koymaktadir. Bu
basariin temelinde ise biiyiik veri analitigi ve yapay zekanin etkin ve koordineli
bir sekilde kullanilmasi yer almaktadir.

Cin pandemiyle miicadelede yeni bir boyut kazandiran kapsamli bir dijital
takip sistemini uygulamaya koymakta olup bu sistem kapsaminda, iilkedeki
tiim vatandaslara dagitilan dijital kimlik kartlar1 araciligtyla, ucak ve tren gibi
toplu yasima araclarina kimlik karti olmaksizin erisimi sinirlandirmaktadir.
Kimlik kartlart bireylerin saglik duruma gore kategorize edilmekte; yesil renk
risksiz bireyleri, sar1 renk temasl bireyleri, kirmizi renk ise enfekte bireyleri
temsil etmektedir. Sar1 ve kirmizi renk kodu bulunan bireyler kalabalik alanlara
girigine izin verilmemesiyle, viriisiin yayiliminin 6niine gecilmesi amag¢lanmistir.
Personeller tarafindan bireylerin sahip oldugu renk kodlar1 goriiniir hale getirerek
pandeminin kontrolii saglanmistir. Ayrica, giris noktalarinda viicut 1s1s1 6lgtimleri
yapilarak potansiyel risk tasiyan bireyler tespit edilmeye calisilmaktadir.
Uygulanan tedbirlere uymayan bireyler hakkinda ise yasal yaptirimlar devreye
sokulmaktadir.

Bireylerin atesi ilk etapta manuel olarak Olciilirken devreye sokulan sistem
sayesinde otomatik bir hale getirilmis dakikada 200 bireyin atesi Olglilmeye
baslanmistir. Bu sistem aracilifiyla bireylerin enfekte olup olmadigi hizli bir
sekilde tespit edilir hale getirilmistir.

Bireylerin dijital olarak izlenmesi amaciyla WeChat adli mobil uygulamadan
yararlanimaktadir. WeChat araciligiyla, bireylerin son 2 haftalik ziyaretleri ve
temas ettikleri bireyler tespit edilebilmektedir. Toplanan veriler, ilgili saglik
caligsanlar1 ve giivenlik birimleriyle paylagilmaktadir. Toplu tasima kullanan
bireylerin, enfekte kisiyle yakin temas kurmalari durumunda, cep telefonlarina
bilgilendirici kisa mesaj gonderilmektedir. Yaninda bulundugu kisinin pozitif
vaka olarak belirlenmesi halinde, birey saglik kurulusuna yonlendirilerek test
yaptirmasi saglanmakta; bu sayede erken tani ile birlikte salginin yayilma hizi
diistiriilmektedir.

COVID-19 pandemisi siirecinde WeChat uygulamasi, Cin'de sosyal iletigim,
saglik bilgilendirmesi ve kriz yonetimi agisindan 6nemli bir rol iistlenmektedir.
Bu donemde biiyiik veri analitigi teknikleri, erken uyari mekanizmalariin
gelistirilmesi, halk sagligi iletisiminin ydnlendirilmesi ve toplumsal alginin
degerlendirilmesi amaciyla kullanilmaktadir. WeChat iizerinden elde edilen
mesajlagsma ve arama verileri, pandeminin baslangic evresine iliskin erken
isaretler sunarak, enfeksiyon yayiliminin zamanlamasmin tahmin edilmesine
katki saglamaktadir.

WeChat'in sundugu avantajlar arasinda, biiyiik verinin ger¢ek zamanli analiz
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edilebilmesi 6ne ¢ikmaktadir. Bu 6zellik, bilgi akis hizinin, igerik formatlarinin
ve duygusal tonlarin degerlendirilmesine olanak tanimaktadir. Platformun resmi
hesaplarinda yayinlanan COVID-19 igeriklerinin paylagim dinamikleri ve ilgi
goren temalarn analizi, halk sagligi iletisim stratejilerinin bilimsel verilerle
optimize edilmesine yardime1 olmaktadir. Saglik kuruluslari, hangi mesajlarin
daha etkili olduguna dair verileri degerlendirerek iletisim kampanyalarini
sekillendirmektedir.

Ancak, WeChat veri analiti§inin baz1 smirliliklar1 ve potansiyel riskleri de
bulunmaktadir. Platformun uyguladigi icerik denetim mekanizmalari, bilgi
akisinin tarafsiz ve kapsamli bir sekilde yansitilmasini engelleyebilmektedir.
Ayrica, yogun bilgi paylasimi nedeniyle ortaya ¢ikan bilgi yliklenmesi durumu,
kullanicilarda sosyal medya yorgunlugu ve kaygi diizeylerinde artisa yol
acmaktadir. Bunun yani sira, WeChat'in Cin hiikiimeti ile veri paylasim politikasi,
bireysel mahremiyet ve veri glivenligi konularinda endiselere neden olmaktadir.
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Gorsel 4. Birlesik Devletler ve Cin'deki kullanicilarin WeChat tizerinde
gerceklestirdikleri konusmanin ekran goriintiisii.

Sekil 4’te goriildiigii lizere, Cin merkezli popiiler mesajlasma platformu
WeChat’in, COVID-19 pandemisi siirecinde kullanici mesajlarint sanstirledigi
ortaya konulmaktadir. Toronto Universitesi’ne bagl Citizen Lab tarafindan
yiriitilen caligmada, uygulamanin oOzellikle Ocak 2020 itibariyla salginla
iligkili belirli anahtar kelimelere sansiir uyguladig: tespit edilmektedir. Calisma
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kapsaminda, Kanada ve Cin’de yer alan ii¢ test hesabi araciligiyla WeChat grup
sohbetleri olusturulmakta ve COVID-19 ile iligkili igeriklerin platformlar arasi
iletimi gézlemlenmektedir.

Arastirmacilar, Kanada’dan gonderilen bazi mesajlarin, Cin’deki kullanicilar
tarafindan alinmadigin1 belirtmektedir (Citizen Lab, 2020). Sansiire ugrayan
anahtar kelimelerin yalnizca hastalikla iligkili bilgileri degil, ayn1 zamanda Cin
hiikiimetinin salgin politikalarini ve hastaligin ilk ortaya ¢iktig1 donemde halki
uyaran doktorlardan biri olan Li Wenliang’in ismini de kapsadig1 gortilmektedir.
Ocak 2020°de sansiirlenen 132 anahtar kelime kombinasyonunun, subat ayinin
ikinci haftasinda 516’ya yiikseldigi bildirilmektedir. WeChat’in sahibi olan
Tencent sirketi, 1 milyardan fazla aktif kullaniciya sahip olan bu platform
araciligryla Cin’deki dijital bilgi akigini 6nemli 6l¢tide yonlendirmektedir.

Sonug olarak, WeChat iizerinden gergeklestirilen biiyiik veri analizleri, COVID-19
gibi hizli yayilan salginlarda erken uyari sistemleri, halk sagligi iletisimi ve
kamuoyu yonetimi agisindan 6nemli firsatlar sunmaktadir. Ancak, veri sansiiri,
bilgi yliklenmesi ve mahremiyet endigeleri gibi etik ve teknik sorunlar, bu
teknolojilerin sorumlu ve dengeli bir sekilde kullanilmasini gerektirmektedir. Bu
nedenle hem teknik altyapinin hem de etik ¢ergevenin seffaf, hesap verebilir ve
6zenli bigimde planlanmasi hayati 6nem arz etmektedir.

WECHAT ve HES UYGULAMALARININ DEGERLENDIRILMESI
Glinlimiiz bilgi toplumlarinda mobil uygulamalar, bireylerin hem giinliik
yasam ihtiyaglarimi karsilamalarina hem de kriz donemlerinde bilgiye erisim
saglamalarina aracilik eden onemli dijital araglar olarak ©one c¢ikmaktadir.
COVID-19 pandemisi, bu tiir dijital teknolojilerin hizla gelistirilmesini ve
yaygin bicimde kullanilmasini zorunlu kilmaktadir. Bu baglamda Tiirkiye’de
gelistirilen Hayat Eve Sigar (HES) uygulamasi ile Cin mengeli WeChat
uygulamasi, islevsellikleri ve erisim alanlar1 bakimindan karsilagtirilmaya deger
ornekler sunmaktadir.

HES uygulamasi, T.C. Saglik Bakanligi tarafindan pandemiyle miicadele
kapsaminda gelistirilmis olup, kisisel saghk durumu takibi, HES kodu
olusturulmasi, riskli bolgelerin harita {izerinden gosterimi ve potansiyel
temaslilarin takibini igceren bir sistem sunmaktadir (T.C. Saglik Bakanligi, 2021).
Uygulamanin amact, salgin yonetimini kolaylastirmak ve halk sagligini koruyacak
dijital 6nlemleri hayata gegirmektir. 2024 yili itibartyla yaklasik 125 milyon kez
indirilen ve 222 milyonu askin HES kodu olusturulan bu sistem (OECD-OPSI,
2021), Tirkiye niifusuna oranla oldukc¢a yiiksek bir kullanim diizeyine ulagmis
bulunmaktadir. Bununla birlikte, zaman zaman gilincellenmeyen lokasyon verileri
ve teknik aksakliklar nedeniyle elestirilere konu olmaktadir.

WeChat ise baslangicta bir anlik mesajlasma uygulamasi olarak tasarlanmis;
zamanla 6deme sistemleri, sosyal medya etkilesimi, ¢evrim i¢i kamu hizmetleri ve
mini uygulamalar gibi birgok farkli dijital islevi biinyesinde toplayan bir “siiper
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uygulama” haline gelmis bulunmaktadir (Li, 2023). 2024 yil1 itibariyla yaklasik
1,38 milyar aktif kullaniciya sahip oldugu bildirilen uygulama (Demandsage,
2024), dzellikle Cin’de ve Cin diasporasinda yaygin bicimde kullanilmaktadir.
Kullanicilara yalnizca mesajlagma degil, ayni zamanda aligveris yapma, fatura
6deme, ulagim hizmetlerinden yararlanma ve sosyal medya icerikleri paylasma
gibi olanaklar da sunmaktadir. Ancak, Cin hiikiimeti ile olan yakm iligkileri
nedeniyle, kullanic1 verilerinin giivenligi ve ifade 6zgiirliigii konularinda ciddi
elestiriler giindeme gelmektedir (Mozur, 2019). Bu durum, dijital platformlarin
devlet denetimi altina girmesiyle birlikte, bireysel mahremiyetin ve dijital haklarin
siirlandig1 otoriter dijital yonetisim modellerinin yiikseligine isaret etmektedir.

COVID-19 pandemisi siirecinde dijital uygulamalarin, kamu politikalarinin
sekillendirilmesinde belirleyici bir rol iistlendigi goriilmektedir. HES ve WeChat
ornekleri, dijital teknolojilerin yalnizca bilgi aktarimiyla sinirhi kalmayip, ayni
zamanda toplumsal davraniglarin yonlendirilmesi ve saglik politikalarinin
uygulanabilirliginin artirtlmasinda etkin araglar olarak kullanilmakta oldugunu
ortaya koymaktadir. HES’in Tiirkiye’deki yiliksek indirilme orani, kamu
politikalarinin dijital altyapilarla desteklenerek genis kitlelere ulastiriimakta
oldugunu gostermektedir. WeChat’in entegre hizmetleri ise, Cin’de dijitallesmenin
kamu yonetimi siirecleriyle dogrudan biitiinlesmis oldugunu ve vatandaglarin
giindelik yasamlarinin devlet politikalariyla dijital ortamda kesismekte oldugunu
ortaya koymaktadir.

Her iki uygulama da kamu saghigmi koruma amaciyla gelistirilen dijital
stratejilerin somut oOrneklerini sunmakta; ayrica biiylik veri teknolojilerinin
modern saglik sistemlerine entegre edilmesi agisindan da dikkate deger bir iglev
tistlenmis bulunmaktadir. HES iizerinden toplanan veriler, Saglik Bakanlig:
tarafindan risk haritalariin olusturulmasinda ve bdlgesel kararlarin alinmasinda
kullanilmaktadir. Benzer bi¢imde, WeChat {izerinden elde edilen kullanici
verileri, bireysel diizeyde erken uyari sistemlerinin devreye alinmasini saglarken,
toplumsal Olgekte salgin yonetimi politikalarinin sekillendirilmesine katkida
bulunmakta ve karar alma siireglerini doniistiirmektedir. Bu baglamda biiyiik veri,
saglik sistemlerinde proaktif miidahale kapasitesini artirmakta ve epidemiyolojik
Ongorii modellerinin olusturulmasini kolaylagtirmaktadir.

Pandemi siiresince medya araglarinin rolii de doniisiim gecirmis bulunmaktadir.
Geleneksel medya ¢ogunlukla devlet kaynakli bilgilendirme kanallarini iletme
islevi goriirken, yeni medya platformlari daha hizli, etkilesimli ve kullanici temelli
icerik akisina olanak saglamaktadir. HES ve WeChat uygulamalari, bu iki medya
formunun kesisim noktasinda konumlanmakta; bir yandan resmi agiklamalarin
dogrudan bireylere ulastirilmasini saglarken, diger yandan kullanicilar arasi
bilgi dolagimmi miimkiin kilmaktadir. Ancak bu durum, o6zellikle WeChat
orneginde goriildiigi lizere, icerik sansiirii, dezenformasyon ve ifade ozgiirligi
gibi sorunlar1 da beraberinde getirmektedir. Devlet giidiimlii igerik kontrolleri,
dijital platformlarin demokratik bilgi paylasimi kapasitesini sinirlandirma riski
tasimaktadr.
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Sonug olarak, HES ve WeChat gibi dijital uygulamalar, pandemi déneminde
yalnizca saglik politikalarinin teknolojik uzantilar olarak degil, aynm1 zamanda
veri yonetimi, toplumsal etkilesim ve kamuoyu olusturma siireglerinin ayrilmaz
bir pargasi haline gelmis bulunmaktadir. Ancak bu teknolojilerin etik, hukuki ve
teknik yonlerden seffaf ve denetlenebilir bigimde kullanilmasi, stirdiiriilebilir ve
adil dijital saglik yonetimi i¢in kritik 6nem tagimaktadir.

Her iki uygulamanin 6ne ¢ikan iglevleri, Tablo 1°de karsilagtirilmaktadir.
Tablo 1. Bes Temel Ozellik Uzerinden Karsilastirma
Hayat Eve Sigar (HES) WeChat

islev/ Fonksiyon

1. Kimlik dogrulama /
Kod tiretimi

HES kodu ile toplu
alanlara giivenli giris
saglanir.

Kullanict kimligi 6deme
ve hizmet erisimi i¢in
dogrulanir.

2. Lokasyon verisi
kullanimi

Riskli bolgeler harita
araciligiyla gosterilir.

Konum verisi WeChat
Pay, teslimatlar ve mini
uygulamalarla entegredir.

3. Saglik bilgilendirme

Semptom sorgulama ve
risk bilgilendirmesi yapilir.

Saglik igerikleri resmi
hesaplarla veya mini
programlarla sinirli olarak
sunulur.

4. Sosyal etkilesim

Kisitli; kullanicilar arasi
iletisim veya paylasim
bulunmamaktadir.

“Moments” 6zelligi ile
sosyal medya benzeri
etkilesim miimkiindiir.

5. Kurumsal entegrasyon

QR kodla giivenli alan
tanimlamalar1 yapilabilir.

QR kodla giivenli alan
tanimlamalar1 yapilabilir.

Hayat Eve Sigar (HES) uygulamasi, Tiirkiye Cumhuriyeti Saglik Bakanligi
tarafindan COVID-19 pandemisi siirecinde gelistirilen ve halk sagliginin
korunmasina yonelik dijital izleme mekanizmalarinin basinda gelen bir arag
konumunda bulunmaktadir. Uygulama, bireylerin saglik durumlarmin dijital
ortamda takip edilmesine olanak tanimakta, HES kodu firetimi araciligiyla
kamusal alanlara kontrollii erigsimi miimkiin kilmakta ve risk haritas1 6zelligiyle
bireylerin bulunduklart bolgedeki olasi vaka yogunlugunu gorsellestirmektedir.
Bu yonleriyle HES, Tiirkiye’de pandemi yonetiminin dijitallestirilmesine katki
saglamakta; kamu kurumlar ile vatandaslar arasinda veri temelli bir etkilesim
alan1 olusturmaktadir. Ancak uygulamanin isleyisinde zaman zaman teknik
aksakliklarin yasandigi, 6zellikle konum verilerinin giincelligi ve uygulamanin
bazi cihazlarda uyumsuz caligmasi gibi kullanic1 deneyimini olumsuz etkileyen
durumlarin raporlandigi goriilmektedir. Buna ek olarak, uygulama kapsaminda
toplanan kisisel verilerin hangi amaclarla ve ne dl¢iide islendigine dair seffafligin
sinirli olmasi, bireysel mahremiyet ve veri giivenligi baglaminda kamuoyunda
soru isaretlerine yol agmaktadir.
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Ote yandan, Cin merkezli WeChat uygulamasi, cok yénlii dijital hizmetleri bir
araya getirmesi bakimimdan kapsamli bir platform niteligi tasimaktadir. WeChat,
kullanicilarina yalnizca anlik mesajlasma hizmeti sunmakla kalmamakta; ayni
zamanda dijital ddeme sistemleri, ¢evrim igi aligveris, toplu tasima entegrasyonu,
kamu hizmetlerine erisim, saglik bilgisi paylasimi ve sosyal medya etkilesimi gibi
cesitli fonksiyonlar1 tek bir ¢at1 altinda bulugturmaktadir. Bu baglamda, WeChat
giinlilk yasamin dijitallestirilmis bir versiyonunu temsil etmekte; 6zellikle Cin
gibi yiiksek niifuslu iilkelerde dijital kamu hizmetlerinin yayginlastirilmasinda
merkezi bir rol iistlenmektedir. Ancak, uygulamanin Cin hiikiimeti ile olan siki
iligkisi ve devlet giidiimlii dijital denetim mekanizmalariyla entegre calismasi,
uluslararast diizeyde ciddi etik tartismalara neden olmaktadir. Platformun igerik
sansiiriine agik yapist, kullanicilarm iletisim 6zgiirligii tizerinde kisitlayici etkiler
yaratmakta; veri isleme siireclerinin seffaf olmamasi ise kullanici gizliligini tehdit
etmektedir. Bu durum, 6zellikle demokratik degerlere ve insan haklarina dayali
dijital yonetisim anlayiginin savunuculari tarafindan elestirilmektedir. WeChat’in
bu yapisi, dijitallesmenin kamu hizmetlerini kolaylastiran bir arag olmasinin
yaninda, ayn1 zamanda otoriter rejimlerin dijital gozetim uygulamalarim
mesrulagtiran bir zemine de doniisebilecegini gdstermektedir.

SONUC

COVID-19 pandemisi, saglik sistemlerinde koklii doniisiimlere yol agmakta ve
biiytik veri teknolojilerinin saglik alanindaki uygulamalarini hizlandirmakta; bu
baglamda dijital uygulamalar kamu politikalarinin sekillenmesinde belirleyici
bir etki ortaya koymaktadir. Tiirkiye’de Hayat Eve Sigar (HES) uygulamasi
ile Cin’de WeChat platformu, pandemi siirecinde dijital saglik yonetimi
yaklasimlarini temsil etmekte ve bu uygulamalar kamu politikalarinin tasarimi ile
uygulanmasinda temel araglar haline gelmektedir. Dijital uygulamalar, yalnizca
bilgi aktarimi saglamakla kalmayip, ayn1 zamanda salginla miicadelede toplumsal
davraniglarin diizenlenmesinde ve politika hedeflerinin hayata gecirilmesinde
etkin rol oynamaktadir. Bu durum, dijital teknolojilerin kamu politikalarinin
sekillenmesinde yliksek derecede etkili oldugunu gdstermektedir.

HES ve WeChat uygulamalarinin islevselligi, kamu politikalarinin pandemiyle
miicadele siireglerine dogrudan entegre edilmekte ve bu entegrasyon, her iki
tilkenin salgin yonetiminde dijital altyapiy1 kullanma bi¢imlerini yansitmaktadir.
HES uygulamast, kisisel saglik durumu takibi, temasliizleme, risk haritalandirmasi
ve HES kodu olusturulmasi gibi islevleriyle Tiirkiye’nin merkezi saglik
politikalarinin dijital uzantis1 olarak islev goérmekte; boylece bireylerin saglik
verileri izerinden kamu politikalarinin sahadaki uygulanabilirligi artirllmaktadir.
WeChat ise, ¢ok islevli bir platform olarak saglik bilgisi paylasimi, temash
uyarilar ve dijital kamu hizmetleri araciligiyla Cin’de saglik politikalariin hizh
ve kapsamli bir sekilde uygulanmasini miimkiin kilmaktadir. Her iki uygulamanin
veri giivenligi ve kullanict gizliligi baglaminda ortaya ¢ikan endiseler, dijital
saglik uygulamalarinin kamu politikalarina entegrasyonunda karsilasilan etik ve
hukuki zorluklari da géstermektedir.
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Biiyiik veri teknolojileri, modern saglik sistemlerinde karar alma siireglerini
onemli Olgiide doniistirmekte ve salgin yonetiminde kritik bir arag¢ olarak
kullanilmaktadir. HES uygulamasi araciligiyla toplanan veriler, bdlgesel risk
haritalarmin olugturulmasinda ve saglik otoritelerinin karar alma siireclerinde
temel veri kaynaklar1 olarak kullanilmakta; bu sayede Tirkiye’de saglik
hizmetlerinin etkinligi ve miidahale hiz1 artirilmaktadir. WeChat kullanici verileri
ise daha genis ve gercek zamanli veri akiglari saglayarak Cin’de salginin izlenmesi,
erken uyar1 sistemlerinin devreye almmasi ve kapsamli saglik stratejilerinin
gelistirilmesine olanak tanimaktadir. Bu veriye dayali karar alma siiregleri, saglik
sistemlerinin proaktif ve dinamik bir yapiya doniigmesini saglamaktadir. Ancak,
biiylik veri uygulamalarinin etik boyutlart ve kullanict mahremiyeti konulari,
saglik sistemlerinde teknolojinin etkin kullanimiyla birlikte dikkatle yonetilmesi
gereken unsurlar arasinda yer almaktadir.

Kriz donemlerinde halk sagligi mesajlarinin iletiminde geleneksel medya ve yeni
medya farkli roller iistlenmekte; bu baglamda HES ve WeChat uygulamalari,
bu iki medya formunun kesisim noktasinda yer almaktadir. Geleneksel medya,
resmi ve dogrulanmig bilgilerin yayilimini saglarken, yeni medya platformlari
daha hizl, etkilesimli ve kullanici odakli iletisim kanallar1 sunmaktadir. HES
uygulamasi, Tirkiye’de Saglik Bakanligi’nin resmi agiklamalarini dogrudan
vatandaslara ulagtirmakta; WeChat ise sosyal medya isleviyle halk saglig
mesajlarinin bireyler arasinda yayilimini artirmaktadir. Ancak WeChat’in devlet
kontroliindeki igerik yonetimi, bilgi akisinda sinirlamalar ve sanstir uygulamalari
getirmekte, boylece yeni medyanin bilgi dolasimina iliskin potansiyelini kismen
siirlandirmaktadir. Bu durum, kriz iletisiminde bilgi dogrulugu ve giivenilirligin
saglanmasinin ne denli kritik oldugunu ortaya koymaktadir.

Sonug olarak, Tiirkiye ve Cin 6rnekleri, dijital uygulamalarin kamu politikalarina
entegrasyonunda farkli stratejilerin  benimsendigini gostermekte ve bu
uygulamalarin saglik sistemlerinin dijitallesmesinde 6nemli araglar oldugunu
ortaya koymaktadir. Cin’in yiiksek entegrasyonlu, veri yogun dijital sistemi
hizl1 ve merkezi koordinasyonu saglamakta; Tiirkiye nin ise daha sinirli ancak
hedef odakli dijital altyapis1 bireysel risk yonetimini ve veri gizliligini 6n planda
tutmaktadir. Bu iki yaklasim, dijital saglik politikalarmin gelecekte teknolojik
gelismelerle birlikte etik ve hukuki sorumluluklar c¢ergevesinde sekillenmesi
gerektigine dair onemli ¢ikarimlar sunmaktadir. Ayrica, halk sagligi krizlerine
yonelik dijital ¢ozlimlerin bagarisi, sadece teknolojik kapasiteye degil, aym
zamanda kullanici gliveni ve iletigimde seffafliga da bagli olmaktadir.
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Subversion And Containment In A Midsummer
Night’s Dream And Twelfth Night

Deniz YILDIZ'

ABSTRACT

Shakespeare’s comedies possess a timeless universality. These plays, which brings
tensions between love, identity, and order to the stage, reveal the unhanging nature
of human relationships while also showing how social norms are reestablished. In
thisarticle, [aimto examine William Shakespeare’s comedies A Midsummer Night s
Dream and Twelfth Night within the framework of Stephen Greenblatt’s theory
of subversion and containment. In both plays, normative structures concerning
gender roles, class hierarchy, and desire are temporarily subverted within the
play’s realm; however, these subversions ultimately result in the reestablishment
of the existing ideological order. The identity confusion that begins with Viola’s
disguise as a man, Olivia’s unconscious love for someone of the same sex, and
Malvolio’s ridicule are moments in Twelfth Night when “subversive” elements
become visible. Similarly, in 4 Midsummer Night’s Dream, Titania’s love for a
figure from the lower class, the power struggle in the fairy world, and the festival
atmosphere presented in the play offer a collective hallucinatory environment,
allowing for a temporary relaxation of social norms. Yet, in both plays, the final
scenes end with the restoration of order through “restorative” heteronormative
marriages, social exclusion, and the regaining of power by authority figures.
This study argues that, as Greenblatt suggests, theatre is not only a structure that
reinforces the ideological order, but also one that reproduces this order by making
its limits visible.
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William Shakespeare’in A Midsummer Night’s Dream ve
Twelfth Night Komedyalarinda Yikicilik ve Simirlandirma

(0Y/

Shakespeare’in komedileri, caglar 6tesine ulasan bir evrensellik tasir. Ask, kimlik
ve diizen arasindaki gerilimleri sahneye tasiyan bu oyunlar, insan iligkilerinin
degismeyen dogasini gozler oniine sererken, toplumsal normlarin nasil yeniden
kuruldugunu da gosterir. Bu makalede, William Shakespeare’in 4 Midsummer
Night’s Dream ve Twelfth Night adli (Bir Yaz Gecesi Riiyasi ve On Ikinci
Gece) komedyalarinin Stephen Greenblatt’in yikicilik ve sinirlandirma kurami
cergevesinde incelemeyi amaglamaktayim. Her iki oyunda da toplumsal cinsiyet
rolleri, sinif hiyerarsisi ve arzuya dair normatif yapilar, oyun evreni i¢inde gegici
olarak altiist edilir; ancak bu altiist oluslar, nihayetinde mevcut ideolojik diizenin
yeniden tesis edilmesiyle sonuglanir. Viola’nin erkek kiligina biiriinmesiyle
baslayan kimlik karmasasi, Olivia’nin ayni cinsiyetten birine duydugu farkinda
olmadan gelisen ask ve Malvolio’nun alaya alinmasi, Twelfth Night oyununda
“diizen karsiti” unsurlarin goriiniir kilindig1 anlar olarak one cikar. Benzer
bicimde, 4 Midsummer Night’s Dream oyununda da Titania’nin alt siiftan bir
figlire duydugu ask ve periler diinyasindaki gii¢ savaglar1 ve oyunda yer verilen
festival ortami kolektif bir haliisinasyon ortami1 sunar ve bu da toplumsal normlarin
gecici olarak esnetilmesine olanak tanir. Ancak her iki oyunda final sahnelerinde
diizeni “onaric1” heteronormatif evlilikler, sosyal dislamalar ve otorite figiirlerinin
yeniden gli¢ kazanmastyla son bulur. Bu ¢alisma, Greenblatt’in 6ne stirdiigii gibi,
tiyatronun yalnizca ideolojik diizeni pekistiren degil, ayn1 zamanda bu diizenin
sinirlarmi goriiniir kilarak onu yeniden tireten bir yap1 oldugunu savunur.

Anahtar kelimeler: A Midsummer Night’s Dream, Twelfth Night, Yikicilik ve
Swtnirlandirma, Yeni Tarihselcilik, karnavalesk
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INTRODUCTION

Shakespeare’s comedies can be read not only as romantic intrigues or
misunderstandings, but also as scenes in which social order, gender roles, and
class hierarchies are temporarily questioned. These temporary upheavals mostly
take shape in a festive or carnivalesque atmosphere; roles are reverse, social
boundaries blur, and authority figures are mocked. However, most of these plays
end with a return to “normality” after the chaotic liberation. It is precisely this
tension—the conflict between the spirit of festivity and the reestablishment of
the patriarchal/ideological order—that elevates Shakespeare’s comedies from
mere entertainment to politically readable texts. In this context, the plays A
Midsummer Night’s Dream and Twelfth Night deserve a comparative analysis
in terms of Shakespeare’s treatment of the festival theme and the ideological
function of it. The aim of this study is to examine the two plays in line with
the theoretical approach of Greenblatt’s subversion and containment, and to
discuss the function of the temporary chaos brought to the stage in Shakespeare’s
comedies in the face of dominant ideological structures. Greenblatt’s concept
of subversion and containment argues that authority does not merely suppresses
opposition but also produces and absorbs it within its own boundaries. Greenblatt
argues that authority in Renaissance England was not only a repressive force
but rather produced potential threats from within itself in a controlled manner
and then suppressed them to consolidate its power. Therefore, as stated by
Greenblatt this “subversiveness is the very product of that power and furthers it
ends” (Greenblatt, 1988, p. 30). As seen to be in this argument, the things that
appear to be harmful to social order, such as atheism or scenes in theatre that
oppose order, are actually under the control of the system. These acts of rebellion
offer the audience a space for “resistance”: but in the end, the system has already
anticipated this resistance and set its limits.

However, studies that specifically compare these two comedies-- A Midsummer
Nights Dream and Twelfth Night--within the scope of Stephen Greenblatt’s
concept of subversion and containment are quite limited. This study aims to
fill this gap and reveal how the carnivalesque atmosphere of freedom in both
plays simultaneously transforms into a space for ideological reproduction. In
the existing literature, most studies on Shakespeare’s comedies have generally
approached these texts within different theoretical frameworks. For example,
C.L. Barber (1959) relates the festive and temporarily liberated atmospere in the
plays to the suspension of social norms, while Michel Bakhtin (1984) similarly
draws attention to the ideological function of a temporary upheaval through
the concept of the “carnivalesque.” On the other hand Carol Neely (1985) and
Jonathan Dollimore (1984) examines Shakespeare’s comedies in terms of gender
roles and power relations.

A Midsummer Night s Dream centres on young lovers rebelling against patriarchal
laws, the carnivalesque chaos of the fairy world in the forest, and ultimately
the restoration of order through weddings. Twelfth Night presents a festive
pattern where gender roles are blurred, lower-class characters take centre stage,
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and moral guardians are mocked. In both plays, the lower classes, women, or
gender expressions experience a temporary liberation, but this space of freedom
is mostly limited by the patriarchal and class-based order, reestablished at the
end of the play. The fundamental questions here is: Do Shakespeare’s festival-
specific subversions truly hold transformative potential, or do they merely make
the boundaries visible?

This article intends to find out these questions. The festive scenes in 4 Midsummer
Night'’s Dream and Twelfth Night in the context of gender and class relations,
discussing the characters’ temporary freedom on stage, in the end, reproducing
the existing order. In doing so, the ideological mechanisms underlying the joyful
atmosphere presented on the surface of Shakespeare’s comedies will be revealed,
and the political limits of the festive aesthetic will be questioned.

By approaching both plays comparatively through Greenblatt’s framework, this
article contributes to the discussion on how Shakespeare’s comedies negotiate
power and ideology, rather than only reflect social order.

THEORETICAL FRAMEWORK

Stephen Greenblatt’s concept of subversion and containment argues that
early modern texts represent oppositional or subversive ideas but also present
them in a way that is safely “contained” by the authority. Although most of
Shakespeare’s plays appear to question power, gender roles, or class hierarchy,
this problematization usually results in the restoration of order at the end of the
texts. This structural feature is directly related to the position of theatre at that
time. Elizabethan theatre, despite appealing to a broad audience, operated under
the direct control of monarchical authority. Even if the theatre was open to the
public, it was not entirely permitted for potentially subversive ideas to circulate,
and any statement that could threaten the authority of the monarchy and the
state was removed from the play. At that point in time, the theatre had become
a growing industry. As Wells (2006) states people went to the theatre for many
reasons. Some went for entertainment, while others went to learn about English
and Roman history. Some went to the theatre to be encouraged to think about the
social and political issues of the time; however, due to legal restrictions, these
topics often had to be addressed indirectly (p.9).

In this case, Shakespeare’s life experiences can also be interpreted within this
theoretical framework. In particular, the theatre company he joined in 1594, Lord
Chamberlain’s Men, operated directly under the patronage of the royal court.
First under the patronage of Elizabeth I, then James I, the company took the
name “The King’s Men” and performed regularly at court. The royal support for
Shakespeare’s plays made it difficult for his works to be fully oppositional, but it
allowed him to bring the contradictions of power to the stage in different ways.

Greenblatt (1988) argues “Shakespeare’s drama, written for the theatre subject to
state censorship, can be so relentlessly subversive: the form itself, as a primary
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expression of Renaissance power, helps to contain the radical doubts it continually
provokes” (p. 65). From this perspective, Shakespeare can be considered as a
figure who is in harmony with the dominant culture of the period, but at the same
time navigates the boundaries of that culture. To illustrate, A Midsummer Night's
Dream, ends with a wedding, giving the impression that order was restored;
however, the scenes set in the forest, Titania’s love for Bottom under the influence
of the love juice and her explicit expression of her desires for him reveal female
desire and the imagination of the lower classes. These temporary situations unveil
both the festive spirit and the limits of power of the authority.

Twelfth Night, on the other hand is particularly remarkable in terms of Greenblatt’s
theoretical concept. The cross-dressing and gender confusion at the heart of the
play create an upheaval in which traditional social roles are suspended. Viola’s
ability to move freely as a man, Olivia’s love for her, and Orsino’s emotional
attachment to her point to a dramatic structure that questions the heteronormative
order. However, at the end of the play, Viola returns to her female identity and
marries Orsino, which signifies the containment of gender ambiguity within the

play.

A MIDSUMMER NIGHT’S DREAM—FESTIVAL, GENDER AND
OBEDIENCE

A Midsummer Night's Dream is a play that “dream about watching a play about
dreams” (Greenblatt, 2015, p. 809). The fact that the play takes place in a dreamlike
setting shows the audience that the characters in the play are experiencing a
collective hallucination. Moreover, the play can be read that centre on festival
aesthetics and temporarily suspends the structural codes of Elizabethan society,
such as gender, class, and authority. The temporary upheavals in Shakespeare’s
comedies also align with Mikhail Bakthtin’s concept of the “carnivalesque.”
For Bakhtin (1984), the carnivalesque offers a space of freedom where social
hierarchies are temporarily reversed and norms are suspended. As Lachmann
(1989) puts is “In the ‘carnivalesque’ game of inverting official values he sees
the anticipation of another, utopian world in which anti-hierarchism, relativity
of values, questioning of authority, openness, joyous anarchy, and the ridiculing
of all dogmas hold sway, a world in which syncretism and a myriad of differing
perspectives are permitted” (p.118). When read alongside Greenblatt’s model,
Bakhtin’s perspective reveals how order is both questioned and reestablished in
Shakespeare’s plays.

In this play, the forest scenes provide a suitable example for understanding the
thoughts of Stephen Greenblatt. It can be argued that “social boundaries and laws
dissolve in the dreamscape of the play” (Walters, 2016, p. 125). For Greenblatt,
literary texts do not explicitly suppress elements that question the power of theatre;
instead, they temporarily render these elements visible, making them functional,
and ultimately bring them under control in a safe manner. In this context,
Shakespeare is “rather than leaving his audience with a heightened understanding
of complex political problems, or in a state of uncertainty, or divided among
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themselves, Shakespeare uses play and illusion to lead them though subversive
thoughts to positive acceptance of the dominant order” (McAlindon, 1995, p.
412). Therefore, it is argued that the subversion makes visible in Shakespeare’s
plays undoubtedly returns to its former order at the end of both plays.

From the second act onwards, the scene shifts from Athens to the fairy forest,
and this transition also signals a carnivalesque environment where social norms
are sort of unbound. For instance, Hermia and Lysander’s escape to the forest in
defiance of patriarchal laws, Helena’s obsessive pursuit, and Titania’s enchantment
of a lower-class man (Bottom) in the fairy world demonstrate Shakespeare’s
purposeful subversion of social and class boundaries. Moreover, Titania’s love
for Bottom, who is from the lower class and does not look like the “others,”
suspends both gender norms and social hierarchy. Here, this situation can be
considered what Greenblatt calls “subversion”: the female character becomes the
subject of desire and comes close to break the patriarchal order by feeling sexual
attraction toward a man who is socially “below” her.

However, this subversion does not last long. As Titania is “freed” from the effects
of love juice, Oberon reminds her of what happened, and she says: “My Oberon!
what visions have [ seen! Methought I was enamoured of an ass” (Shakespeare,
2015, A Midsummer Night's Dream,4.1.75—76) As can be seen, Titania remembers
finding herself in love with Bottom and recoils in disgust, signifying a return to
boundaries that were thought to have been crossed.

Similarly, the complicating love changes experienced by young lovers in the forest
also give the impression that order has been suspended. For instance, the effect
of the love juice, which causes Demetrius to suddenly fall in love with Helena,
reveals the unsteady and changeable nature of love. Yet, these love relationships
are also brought into order through weddings at the end of the play. In the forest,
all the characters experience a sort of a freedom, but at the end of the play, it can
be observed that they return to the patriarchal order through marriage.

In the final scenes of the play, after all the chaotic events in the fairy world, the
characters return to Athens. With Theseus’s approval, three separate weddings
take place at the same time: Hermia- Lysander, Helena-Demetrius, and Theseus-
Hippolyta. At first, these scenes convey a sense of reconciliation and celebration;
however, an ideological reading reveals another aspect of this arrangement. Even
though Theseus appears to reject Egeus’s authority over his daughter Hermia,
ultimately Hermia’s right to marry is determined by the male authority figure
(Theseus). Therefore, the decision regarding the woman’s fate remains under the
control of a male figure. This argument echoes Greenblatt’s way of thinking.
Although authority appears to be almost broken, another power apparatus comes
into play to maintain the dominant order.

When the magic of the fairy world comes to an end, Titania and Oberon make
peace and reunite. However, this peace is not a victory for Titania’s free will; it
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is the result of Oberon’s manipulation, which was planned from the beginning.
According to Montrose’s (1983) analysis, the play stages a “a fantasy of male
dependency upon woman is expressed and contained within a fantasy of male
control over woman” (p. 65). Thus, the temporary chaos in the fairy world is
suppressed through marriage, submission, and patriarchal approval, stereotypical
symbols of patriarchal system.

To conclude, A Midsummer Nights Dream, though it appears initially to be a
fairy tale about freedom, love, and transformation, reveals a sophisticated
structure that shows how the dominant order allows temporary chaos to occur
and reestablish itself. The forest is not a space of liberation but an ideological
place. The play offers characters the right to dream, but draws the boundaries
of those dreams, keeping them within the limits of the legitimate order. Thus,
Greenblatt’s subversion and containment model is highly effective in explaining
how this structure operates: Shakespeare offers the audience the illusion of
stepping outside the order, but in the end, he reestablishes his illusion within the
aesthetic framework of the order itself.

Therefore, the festival in the play is not transformative but regulatory. Although
it temporarily makes differences and deviations visible, it ultimately reinforces
patriarchal system and class norms. Shakespeare does not merely tell a story
here but reproduces the power relations of Elizabethan England. In this context,
A Midsummer Night’s Dream is not merely a romantic comedy, but also an
ideological arena of negotiation.

THE MASK OF GENDER: SUBVERSION AND IDEOLOGICAL
RECONSTRUCTION IN TWELFTH NIGHT

In Elizabethan England, theatre was not only a means of entertainment, but also
a powerful public space that reflected, transformed, and sometimes reproduced
the ideological and social codes of the period. Theatres operating under the state
supervision found opportunities to discuss issues related to the lower classes,
women’s religious differences, and social unrest within the limits approved by
the government. At that time, subversion of gender on stage was technically
commonplace, especially due to male actors playing female roles in that era.
However, this theatrical norm was creatively employed by Shakespeare to
produce plays that challenged the audience’s perceptions of gender roles. Twelfth
Night is perhaps one of the most sophisticated examples of this type of play: it
contains many subversive elements such as cross-dressing, blurring of sexual
orientations, mockery of class differences, and the temporary subversion of social
order.

Nevertheless, this “subversion” ultimately concludes in a notable reconstruction
of the heteronormative and class-based order. In Shakespearean Negotiations,
Greenblatt (1988) mainly argues that Renaissance theatre does not merely glorify
the existing order; it also brings to the stage alternative ideas that stretch the
boundaries of that order, even questioning it. However, these subversive elements
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are controlled, framed, and ultimately reinterpreted in favour of the existing order
within the structure of the play. Like the theoretical framework mentioned in 4
Midsummer Night's Dream, Twelfth Night follows a similar structure: throughout
the play, gender roles become ambiguous, identities become mixed, and desires
change direction; however, in the end, each character returns to their socially
accepted roles and order is restored. In this way, theatre becomes both a liberating
realm of imagination and a disciplinary mechanism reinforcing ideological norms
in Elizabethan England.

The main subject of Twelfth Night is Viola, who survives a shipwreck and, after
losing her brother Sebastian, disguises herself as a man named Cesario, and
enters the service of Orsino. Viola’s transformation into a man directly challenges
the gender norms of the time. For instance, Viola, despite being a woman,
behaves like a man, entering public spaces and freely communicating with male
characters. The emotional closeness she develops with Orsino and Olivia’s love
for her creates a theatrical universe where desires and gender identities become
blurred and normative structures are disrupted. As Veenstra (1995) states that
this disruption of gender roles serves a dialectical opposition that strengthens the
structure of a totalizing society. This gender ambiguity, described as “defining,
off-centerweight,” is clearly seen in the “scandalous shadow story” that runs
throughout Shakespeare’s play Twelfth Night (p.189).

Viola’s line describing her situation is also quite meaningful: “Disguise, I see, thou
art a wickedness / Wherein the pregnant enemy does much” (Shakespeare, 2015,
Twelfth Night, 2.3.26-27). These lines demonstrate both an individual identity
crisis and how easily gender can be reversed in theatre. Viola, despite being a
woman, behaves like a man; Olivia is attracted to her masculinity, while Orsino
is emotionally drawn to her. Thus, the play blurs the direction of heterosexual
desire.

On the other hand, Olivia’s love for Cesario (i.e., Viola) also blurs the “traditional”
gender norms. Olivia explicitly declares her love for Cesario, saying:

Cesario, by the roses of the spring,

By maidhood, honor, truth, and everything,

I love thee so that, maugre all thy pride,

Nor? wit nor reason can my passion hide. (Shakespeare, 2015, Tivelfih Night, 3.2
.140-144)

This kind of female desire is a gesture that challenges the patriarchal order. Yet,
this subversive potential is brought under control at the end of the play when it is
revealed that Olivia is in love with Sebastian.

Thus, Olivia is married to a “real” man, and the heteronormative order is
reestablished. On the other hand, Orsino’s affection for Cesario (i.e., Viola)
remains ambiguous throughout the play. Orsino begins to perceive Cesario not
only as a “messenger” but also as an emotional friend. In his conversations
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with Cesario, he praises his face, voice and sensitivity: “Thy small pipe / Is as
the maiden’s organ, shrill and sound, / And all is semblative a woman’s part”
(Shakespeare, 2015, Twelfth Night, 1.4 .31-33) In these words, Orsino is attracted
to Cesario’s feminine qualities; his interest, unaware that Cesario is actually a
woman, shows sort of a fictional space of freedom. However, this space is not
allowed to persist when Viola is revealed to be a woman; Orsino breathes a sigh
of relief and immediately proposes marriage to her, thereby incorporating her
into the heterosexual order. Thus, the homoerotic tension is neutralised through
containment. At the end of the play, Orsino says: “Give me thy hand / And let me
see thee in thy woman’s weeds.” (Shakespeare, 2015, Twelfth Night, 5.1 .263-
264) This line implies that Orsino justifies his closeness to Cesario solely because
Viola is a woman. Greenblatt’s concept of containment is very clear here: the
gender ambiguity presented in the play is “resolved” at the end through a change
of clothes and marriage.

In addition to this, another important subversive element in the play is what
happens to the character Malvolio, Olivia’s servant. He stands as one of the
other cheerful characters in the play with his moralistic and serious nature. He is
convinced that Olivia is in love with him. This creates a class reversal: a member
of the lower class tries to rise socially by believing that he has won the love of
his master and, all of a sudden, he becomes obsessed with the idea of becoming
“Count Malvolio”. Shakespeare makes visible the lower class’s desire for social
advancement. However, this visibility does not pose a threat, because Malvolio
is ridiculed, excluded and removed from the play’s universe. From this, it is seen
that that Shakespeare’s marginalised characters are elements outside the dominant
order and are pushed out at the end of the play, thus restoring the unity of the
ideological order. In this case, it is obvious that Malvolio is a tragic figure who
reminding us of the limits of the temporary freedom granted to the lower class.
To conclude, Twelfth Night offers a festive space where social codes such as gender,
class, and desire are temporarily subverted. Yet, this space is not permanent.
Viola returns to her female identity, Olivia marries a heterosexual partner, Orsino
redirects his sexual attraction to the “right” direction, and Malvolio is excluded.
Greenblatt’s concept of subversion and containment provides a fundamental key
to understanding how this structure works: Shakespeare offers the audience the
illusion of stepping outside the order; but this illusion is nothing more than the
aesthetic reproduction of the order. Thus, theatre both opens space for ideological
deviations and suppresses them.

CONCLUSION

William Shakespeare’s comedies A Midsummer Night's Dream and Twelfth Night
are notable not only for their staging techniques of the period, but also for their
structures that temporarily question social, sexual, and ideological structures.
These two plays utilise the carnivalesque freedom offered by Elizabethan theatre
as a dramatic tool to temporarily suspend norms. However, this freedom is not
absolute. Stephen Greenblatt’s theory of subversion and containment provides
an effective theoretical framework for understanding how the anti-establishment
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tendencies observed in these plays are produced, circulated, and subsequently
neutralised.

For Greenblatt, Renaissance theatre does not merely praise the dominant ideology;
rather, it reveals the complexity of power dynamics. Play texts temporarily
open space on stage for alternative thoughts and identities. However, as we
can understand from Greenblatt’s thoughts, this “subversion” is subjected to a
process of “containment” by the structural mechanisms of the text, rendering it
ideologically harmless. Drawing on Greenblatt’s concept, A Midsummer Night's
Dream and Twelfth Night are two texts that allow the audience to reflect on
fundamental structures such as gender, class, and desire ultimately reestablish
these structures.

An independent landscape outside the normative order arises in both plays.
The forest in A Midsummer Night’s Dream and the imaginary scape of Illyria in
Tvelfth Night seems to be other spaces where social and sexual roles are blurred,
desires shift their directions, and identities are blended. These spaces evoke a
temporary freedom, an atmosphere where authority is suspended and social roles
are inverted. Yet, this inversion is not portrayed as unlimited freedom but as a
controlled deviation in Shakespeare’s plays.

In 4 Midsummer Night’s Dream, characters who fall in love with one another
under the spell of magic demonstrate that concept of love is not rational but a
manipulative emotion. Titania’s love for Bottom, creates an upheaval in terms of
class and sexual order. These instantaneous moments occur in the forest outside
the realm of order. However, when the spell is broken, Titania interprets this love
as a dream and returns to her role as queen. Desire is recognised as a temporary
deviation, but ultimately suppressed by marriage and hierarchy, and everything
returns to its former order. Likewise, Viola’s disguise as a man in Twelfth Night
directly challenges gender roles. Her appearance on stage as Cesario, under her
male identity shows that the heteronormative order is temporarily blurred, both
through Olivia’s love for her and her emotional closeness to Orsino. However,
this confusion is resolved with the arrival of Sebastian: Olivia marries a real
man, and Orsino proposes to Cesario as soon as he learns she is now a woman.
The reversal of gender creates a space outside the normative order, but this space
ultimately vanished.

In both plays, the direction of desire is not fixed. Characters fall in love with
different people through conscious or magical means, and their identities become
confused. This situation offers an alternative to the naturalised narrative of desire.
Titania’s interest in an animal, Olivia’s love for a woman (without knowing she
is a woman), or Orsino’s interest in Cesario show that the direction of desire is
shaped not by social structures but by the plot on stage. These examples bear
traces of the performative nature of gender in Elizabethan theatre. Yet, these
deviations are temporary and functional. The two plays introduced alternative
forms of gender and desire to the audience; however, they render them ineffective
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within the ideological framework precisely through this visibility. Viola’s return
to her female identity and her marriage to Orsino resolve the sexual ambiguity
that persists throughout the play. Titania’s recollection of her love for the donkey
as an illusion is a similar ideological closure. Shakespeare opens a possibility to
reinforce the legitimacy of the order, that is reestablished at the closing of the

play.

The roles of lower-class characters form a significant ideological layer in both
plays. The artisans in 4 Midsummer Night’s Dream (Bottom, Snout, Quience,
etc.) enter the realm of the nobility by attempting to perform a play on stage.
Yet, their performance is ridiculed by Theseus and Hippolyta. Although the
artisans manage to take the stage, the art they present is deemed valueless,
thereby revealing the boundaries of class mobility. In Twelfth Night, Malvolio’s
desire to climb the social hierarchy is directly punished. Malvolio is tricked by
Maria and Sir Toby into believing that his mistress is in love with him. He thus
becomes obsessed with the idea of becoming “Count Malvolio.” This fantasy
not only subverts class hierarchies but also contains an erotic reversal. However,
by the end of the play, Malvolio is mocked, and leaves the stage in revenge.
This conclusion implies that any deviation threatening the class order must be
expelled. Malvolio’s suppression defines the boundaries of the limited freedom
Shakespeare grants the audience.

Although everything seems to have fallen into place at the end of both plays,
a completely happy ending cannot be achieved. The melancholic song sung by
Feste in Twelfth Night— For the rain it raineth every day— contrasts with the
play’s overall cheerfulness and highlights the exclusion of certain characters
and unresolved identity conflicts (Shakespeare, 2015, Twelfth Night, 5.1.378).
Similarly, in 4 Midsummer Night’s Dream, the deviations caused by the magic
are interpreted as a dream and thus rendered ineffective. However, this dream
continues to imply the existence of an alternative world shown to the audience.
In his Shakespearean Negotiations, Greenblatt (1988) mainly points out that
the theatre is not merely and ideological apparatus but also a stage that reveals
tension yet is compelled to suppress it. Shakespeare’s comedies both bring
unconventional possibilities to the stage and neutralize them within the dramatic
structure, returning them to the old status. In this way, theatre nourishes dreams
that lie outside social norms while at the same time preventing them from
transgressing boundaries.

To conclude, A Midsummer Night s Dream and Tivelfth Night are the two texts that
exemplify both the creative and ideological nature of Shakespeare’s theatre. These
plays offer the audience dramatic experiences with through themes like deviation,
reversal gender roles, and the flexibility of desire. Yet, these experiences ultimately
end in favour of the established order. Greenblatt’s concepts of subversion and
containment is illuminating in this regard: Shakespeare temporarily leads to the
audience to other possibilities, but this openness ultimately serves to reinforce the
normative order. For this reason, Shakespeare’s comedies reflect the ideological
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nature of Renaissance theatre most powerfully, both through the freedom they
portray and the way they frame that freedom.

This study contributes to the existing literature by re-examining Shakespeare’s
comedies through a contemporary theoretical lens that bridges early modern
ideology and modern critical thought. Re-reading A Midsummer Night's Dream
and Twelfth Night within the framework of subversion and containment reveals
that Shakespeare addressed themes such as gender, class, and desire in an
extremely bold manner for his time. The timelessness of these plays lies in their
ability to be reinterpreted through modern concepts such as power, identity, and
freedom; thus, Shakespeare’s imagination continues to evoke thought and inspire
in today’s world.
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Research Article

Degerler Egitiminde Etkilesimli Egitim Portali
Tasarumi ve Ortadgretim Ogrencileri Uzerindeki
Etkilerinin Belirlenmesi

Atilla ERDOGAN!

(074

Bu arastirma, degerler egitiminin dijital teknolojiler araciligiyla daha etkili ve
kalict hale getirilmesini amaglamaktadir. Gliniimiiz dijital ¢aginda dgrencilerin
ogrenme bigimleri, teknolojik araglaradayalidinamik siireglerile sekillenmekte; bu
durum geleneksel 6gretim yontemlerinin sinirlarini zorlamaktadir (Sahin, 2003).
Ozellikle soyut kavramlarin 6gretildigi sosyal bilimler ve degerler egitimi gibi
alanlarda, 6grencilerin anlamlandirma ve igsellestirme siireclerini destekleyecek
dijital ve etkilesimli platformlara ihtiya¢ duyulmaktadir (Demir & Acar, 1992).Bu
baglamda, Moodle altyapisi ve H5P eklentileri kullanilarak gelistirilen etkilesimli
bir egitim portali tasarlanmis; bu portalin ortadgretim diizeyindeki 6grenciler
tizerindeki etkileri nicel ve nitel yontemlerle degerlendirilmistir. Arastirma
kapsaminda Istanbul’daki hazirlik, 9, 10 ve 11. siniflardan 80 6grenciye (40 kiz,
40 erkek) 6n test ve son test uygulanmistir. Ogrencilerin degerler egitimiyle ilgili
bilgi diizeyleri, teknolojiye karsi tutumlari ve etkilesimli iceriklere verdikleri
tepkiler degerlendirilmistir. Elde edilen bulgular, etkilesimli egitim portalinin
ogrencilerin degerler egitimi kazanimlari iizerinde anlamli ve olumlu bir etki
yarattigini gostermektedir. Ozellikle Moodle eklentisi olan H5Paraci ile hazirlanan
igeriklerin, kullanim kolayligi ve islevsellik agisindan Ogrenme siirecine
aktif katilmi artirdigi ve 6grenci motivasyonunu destekledigi belirlenmistir
(Selvarasu et al., 2020). Ayrica, Mayer’in (2001) Coklu Ortam Ogrenme Teorisi
dogrultusunda tasarlanan materyallerin 6grencilerin gorsel ve isitsel kanallardan
bilgi almasini kolaylastirdigi ve bu durumun 6grenme kaliciligina dogrudan
katki sundugu saptanmistir. Yeni medya ortamlarinda 6grenenin bilgiye yalnizca
maruz kalmas1 degil, ayn1 zamanda igerigi yapilandirmasi ve kendi 6grenme
slirecinin parcasi haline gelmesi, degerler egitimi gibi bireysel ve toplumsal
gelisimi hedefleyen alanlarda daha etkili sonuglar ortaya koymaktadir (Soydan
& Alpaslan, 2014). Ayrica, Berkowitz ve Bier’in (2004) karakter egitimi iizerine
yaptiklar1 arastirmalar da teknolojik destekli uygulamalarin 6grenci davranislar
tizerindeki olumlu etkilerini gostermektedir. Sonug¢ olarak, teknoloji temelli
egitim modelleri, 6zellikle degerler egitimi gibi duyussal hedeflerin 6n planda
oldugu alanlarda 6grencilerin 6grenme siirecine daha aktif katilim gdstermelerini
saglamakta ve 6grenmenin kaliciligini artirmaktadir (Akkoyunlu & Kurbanoglu,
2003). Bu nedenle egitim politikalarmin, dijital iceriklerin pedagojik amaclarla
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kullanilmasini saglayacak sekilde yeniden yapilandirilmasi 6nerilmektedir.

Anahtar Kelimeler: Degerler Egitimi, Etkilesimli Icerik, Moodle, H5P, Egitim
Teknolojileri

Interactive Education Portal For Values Education Teaching

ABSTRACT

This study aims to investigate the impact of an interactive education portal
designed with digital technologies on the effectiveness of values education among
secondary school students. In recent years, technological developments have
profoundly transformed educational systems, especially in delivering abstract
concepts that require deeper cognitive and emotional engagement (Mayer, 2001).
Traditional instructional approaches often fall short in fostering values such as
empathy, respect, and responsibility, which are essential for personal and social
development (Demir & Acar, 1992; Berkowitz & Bier, 2004).In this context, a
Moodle-based interactive education portal was developed using the H5P tool to
create rich multimedia content such as videos, quizzes, and simulations. This
portal aims to engage students not only cognitively but also affectively by enabling
experiential and autonomous learning opportunities (Selvarasu et al., 2020). A
total of 80 students from 9th to 12th grades participated in the study. Pre-tests and
post-tests were applied to measure their conceptual understanding and attitudes
toward values education.The findings indicate that the use of interactive content
significantly enhanced students’ retention and internalization of abstract value-
related concepts. The application of Mayer’s principles of multimedia learning,
including segmentation, coherence, and modality, was instrumental in designing
effective learning environments (Mayer, 2009). Moreover, the study confirms
Prensky’s (2001) assertion that today’s digital-native learners respond more
positively to dynamic and technology-supported instruction.Ultimately, this study
supports the notion that integrating digital tools into pedagogy can enrich values
education by providing meaningful, engaging, and student-centered learning
experiences. In light of the results, it is recommended that national education
policies emphasize the integration of multimedia-supported values education in
formal curricula (Buckingham, 2007; Akkoyunlu & Kurbanoglu, 2003).

Keywords: Values Education, Interactive Content, Moodle, H5P, Educational
Technologies
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Dijital devrim, bilgi toplumunu sekillendiren en giiglii doniisiim unsurlarindan biri
olarak hem bireysel hem de kurumsal yagsam alanlarinda etkisini gostermektedir.
Ozellikle egitim sektorii, bu dijital doniisiimden dogrudan etkilenmis; 6gretim
yontemleri, igerik sunumu ve Ogrenme ortamlart bilylik oranda yeniden
yapilandirilmistir (Sahin, 2003). Internetin yayginlasmasi, mobil cihazlarin
artmasi ve bulut tabanli yazilimlarin gelismesi ile, bilgiye ulasim kolaylasmis
ve bu durum bireyin 6grenme siireglerini de donistirmiistiir (Akkoyunlu &
Kurbanoglu, 2003).

Bu degisim, geleneksel 6gretim yaklagimlarinin, 6zellikle soyut kavramlarin
aktarilmasinda yetersiz kalmasina neden olmustur. Degerler egitimi gibi duyussal
alanlara hitap eden dersler, 6grencilere sadece bilgi kazandirmay1 degil, aym
zamanda onlar1 bireysel ve toplumsal sorumluluklar konusunda bilin¢lendirmeyi
amaglamaktadir (Demir & Acar, 1992). Ancak bu tiir kavramlarin anlatimi, gogu
zaman OgZrencinin zihninde yeterince somutlasmadigr icin anlamli ve kalici
ogrenme gergeklesememektedir.

Bu asamada dijital teknolojiler devreye girmekte ve 6gretimin etkililigini artirmak
i¢in biiyiik firsatlar sunmaktadir. Ozellikle goklu ortam (multimedya) igeriklerinin,
ogrencilerin birden fazla duyu organina hitap etmesi yoluyla &grenmenin
kaliciligini artirdigr goriilmektedir (Mayer, 2001). H5P gibi interaktif 6grenme
araglari sayesinde, 6grenen birey icerige yalnizca maruz kalmakla kalmayip, ayni
zamanda igerigi yapilandirmakta ve kendi 6grenme siirecine dogrudan katilim
gostermektedir (Selvarasu et al., 2020).

Gliniimiiz Ogrencileri dijital yerli (digital native) olarak adlandirilmakta ve
teknoloji ile i¢ ige bir yasam slirmektedirler (Prensky, 2001). Bu 6grencilerin
dijital medya ile olan etkilesim diizeyleri g6z oniine alindiginda, geleneksel sinif
temelli degerler egitimi modelleri yetersiz kalmakta; 6grencilerin ilgisini ¢ekmek
ve davraniglarin1 doniistiirmek i¢in daha yenilik¢i ve teknoloji odakli yontemler
gelistirilmesi gerekmektedir (Temizkan, 2010; Soydan & Alpaslan, 2014).

Bu arastirma, etkilesimli 6grenme araglariyla desteklenen bir egitim portalinin,
ortaggretim Ogrencilerinin degerler egitimine yodnelik tutum ve kazanimlari
iizerindeki etkilerini 6lgmek amaciyla tasarlanmistir. Moodle tabanli altyapi
iizerinde gelistirilen portal, 6grencilerin aktif katilm saglayabildigi, gorsel-
isitsel igeriklerle zenginlestirilmis 6grenme materyalleri sunmakta ve bireysel
farkliliklara uygun 6grenme ortamlar1 olusturmaktadir. Ogrencilerin degerleri
daha etkili 6grenmeleri, i¢sellestirmeleri ve giinliikk yagamlarinda uygulamalari
amaciyla yapilandirilan bu platform hem bireysel hem de toplumsal diizeyde
olumlu davranig degisiklikleri saglamay1 hedeflemektedir (Berkowitz & Bier,
2004).

YENI MEDYA VE TEKNOLOJi ESASLI OGRENME
Dijital ¢agin getirdigi en dnemli degisimlerden biri, iletisim ve bilgi paylasimi
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arac¢larininyenidentanimlanmasidir. Bubaglamdayeni medya, yalnizcaigeriklerin
dijital platformlarda yayimlanmasini degil; ayni zamanda kullanicilarin igerik
tireticisi haline geldigi, ¢ift yonlii ve etkilesimli bir iletisim ortaminin olugmasini
ifade etmektedir (Soydan & Alpaslan, 2014). Yeni medya, gelencksel medya ile
kiyaslandiginda daha dinamik, erisilebilir ve bireysellestirilmis deneyimler sunar.
Bu doniistim, egitim sistemlerini de dogrudan etkilemis; 6gretim ortamlart artik
yalnizca fiziksel siniflarla sinirli olmaktan ¢ikmustir.

Yeni medya teknolojilerinin egitimdeki etkisi, Ozellikle 6grenme-6gretme
siireclerinde etkilesimi artirmasi, bilgiye erisimi hizlandirmasi ve 6greneni
pasif durumdan aktif bir konuma tasimasi ile 6ne ¢ikmaktadir. Giiniimiizde
egitimciler, 6grencilerin 6grenme siirecine katilimini artirmak, 6grenmeyi daha
anlamli hale getirmek ve bireysel farkliliklara uygun 6gretim ortamlart olusturmak
amaciyla yeni medya araclarindan faydalanmaktadir (Prensky, 2001). Bu araclar
yalnizca ders materyallerinin sunulmasinda degil, aynt zamanda ogrenciler
aras1 etkilesimin ve geri bildirimin giiclendirilmesinde de kullanilmaktadir
(Warschauer, 2006).

Teknoloji esash 6grenme ise bilginin dijital ortamda aktarilmasiyla smirl
kalmayan; 6grenenin kendi 6grenme hizina, ilgisine ve 6grenme stiline gore siireci
yonlendirebildigi esnek yapilart kapsamaktadir. Bu anlayista, 6grenme deneyimi
sadece okul ortami ile sinirli olmayip her yerde ve her zaman devam edebilir hale
gelmistir (Mayer, 2001; Buckingham, 2007). Ozellikle mobil 6grenme, cevrimici
o6grenme platformlar1 ve uzaktan egitim sistemleri, bu yaklasimin egitimdeki
kargiliklaridir.

**Kuzu (2017), teknolojinin gelisiminin egitim materyallerini yalnizca metin
temelli olmaktan cikarip, video, animasyon ve ses unsurlariyla zenginlestirilmis
coklu ortam igeriklerine doniistiirdiigiinii belirtmektedir. Bu icerikler sayesinde
Ogrenme siireci daha biitiinciil bir yapiya biiriinmekte, 6grencinin ilgisi artmakta
ve 6grenme daha kalici hale gelmektedir. Mayer (2009) ise coklu ortam
O6grenmenin yalnizca gorselhge degil, biligsel yiike de dikkat etmesi gerektlglm
vurgulamaktadir. Mayer’in “Multimedya Ogrenme Kurami”, 6grenmenin hem
gorsel hem isitsel kanallardan gergeklesmesi durumunda daha verimli oldugunu
ve Ogrenme siirecinde etkilesimli materyallerin kullanilmasinin 6grenme
motivasyonunu artirdigini savunur.

Bu baglamda H5P, Moodle, Google Classroom, Edmodo, Kahoot! gibi dijital
araglar; hem bireysel hem de isbirlik¢i 6grenme siireglerini destekleyen, kullanici
dostu ve agik kaynakli platformlar olarak one c¢ikmaktadir (Selvarasu et al.,
2020). Ozellikle H5P, interaktif video, quiz, oyunlastirilmis icerikler ve ¢oklu
ortam uygulamalari ile 6grenenin hem bilgiye ulagsmasini hem de 6grendiklerini
uygulayarak pekistirmesini saglamaktadir.

Yilmaz ve Ding¢ol (2012), coklu ortam Ogrenme ortamlarinda bireysel
farkliliklarin dikkate alinmasinin kalic1 6grenme i¢cin 6nemli oldugunu belirtmistir.
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Ogrenenlerin hazir bulunusluk diizeyine, ilgi alanlarma ve motivasyonlarina
gore yapilandirilmis dijital igerikler, yalnizca bilgi aktarimi degil; ayni1 zamanda
degerler, tutumlar ve sosyal becerilerin de kazandirilmasinda etkilidir.

Sonug olarak, yeni medya teknolojileri ve teknoloji esash 6grenme yaklasimlari;
egitimde bireysellesmeyi, 6grenci merkezli yaklasimi ve kalic1 0grenmeyi
desteklemektedir. Bu doniisiim, yalnizca 6gretim ortamlarini degil; ayni
zamanda O6gretmen-6grenci rollerini de yeniden tanimlamakta; 6gretmeni bir
“bilgi aktaricis1” degil, bir “rehber” haline getirmektedir (Senel & Gengoglu,
2003). Ogrencilerin de sadece tiiketici degil, “iiretici” ve “etkilesimli katilime1”
haline gelmesi, bu yeni paradigmada degerler egitimi gibi duyussal alanlarda bile
doniisiim yaratmaktadir.

COKLU ORTAM OGRENME VE iLKELERIi

21.ylizyilin egitim anlayisi, bilgiye yalnizca erisimi degil, onu anlamlandirmayz,
yapilandirmay1 ve kullanmayir da kapsayan biitliinsel bir 6grenme siirecini
gerektirmektedir. Bu baglamda ¢oklu ortam (multimedya) 6grenme, farkli
duyusal kanallara hitap eden icerikler araciligiyla 6grenmenin daha etkili, kalic
ve anlamli hale getirilmesini amaglayan bir 6gretim yaklasimidir (Mayer, 2001).
Gorsel, isitsel ve metinsel unsurlarin birlikte kullanildigr bu model, ozellikle
soyut ve kavramsal bilgilerin aktariminda Onemli avantajlar saglamaktadir
(Bulut, 2018).

Coklu ortam 6grenme; animasyon, video, grafik, ses ve metin gibi farkli medya
Ogelerinin bir araya getirilerek sunulmasi ile olusturulan 6gretim ortamlarini
ifade eder. Bu 6grenme bi¢imi, 6grenenin bilissel, duyussal ve davranigsal
yonlerine ayn1 anda hltap ederek bilgiyi daha derinlemesine islemelerini saglar
(Akin, 2015). Mayer’in Coklu Ortam Ogrenme Kuram (Cognitive Theory of
Multimedia Learning - CTML), bu yaklagimin bilimsel temelini olusturmakta
ve 0grenmenin sadece sunulan icerigin niteligine degil, sunum bi¢imine de bagh
oldugunu savunmaktadir (Mayer, 2009).

Mayer (2009) ¢oklu ortam 6grenmeyi etkili kilmak i¢in 12 temel ilke belirlemistir.
Bu ilkeler ii¢ ana gruba ayrilir: konu dis1 bilissel yiikii azaltan, ic¢sel yiikii
yoneten ve etkin bilissel siireci destekleyen ilkeler.

« Segmentasyon Ilkesi (Segmenting): Karmasik iceriklerin daha kiiciik
boliimlere ayrilmasi 6grenme stirecini kolaylastirir (Mayer, 2009).

«  On Egitim Ilkesi (Pre-training): Ogrenmeden 6nce temel kavramlarin
verilmesi, 6grencinin yeni bilgileri daha kolay anlamasimi saglar (Clark &
Mayer, 2011).

+  Modality Tlkesi: Gorsellerin sesli anlatimla birlikte sunulmasi, yazili metin
yerine tercih edilmelidir ¢iinkii bu bilissel yiikii azaltir (Mayer & Moreno,
2003).

+  Redundancy ilkesi: Ayni anda sesli anlatim, yazili metin ve gorselin birlikte
sunulmasi biligsel yiikii artirir; bu nedenle gereksiz tekrarlar kaldirilmalidir.
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«  Coherence flkesi: Ilgisiz grafik, ses ya da metinlerin sunumdan ¢ikarilmasi
gerekir.

«  Signaling Ilkesi: Ogrenenin dikkatini yonlendiren gorsel veya isitsel ipuglari
kullanilmalidir.

« Spatial and Temporal Contiguity flkesi: Ilgili gorsel ve metin 6geleri
zaman ve mekan olarak birbirine yakin sunulmalidir.

+  Personalization Tlkesi: Bilgiler resmi degil, dogal ve konusma diliyle
sunulmalidir.

*  Voice Ilkesi: Insan sesine benzer tonlarda anlatim tercih edilmelidir.

+ Image Ilkesi: Anlatici kisinin yiiziiniin sunulmasinin, 6grenme iizerinde
dogrudan etkisi olmadig1 gosterilmistir (Mayer, 2009).

Bu ilkeler hem 6grenme verimliligini artirmakta hem de 6grencinin 6grenme
siirecine aktif katilimini desteklemektedir. Ozellikle kisa, etkilesimli videolar,
ogrencilerin dikkat siiresine uygun olarak bdliimlenmis igerikler sunmakta ve
Ogrenci motivasyonunu artirmaktadir (Eitel et al., 2013).

Coklu ortam 6grenme ortamlari sayesinde 0grenme siireci daha etkilesimli,
eglenceli ve dzellestirilebilir hale gelmektedir. Ozellikle uzaktan egitim, hibrit
Ogretim ve bireysel 6grenme ortamlarinda bu model biiylik avantajlar sunar.
Ogrenciler 6grenme materyallerine zaman ve mekan sinirlamasi olmaksizin
erigebilir ve igerigi kendi hizlarinda tiiketebilirler (Y1lmaz & Dingol, 2012).

Aragtirmalar, bu 6grenme yaklasimimin 6grenci basarisi, motivasyonu ve kalici
ogrenme iizerindeki etkilerini acik¢a ortaya koymustur (Bas & Beyhan, 2017;
Ulker, 2021). Ote yandan, ¢oklu ortam araglarinin egitimde kullanimu ile ilgili
yapilan bazi ¢aligmalarda, 6gretmenlerin igerik liretiminde zorluk yasadig1 ya da
sistemin teknik altyapisinin yetersiz oldugu da belirtilmistir (Altinisik & Orhan,
2002).

Degerler Egitimi Baglaminda Kullanimi

Degerler egitimi, 6grencilerin soyut kavramlari igsellestirmesi gereken bir siirectir.
Bu siiregte ¢oklu ortam destekli materyaller, 6rnek olaylar, etkilesimli videolar
ve hikdye anlatimi ile degerlerin giinliikk yasamla iliskilendirilmesi miimkiindiir
(Temizkan, 2010). Boylece 6grenci, hem duygusal hem biligsel agidan siirece
aktif olarak katilmakta; degerleri sadece tanimakla kalmayip, yasam becerisi
haline getirmektedir (Berkowitz & Bier, 2004).

DEGERLER EGITiMi VE OKULLARDA UYGULAMASI

Modern egitimin temel hedeflerinden biri, bireyleri sadece akademik acidan degil,
ayni zamanda ahlaki, toplumsal ve duygusal agidan da donanimli bireyler olarak
yetistirmektir. Bu baglamda degerler egitimi, bireyin kisilik gelisimini, sosyal
sorumluluk bilincini ve toplumla uyum i¢inde yasama becerisini destekleyen
kritik bir egitim alanidir (Demir & Acar, 1992; Glingor, 2010). Egitim sisteminin
sadece biligsel becerilere degil, bireyin karakter yapisina da odaklanmasi,
stirdiiriilebilir bir toplumun insasi agisindan biiyiik 6nem tagimaktadir.
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Degerler, bireyin karar alma siireglerini, davraniglarini ve yasam tarzini
sekillendiren temel ilkeler ve inang sistemleridir (Schwartz, 1992). Psikolojik
acidan degerlendirildiginde, degerler bireyin yasam amaciyla iliskilidir; toplumsal
acidan ise ortak yagama kiiltiiriiniin temel yap1 taslarini olusturur (Glingor, 2010).
Egitim yoluyla bireylere kazandirilmak istenen degerler; diiriistliik, saygi, empati,
sorumluluk ve adalet gibi evrensel kavramlari igerir.

Glinlimiizde genclerin medya, internet ve sosyal g¢evre gibi bir¢ok farkli
kaynaktan degerler konusunda etkilenmeleri, okulun bu konuda dengeleyici ve
yonlendirici bir rol {istlenmesini zorunlu kilmaktadir (Temizkan, 2010). Ozellikle
bireysellesmenin arttig1, toplumsal baglarin zayifladig: dijital cagda, 6grencilerin
benmerkezci egilimler gelistirmeleri, empati kurmakta zorlanmalar1 ve sosyal
sorumluluk duygularinda azalma goriilmektedir (World Values Survey, 2012). Bu
sorunlar, karakter ve deger egitimini daha da 6nemli hale getirmistir.

Okullarda Degerler Egitimi Modelleri

Okullarda uygulanan degerler egitimi yaklagimlar1 iki ana eksende
degerlendirilebilir. Birincisi, 6gretici ve dogrudan aktarima dayalh modeldir.
Bu modelde 6gretmenler belirli degerleri 6grencilere dogrudan anlatir, ders
kitaplar1 ve miifredat bu dogrultuda yapilandirilir. ikinci yaklasim ise 6grencinin
deneyimleyerek degerleri icsellestirmesini temel alan yapilandirmaci
modeldir (Kaymakcan & Meydan, 2011).Son yillarda egitimde kullanilan
yapilandirmaci ve 6grenci merkezli yaklagimlar, degerlerin ezberletilmesi yerine
ogrencinin kendi yasantilarindan anlam ¢ikararak bu degerleri benimsemesini
tesvik etmektedir. Berkowitz ve Bier’in (2004) karakter egitimi iizerine yaptiklari
kapsamli arastirma, bu yaklagimlarin siddet, zorbalik gibi olumsuz davraniglari
azalttigin1 ve d6Zrenciler arasi sosyal iligkileri gliglendirdigini gostermistir.

Geleneksel yontemlerle yapilan deger aktariminin yetersiz kaldigi noktada,
teknolojik araclar bu agig1 kapatmakta etkili olmaktadir. Gorsel ve isitsel
materyallerle desteklenen etkilesimli icerikler, 6grencilerin dikkatini ¢ekmekte
ve onlarm aktif katilimim saglamaktadir (Mayer, 2009). Ozellikle H5P ile
hazirlanmig senaryo temelli interaktif videolar, 6grencilerin degerleri giinlitk
yasamla iliskilendirerek O6grenmelerine katki sunmaktadir (Selvarasu et al.,
2020). Ogrenci, sadece bilgi alicis1 degil, siirecin bir pargasi olarak degerleri
tartisan, yorumlayan ve uygulayan bir rol {istlenir.

Degerler egitiminin etkililigini degerlendirmek zorlu bir siiregtir ¢linkii
kazanimlar ¢ogu zaman davranigsal diizeyde gozlemlenebilir. Bu nedenle 6lgme
degerlendirme araglarinin sadece bilgi diizeyini degil; tutum, motivasyon ve
davranig degisikligi gibi boyutlar1 da kapsamasi gerekmektedir (Yurdugiil &
Askar, 2008). Ozellikle 6n test-son test yontemiyle desteklenen nitel goriismeler,
ogrencilerin degerler konusundaki algi ve tutumlarmi daha kapsamli olarak
ortaya koymaktadir.
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Tiirkiye’de Degerler Egitimi ve Yeni Uygulamalar

Milli Egitim Bakanlig1 2000°1i yillardan itibaren degerler egitimini miifredatin
o6nemli bir pargasi haline getirmistir. “2023 Egitim Vizyonu” belgesinde de bu
durum acikca ifade edilmistir. Ayrica, Din Kiiltlirii ve Ahlak Bilgisi, Sosyal
Bilgiler, Tiirkge gibi derslerin 6gretim programlarina da degerler egitimi temalari
entegre edilmistir. Ancak okuldan okula, dgretmenden Ogretmene uygulama
bicimi farklilik gostermektedir (Kaymakcan & Meydan, 2011). Bu nedenle
merkezi planlamalarin yani sira, 6gretmen egitimi ve dijital destekli materyal
kullanimi da bu siirecin etkili yonetimi agisindan dnemlidir.

YONTEM

Bu caligma, yar1 deneysel desen ile gerceklestirilmis olup, 6n test — son test
kontrol grubu igermeyen bir aragtirma modeline dayanmaktadir. Bu model,
katilmeilarin deneysel islem Oncesi ve sonrasi basari diizeylerinin 6lgiilmesi
amaciyla sikca tercih edilmektedir (Karasar, 2017). Arastirmada, degerler egitimi
kapsaminda olusturulan Moodle tabanli etkilesimli egitim portalinin 6grenci
basarist ve tutumlari lizerindeki etkisi incelenmistir.

Egitim portali, H5P araglariyla desteklenmis olup, her biri belirli bir degeri
hedefleyen ¢oklu ortam igerikleri, senaryo videolari, interaktif testler ve tartisma
forumlarindan olusmustur. Veri toplama siireci boyunca 6grencilerin bu igerige
olan katilim diizeyleri ve etkilesimleri sistem iizerinden takip edilmistir (Creswell
& Creswell, 2018).

Arastirmanin evrenini Istanbul’daki bir devlet okulunda &grenim gérmekte olan
hazirlik, 9, 10 ve 11 smif 6grencileri olusturmustur. Orneklem, amagh érnekleme
yontemi ile belirlenmis ve goniilliilik esasina gore se¢ilmistir. Toplamda 80
ogrenci (40 kiz, 40 erkek) arastirmaya katilmistir. Katilimcilarin yas araligi 14 ile
18 arasinda degismektedir.

Bu gesitlilik, degerler egitiminin farkli yas gruplarinda nasil etkilendigini
kargilastirmali olarak incelemek acisindan dnem arz etmektedir (Biyiikoztiirk,
2022). Katilimcilarin biiytlik cogunlugunun dijital ara¢ kullanimina yatkin olmasi,
teknolojik uygulamalara yonelik tutumlarinin olumlu olmasmi saglamigtir
(Yurdugiil & Askar, 2008).

Arastirmada ii¢ temel veri toplama araci kullanilmigtir:

* Degerler Egitimi Basar1 Testi (DEBT): Arastirmaci tarafindan gelistirilmis
20 soruluk coktan se¢meli bir basari testi kullanilmistir. Bu test, uzman
goriisii aliarak gegerlik ve giivenirlik agisindan analiz edilmistir. Cronbach’s
Alpha degeri .82 olarak hesaplanmistir.

«  Teknolojiye Yonelik Tutum Olcegi (TYTO): Ogrencilerin teknolojik
uygulamalara karsi tutumlarini belirlemek amaciyla Yurdugiil ve Askar
(2008) tarafindan gelistirilen 6l¢ekten yararlanilmistir.

*  Acik Uclu Goriis Formlari: Katilimeilarin etkilesimli egitim siireciyle ilgili
diisiincelerini yazili olarak belirtmeleri amaciyla hazirlanmistir. Nitel veriler,
icerik analizi yontemiyle yorumlanmistir (Miles & Huberman, 1994).
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Aragtirma uygulamasi ii¢ hafta boyunca yiiriitiilmiistiir. Ilk hafta 6n test
uygulanmis, ardindan her hafta bir deger temasi (6rnegin: saygi, empati, adalet)
islenmigstir. Dersler Moodle sistemi iizerinden yiiriitiilmiis ve icerikler H5P
ile hazirlanmistir. Her tema sonunda 6grencilerden video izlemeleri, sorulari
cevaplamalari ve forumlara katilmalari istenmistir.

Ugiincii haftanin sonunda son test uygulanarak basari degisimi l¢iilmiis, 6grenci
goriigleri toplanmis ve siire¢ tamamlanmistir.

Verilerin Analizi

Toplanan nicel veriler SPSS 26 paket programi ile analiz edilmistir. On test ve
son test sonuglar1 arasinda anlamli fark olup olmadigini belirlemek amaciyla
bagimh gruplar t-testi uygulanmistir. Nitel veriler ise igerik analizine tabi
tutulmus, 6grenci ifadeleri tematik olarak kodlanarak anlamli kategoriler altinda
toplanmigtir (Patton, 2002).

Bu arastirmanin uygulama siirecinde kullanilacak dijital iceriklerin tasarimina
baslamadan Once, degerler egitimi alaninda 6gretim programlarinda yer alan
temel kazanimlar analiz edilmistir. Milli Egitim Bakanligi’nin Ortadgretim
Sosyoloji, Felsefe ve Din Kiiltiirii ve Ahlak Bilgisi dersi 6gretim programi,
degerler egitiminin temel referans kaynagi olarak kullanilmistir (Kaymakcan
& Meydan, 2011). Bu dogrultuda; adalet, diiriistliik, empati, sorumluluk,
yardimseverlik, saygi, hosgorii gibi temel insani degerleri iceren yedi ana tema
belirlenmistir.

Her tema igin Ogrencilerin degerle ilgili hem bilissel diizeyde farkindalik
kazanmas1 hem de duyussal diizeyde i¢sellestirme yasamasi hedeflenmistir. Bu
dogrultuda, her deger temasina uygun senaryolar tasarlanmis ve bu senaryolar
tizerinden H5P igerikleri olusturulmustur.Senaryo Gelistirme Siireci

Senaryolar, giinliik yasam baglaminda gercek¢i durumlar temel alinarak
yapilandirilmistir. Ornegin:

e Adalet temasi igin Ogrencilerin iki arkadas arasindaki esit paylasim
konusunda karar verdigi bir senaryo,

*  Empati temasi i¢in farkl kiiltiirlerden gelen 6grencilerin iletisim kurdugu bir
okul ortami1 &rnegi,

*  Sorumluluk temasi i¢in okul projesi hazirliginda goérev paylasgimi yapan
ogrenciler iizerine kurgulanan bir olay zinciri hazirlanmustir.

*  Her senaryo asagidaki yapi ile tasarlanmigtir:

Tablo 1: Senaryo Tasarimi

Bilesen Aciklama
Tema Islenecek deger (6rn. hosgorii, adalet, vb.)
Durum/Sorun Gergek yagamdan alinmis bir olay veya ikilem
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Karakterler Ogrencinin kendini 6zdeslestirebilecegi okul cagindaki
bireyler

Alternatif Davraniglar Ogrencinin segim yapabilecegi davranis yollar1 (interaktif
secimler)

Sonuglar Davranislara bagh farkli sonuglar (kosullu yonlendirme)

Geri Bildirim Ogrencinin se¢imine gére aciklayici bilgi ve yonlendirme

Bu yap1, yapilandirmaci 6grenme kurami ve coklu ortam 6grenme ilkeleri
dogrultusunda hazirlanmistir (Mayer, 2001; Mayer & Moreno, 2003). Ogrencilerin
karar vererek ilerledigi bu senaryolar sayesinde 6grenme siireci yalnizca bilgi
edinme degil; diisiinme, analiz yapma, deger yargilarini sorgulama gibi {ist diizey
biligsel siirecleri de igermistir.

Her tema i¢in Milli Egitim Bakanlig tarafindan belirlenmis kazanimlar ile
uyumlu hedefler belirlenmistir. Ornegin:

* Kazamim 1: “Adil olmanin bireyler ve toplum iizerindeki etkilerini agiklar.”

*  Kazamim 2: “Empati kurmanin sosyal iliskilerdeki énemini fark eder.”

*  Kazanmm 3: “Yardimsever davraniglarin manevi ve toplumsal degerini
tartisir.”

Bu kazanimlar, ig¢erik tasarimi sirasinda Bloom’un Bilissel Alan Taksonomisi
(bilgi, kavrama, uygulama, analiz, degerlendirme, yaratma) ve duyussal alan
hedefleri dogrultusunda 6grenme c¢iktilar1 olarak yapilandirilmistir (Clark &
Mayer, 2011).

Uzman Goriisii ile Icerik Degerlendirmesi

Hazirlanan kazanimlar ve senaryolar, alaninda uzman iki egitim teknolojileri
uzmani, bir Sosyoloji, bir Felesefe ve bir DKAB 6gretmeni tarafindan igerik
ve pedagojik uygunluk acisindan degerlendirilmistir. Yapilan diizenlemeler
sonrasinda icerikler Moodle sistemine entegre edilmistir.

Kurgu ve Video Diizenleme Siireci

Etkilesimli egitim portalinin igerigi sadece metin ve gorsel 6gelerle degil, ayni
zamanda kisa videolarla da desteklenmistir. Ogrencilerin dgrenme siirecinde
dikkatlerini siirdiirebilmeleri, kavramlar1 duyussal diizeyde igsellestirebilmeleri
ve deger yargilariyla Ozdeslesebilmeleri amaciyla 6zgiin video igerikleri
hazirlanmistir. Coklu ortam 6grenme ilkelerine dayali bu yaklasim, gorsel ve
isitsel kanallarin eszamanli kullanimini 6n planda tutar (Mayer, 2009).

Video igerikleri senaryolarla birebir uyumlu olacak sekilde storyboard'lar
iizerinden planlanmistir. Her bir deger temasi i¢in ortalama 2—3 dakikalik kisa
filmler tretilmis ve bu filmlerde 6grencilerin karsilasabilecegi ikilemler, davranig
ornekleri ve alternatif karar siiregleri dramatize edilmistir. Video igeriklerinde:

- Ogrenci yas grubuna uygun oyuncular,
- Gergek okul ve smif ortamlari,
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- Glnliik yagami1 yansitan ornekler,
- Bilgilendirici metin/seslendirme unsurlar1 kullanilmastir.

Videolar, 6grencilerin dijital iceriklerle empati kurmasina olanak tanimis, 6grenme
stirecine duygusal bir derinlik katmistir (Eitel, Scheiter & Schiiler, 2013).

Tim videolar Adobe Premiere Pro, DaVinci Resolve ve CapCut gibi araglar
kullanilarak kurgu siirecinden gegirilmistir. Montajda ozellikle su unsurlara
dikkat edilmistir:

- Siire: Her video, 180 saniyeyi geg¢meyecek sekilde simirlandirilmis;
ogrencilerin dikkat araligina uygunluk saglanmistir.

- Gegisler ve Efektler: Ogrenmeyi destekleyici ancak dikkat dagitict olmayan
basit gecis efektleri ve alt yazilar kullanilmastir.

- Ses: Arka plan miizikleri diisiik frekansta ve dikkat dagitmayacak diizeyde
eklenmis; anlatict sesleri net, dogal ve empatik bir tonda diizenlenmistir.

- Gorsel Odaklama: Onemli deger kavramlarinin gegtigi sahnelerde yakin
plan ¢ekim veya yazili vurgularla dikkat ¢ekilmistir.

Bu siirecte moderator 6gretmen goriisleri alinarak diizenlemeler yapilmis ve
videolarin pedagojik uyumu artirllmistir (Clark & Mayer, 2011; Buckingham,
2007).

HS5P ile Entegrasyon
Hazirlanan videolar, H5P’nin “Interactive Video” modiilii araciligiyla Moodle
sistemine entegre edilmistir. Ogrenciler videoyu izlerken;

- Belirli anlarda durarak ¢ikan ¢oktan segmeli sorular1 yanitlamis,
- Alternatif sahnelere yonlendirilmis (subeleme yapisi),
- Agiklama kutulariyla video igerigini metinsel olarak da desteklemislerdir.

Bu sayede videolar, sadece izleme degil, aktif katilim saglayan interaktif bir
O6grenme materyaline doniismiistiir (Rohatynskyj & George, 2022).

Pedagojik Katki

Aragtirmanin bu yonii, 6grencilerin hem bilissel hem duyussal diizeyde 6grenme
kazamimlarini desteklemistir. Ozellikle soyut deger kavramlarmin somut ve
gorsel hale getirilmesi, 6grencilerin 6grenmeye iliskin daha giiclii motivasyon
gelistirmelerine katki saglamistir (Prensky, 2001; Buckingham, 2007).

Web Sitesi Tasarim ve Etkilesimli icerik Entegrasyonu

Bu calismada gelistirilen etkilesimli degerler egitimi igeriklerinin Ogrencilere
sunulabilmesi i¢in, 6zgiin bir web portali hazirlanmistir. S6z konusu web sitesi,
kullanici dostu arayiizii ve mobil uyumlulugu ile 6grenci erisimini kolaylastirmak,
ogretmenlerin icerik yonetimini desteklemek ve egitim siirecini dijital bir yapida
stirdiiriilebilir hale getirmek amaciyla tasarlanmistir.

Web sitesi, acik kaynakli 6grenme yonetim sistemlerinden biri olan Moodle
LMS iizerine kurulmustur. Moodle altyapisinin tercih edilme nedenleri arasinda
sunlar yer almaktadir:
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- Acik kaynak kodlu ve iicretsiz olusu,

- Genigsletilebilir modiil yapisina sahip olmasi,

- HS5P igeriklerini tam uyumlu sekilde desteklemesi,

- Ogretmen ve &grencilere 6zel roller ve izin tanimlamalari yapabilmesi
(Dougiamas & Taylor, 2003; Cole & Foster, 2008).

Web gelistiricileri tarafindan asagidaki teknik yap1 kurulmustur:

Sunucu Yapist: Ubuntu tabanli 6zel bir Linux sunucusu,
Veritabani: MySQL 8.0,

Sunucu Tarayicisi: Apache 2.4,

- SSL Sertifikas1: Let's Encrypt ile HTTPS giivenligi saglanmustir.

Web sitesi tasarimi, mobil cihazlar ve tabletlerle uyumlu olacak sekilde responsive
design (duyarh tasarim) ilkelerine gore olusturulmustur. Bootstrap tabanli 6n
yiiz sablonlar1 ve sade renk paletiyle tasarimda okunabilirlik ve erisilebilirlik esas
almmistir. Kullanicilar su yollarla siteye erigmistir:

- Ogrencilere 6zel kullanic1 ad1 ve sifreler e-posta ile iletilmistir.
- Her 6grenci kendi oturumunda igeriklere erismis ve ilerlemeleri izlenmistir.
- Ogretmen kullanicilari i¢in igerik yonetim paneli olusturulmustur.

Moodle ve H5p Araclar ile Egitim Portah Tasarimi

Dijital ¢agin gereksinimleri dogrultusunda egitim ortamlar1 da yeniden
sekillenmektedir. Artik 6grencilerin pasif alicilar olmaktan ¢ikarak, etkilesimli ve
ogrenci merkezli 6grenme siireglerine katilmasi beklenmektedir. Bu ¢ergevede,
acik kaynakl bir 6grenme yonetim sistemi olan Moodle ile birlikte etkilesimli
icerik gelistirme araci olan HSP, egitimciler icin oldukca giiglii araglar
sunmaktadir (Dougiamas & Taylor, 2003).

Moodle (Modular Object-Oriented Dynamic Learning Environment),
ogretmenlerin ders igeriklerini dijital olarak yapilandirmasina olanak taniyan agik
kaynak kodlu bir 6grenme yonetim sistemi (LMS)'dir. Platform, ders materyalleri
ylkleme, sinav olusturma, forum tartigmalar1 baslatma ve 6grenci ilerlemesini
izleme gibi bir¢ok ozellige sahiptir (Cole & Foster, 2008). Egitim kurumlari
tarafindan yaygin olarak tercih edilen Moodle, esnekligi ve gelistirilebilir yapisi
sayesinde her seviyedeki egitime uyarlanabilmektedir. Moodle’in en biiyiik
avantajlarindan biri, ligiincii taraf araglarla entegre edilebilmesidir. Bu baglamda,
HS5P eklentisi Moodle'a kolaylikla entegre edilerek etkilesimli igerikler iiretilebilir
(Jhangiani et al., 2019).

HSP (HTMLS Package), web tabanli ortamlarda kullanilabilen, kodlama
bilgisi gerektirmeyen bir agik kaynakli aractir. Kullanicilar bu aracla sunular,
videolar, testler, zaman ¢izelgeleri, oyunlar ve diger interaktif icerikleri kolayca
hazirlayabilirler (Selvarasu et al., 2020). Ogrencilerin grenme siirecine aktif
katilmini tesvik eden bu tiir icerikler, geleneksel metin tabanli materyallere
kiyasla daha etkili sonuclar ortaya koymaktadir.
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Ozellikle etkilesimli video, kelime duvar, siiriikle-birak, dogru-yanhs testi
gibi modiiller 6grencilerin dikkatini ¢ekmekte ve bilgi kaliciligini artirmaktadir
(Kirkwood & Price, 2014).

Moodle ve H5P'nin Degerler Egitimine Katkisi

Degerler egitimi, Ogrencilerin duyussal gelisimlerini destekleyen, soyut
kavramlarin i¢sellestirilmesini hedefleyen bir alandir. Moodle {izerinde gelistirilen
etkilesimli HSP materyalleri, degerlerin giinliik yasamla iligkilendirilmesini
saglarken ayni zamanda grencilerin diisiinsel becerilerini de gelistirir. Ornegin,
"empati" degeri hakkinda hazirlanan bir senaryo videosu igerisinde dgrencilere
farkli bakis acilari sunularak onlarin etik yargi gelistirmeleri desteklenir
(Buckingham, 2007; Mayer, 2009).Egitimde H5P materyallerinin kullanilmasinin
O6grenme motivasyonu ve derse katilim tizerinde olumlu etkileri oldugu bir¢ok
caligsmada gosterilmistir (Rohatynskyj & George, 2022). Ayrica, 6grenme siireci
boyunca 6grencilerin verdikleri cevaplara gore aninda geri bildirim almalart,
ogrenmeyi pekistiren 6nemli bir unsurdur.

Teknik Altyap1 ve Uygulama Siireci

Moodle ve H5P'in birlikte kullanim1 i¢in sunucu altyapisinin yeterli olmas,
igerik ireticilerinin araglar1 etkin sekilde kullanabilmesi ve dgrencilere dijital
okuryazarlik kazandirilmasi gerekmektedir. Ayrica, i¢eriklerin pedagojik ilkeler
dogrultusunda yapilandirilmasi ve ¢coklu ortam 6grenme ilkeleriyle uyumlu hale
getirilmesi 6nemlidir (Clark & Mayer, 2011).

Hazirlanan tiim videolar ve dijital etkinlikler, HSP Interactive Video, Drag &
Drop, Course Presentation, Multiple Choice, Branching Scenario gibi H5P
modiilleri araciligiyla Moodle sistemine entegre edilmistir.

Entegrasyon Siireci:

1. HSP Plugin Yiikleme: Moodle eklentileri panelinden HSP modiilii
yiiklenmistir.

2. Etkinlik Ekleme: Her ders modiiliine uygun H5P icerigi eklenmis, etkilesimli
testler, agiklamalar ve yonlendirmeler yapilmistir.

3. Not Takibi: Ogrencilerin etkilesim verileri (dogru/yanlis cevap sayisi, video
izleme siiresi, igerik tamamlama orani) sistem {lizerinden raporlanmustir.

4. Mobil Uyumluluk Testleri: Android ve iOS tabanl cihazlarda icerik test
edilerek erisim ve kullanim kolaylig1 optimize edilmistir.

Asagidaki gorselde ornek bir HSP video iceriginin Moodle LMS’ye yiiklenmig
haline ait ekran goriintiisii sunulmustur:

Pedagojik Katki ve Kullanic1 Deneyimi

Bu yap1 sayesinde Ogrenciler iceriklere zamandan ve mekandan bagimsiz
erisim saglayabilmis, kendi hizlarinda 6grenme imkani elde etmislerdir. Bu
durum, Ogrencilerde bireysellestirilmis 0grenme, tekrar edebilme ve kendi
ogrenme siireglerini yonetebilme gibi yetkinlikleri desteklemistir (Kirkwood &
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Price, 2014; Yurdugiil & Askar, 2008).Ayrica dgretmenler, iceriklerin ne kadar
izlendigi, hangi sorularin yanlis yapildig1 gibi bilgilere erisebilmis, dgrencileri
bireysel olarak yonlendirme firsati elde etmistir. Bu yaklasim, 6gretimsel karar
verme siireclerinde veriye dayali 6gretmen davramslarimi desteklemistir
(Karasar, 2017).

BULGULAR

Bu aragtirmada, Moodle tabanli ve H5P destekli etkilesimli egitim portalinin
ortadgretim dgrencilerinin degerler egitimi siirecine etkisi hem nicel hem de nitel
verilerle degerlendirilmistir. Arastirmaya hazirlik, 9, 10 ve 11. siif diizeylerinden
toplam 80 6grenci katilmig; 6n test-son test uygulamalari, tutum olcekleri ve agik
uclu 6grenci goriisleri analiz edilmistir.

Basan Testi Sonuclari

Ogrencilere uygulanan basari testi, degerler egitimi konularinda edinilen bilgileri
dlcmeye yonelik olarak hazirlanmistir. On testte dgrencilerin ortalama puani
52.6, son testte ise 78.3 olarak bulunmustur. Bu artig, bagimh gruplar t-testi
ile analiz edilmis ve istatistiksel olarak anlamli bulunmustur (p < 0.01). Bu
durum, etkilesimli dijital i¢erigin 6grencilerin biligsel basar1 diizeyini artirdigini
ortaya koymaktadir (Biiylikdztirk, 2022). Platformu kullanan 06grencilerin
basar1 diizeyindeki artis, materyal tasariminin Mayer’in ¢oklu ortam &grenme
ilkeleriyle uyumlu olmasina baglanabilir. Ozellikle “segmentasyon” ve “aktif
katilim” ilkeleri etkili olmustur (Mayer & Moreno, 2003).

Yurdugiil ve Askar (2008) tarafindan gelistirilen “Teknolojiye Yonelik Tutum
Olgegi” ile yapilan degerlendirmede dgrencilerin %87’si, “etkilesimli igeriklerin
ogrenmeyi daha eglenceli ve kalict hale getirdigi” ifadesine katildigini belirtmistir.
Ogrencilerin %91°i ise dijital ders materyallerinin geleneksel materyallere gore

daha anlagilir oldugunu ifade etmistir.

Bu bulgular, teknolojiye yatkin Z kusaginin 6grenme ortamlarinda dijital araglara
daha yiiksek diizeyde motivasyonla yaklastigini desteklemektedir (Prensky,
2001; Warschauer, 2006).

Agik uglu sorularla toplanan nitel veriler, igerik analizi ile degerlendirilmistir
(Miles & Huberman, 1994). Ogrenci ifadeleri asagidaki temalar altinda
toplanmustir:

- Motivasyon Artisi: “Bu sekilde ders islemek daha zevkli ve dikkat ¢ekici
oldu.”, “Her hafta video izlemek ve etkinlik ¢6zmek bana ders ¢alismay1
sevdirdi.”

- Tgsellestirme: “Empati kavramimi video sayesinde daha iyi anladim, gergek
hayatla daha kolay iliskilendirdim.”

- Erisilebilirlik: “Istedigim zaman girebildim, telefonu bile kullanmam yetti.”

Veriler cinsiyet ve sinif diizeyine gore gruplandirilarak analiz edilmistir. Basar1
diizeylerinde anlamli cinsiyet farki bulunmamaistir (p > 0.05). Ancak siif diizeyi
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bakimindan, 9. sinif 6grencilerinde basari artisi daha belirgin iken, 12. smif
ogrencilerinde igeriklerin gercek hayata doniik olmasi nedeniyle daha giiclii
i¢sellestirme temalar1 6ne ¢ikmuistir.

Moodle sistemi tlzerinden alinan veriler incelendiginde, Ogrencilerin HS5P
igeriklerine katilim oran1 %93 olarak belirlenmistir. En ¢ok etkilesim alan igerik
tiri “etkilesimli video” (%88), ardindan “siiriikle-birak eslestirme” (%76) ve
“dogru-yanlis testi” (%65) olmustur. Bu bulgu, 6grencilerin gorsel ve etkilesimli
Ogelere daha fazla ilgi gosterdigini gostermektedir (Kirkwood & Price, 2014).

Bulgularin Degerlendirilmesi

Bu aragtirmanin bulgular, etkilesimli dijital igeriklerin ortadgretim diizeyindeki
ogrencilerin degerler egitimine olan tutumlar1 ve d6grenme diizeyleri iizerinde
onemli etkiler yarattigini gostermektedir. On test ve son test karsilastirmalari,
etkilesimli egitim portali ile desteklenen grubun degerler konusunda daha yiiksek
farkindalik ve igsellestirme diizeyine ulastigini ortaya koymustur. Ozellikle H5P
araglartyla zenginlestirilmis Moodle tabanli platform, 6grencilerin 6grenme
stirecine daha aktif katilimini saglamakta, boylece bilginin kalicilig1 artmaktadir
(Clark & Mayer, 2011; Eitel, Scheiter & Schiiler, 2013).

Veri analizleri, istatistiksel olarak anlamli bir gelismenin oldugunu gostermistir
(Biiytikoztiirk, 2022). Bu da c¢oklu ortamin dgrenmeye katki saglayan bilissel
ilkeleri destekledigini dogrular niteliktedir (Mayer, 2009). Ozellikle etkilesimli
video, zamanlt soru ve anlik doniit uygulamalari sayesinde 6grencilerin dikkat
siirelerinin artti1 ve daha etkin 6grenme stratejileri gelistirdikleri goriilmiistiir
(Rohatynskyj & George, 2022).

Arastirmada, nitel verilerden elde edilen bulgular da nicel sonuclari destekler
niteliktedir. Ogrencilerin, bu 6grenme modelini "daha eglenceli", "daha anlaml"
ve "hayatla iligkili" olarak tanimlamalari (Miles & Huberman, 1994), 6grenme
ortamimin deneyimsel ve 6grenci merkezli yapisinin bagarisii gostermektedir.
Ayrica, degerler egitiminde empati, saygi, hosgorii gibi kavramlarin interaktif
senaryolarla daha etkili aktarildig1 gézlemlenmistir (Schwartz, 1992).

Sonuglar, H5P igeriklerinin yalnizca teknik olarak degil, pedagojik olarak da etkili
oldugunu ortaya koymaktadir. Ogrenciler sadece pasif bilgi alicilar1 degil, aym
zamanda icerik iiretimine katilan, geri bildirim alan ve kendi 6grenme siireglerini
kontrol eden aktif bireyler haline gelmistir (Jhangiani, Green & Wiley, 2019).

SONUC

Bu arastirmada, dijital teknolojilerin degerler egitimine entegrasyonu baglaminda
Moodle tabanli ve HSP destekli bir etkilesimli egitim portalinin ortadgretim
ogrencileri tizerindeki etkisi incelenmistir. Elde edilen bulgular, dijital ortamda
yapilandirilmis degerler egitiminin hem biligsel hem de duyussal 6grenme
¢iktilarini olumlu yonde etkiledigini gdstermektedir.
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On test-son test basar1 diizeyleri arasinda anlamli farklarin bulunmasi, dijital
iceriklerin dgrenme siirecini destekledigini ortaya koymaktadir (Biyiikoztiirk,
2022). Ozellikle etkilesimli videolar, siiriikle-birak etkinlikler ve gercek
yasam senaryolari, 6grencilerin degerleri kavrama ve igsellestirme siireglerini
desteklemistir (Mayer, 2009; Selvarasu et al., 2020).

Ayrica, nitel verilerden elde edilen 6grenci goriisleri, bu tiir dijital igeriklerin
ogrenmeyi daha ilgi ¢ekici ve siirdiiriilebilir hale getirdigini gostermektedir.
Ogrenciler, dijital ortamda sunulan icerigi daha kolay kavradiklarini ve derslere
karsi daha olumlu tutum gelistirdiklerini ifade etmislerdir. Bu sonuglar,
Prensky’nin (2001) "dijital yerli" kavramiyla uyumludur; giiniimiiz 6grencileri,
dijital kaynaklarla 6grenmeye daha fazla motive olmaktadir.

Cinsiyet degiskenine gore anlamli farklar bulunmamasi, bu tiir uygulamalarin
tiim 6grenci profillerine esit derecede erisim ve fayda sagladigini gostermektedir.
Ancak smif diizeyine bagli olarak bazi farkliliklar gdzlemlenmis, alt sinif
diizeylerinde daha yiiksek biligsel artiglar, iist sinif diizeylerinde ise daha giiclii
icsellestirme egilimleri 6ne ¢ikmustir.

ONERILER
Bu calisma dogrultusunda elde edilen sonuclara dayal1 olarak asagidaki oneriler
sunulmustur:

1. Degerler Egitimi Dijitallestirilmelidir: Ozellikle soyut kavramlarin
islendigi degerler egitimi gibi alanlarda, H5P gibi etkilesimli araglar
kullanilarak dijital igerikler olusturulmalidir. Boylece Ogrenci ilgisi artar,
ogrenme kaliciligi saglanir (Rohatynskyj & George, 2022).

2. Moodle Benzeri A¢ik Kaynak Platformlar Tesvik Edilmelidir: Moodle
gibi agik kaynakli platformlarin 6gretmenler ve okullar tarafindan kullanimi
yayginlastiritlmalidir. Bu platformlar hem maliyet agisindan avantajlidir hem
de 6gretmenlere igerik tasarimi konusunda 6zgiirlik saglar (Dougiamas &
Taylor, 2003; Cole & Foster, 2008).

3. Ogretmen Yetistirme Programlarmma Entegre Edilmelidir: Egitim
fakiiltelerinde 6gretmen adaylarina dijital igerik liretme ve 6grenme yonetim
sistemlerini kullanma becerileri kazandirilmalidir (Kuzu, 2017). Bu beceriler,
cagdas egitim uygulamalari igin kritiktir.

4. Milli Egitim Politikalarmma Entegre Edilmelidir: Degerler egitimi,
dijitallegsen diinyaya uygun olarak yeniden yapilandirilmali ve bu yonde
MEB tarafindan igerik iiretim tesvikleri saglanmalidir. Ayrica etkilesimli
materyaller, ders kitaplarina ve EBA gibi ulusal platformlara entegre
edilmelidir (Kaymakcan & Meydan, 2011).

5. Etkinlik Bazhh Degerlendirme Yoéntemleri Kullamlmahdir: Geleneksel
testlerin Otesine gegilerek, Ogrenci etkilesimlerini izleyen, siire¢ odakli
degerlendirme modelleri benimsenmelidir (Patton, 2002).

6. Aile ve Toplum Destekli Degerler Egitimi Planlanmalidir: Dijital igerikler
yalnizca okul ortamiyla sinirli kalmamali, veli ve toplum is birligiyle yiirtitiilen
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sosyal medya kampanyalari, kisa filmler ve oyunlagtirilmis uygulamalar ile
desteklenmelidir (Buckingham, 2007).

7. Kapsayian Egitim I¢in Firsat Sunmalidir: Bu sistemlerin her dgrenciye
erigebilir, esnek ve bireysellestirilebilir olmas1 saglanmalidir. Ozellikle 6zel
gereksinimli &grenciler igin erisilebilirlik 6n planda tutulmalidir (Ulker,
2021).

8. [Etkinliklerin Siirekli Giincellenmesi Saglanmahdir: HSP igerikleri
ogretmenler tarafindan diizenli olarak gozden gecirilmeli, gilincel sosyal
olaylar ve yeni teknolojilerle iliskilendirilerek dinamik tutulmalidir (Jhangiani
et al., 2019).

KAYNAKCA
Akin, A. (2015). Bilgisayar destekli 6gretimin 6grencilerin basarilarina etkisi.
Egitim ve Bilim Dergisi, 40(181), 165-174.

Akkoyunlu, B., & Kurbanoglu, S. (2003). Ogretmenadaylarlmnbllgl okuryazarlig
ve bilgisayar dzyeterlik algilari {izerine bir calisma. Hacettepe Universitesi
Egitim Fakiiltesi Dergisi, 24, 1-10.

Altimigik, D., & Orhan, F. (2002). Coklu ortam uygulamalarinin 6gretmen
adaylarlmn basarilarma etkisi. Ankara Universitesi Egitim Bilimleri
Fakiiltesi Dergisi, 35(2), 105-118.

Bas, G., & Beyhan, O. (2017). Egitimde ¢oklu ortam uygulamalarinin 6grenci
basarisina etkisi. Egitim Arastirmalar: Dergisi, 67, 120—138.

Berkowitz, M. W., & Bier, M. C. (2004). Research-based character education.
Annals of the American Academy of Political and Social Science, 591, 79—
92.

Buckingham, D. (2007). Beyond Technology: Children’s Learning in the Age of
Digital Culture. Polity Press.

Biiyiikoztiirk, S. (2022). Sosyal Bilimler icin Veri Analizi El Kitabi: Istatistik,
Arastirma Deseni, SPSS Uygulamalari ve Yorum. Ankara: Pegem Akademi.

Bulut, M. (2018). Egitimde dijital doniisim ve ¢oklu ortam 6grenme. Milli
Egitim Dergisi, 47(219), 34-56.

Clark, R. C., & Mayer, R. E. (2011). E-learning and the Science of Instruction
(3rd ed.). Pfeiffer.

Cole, J., & Foster, H. (2008). Using Moodle: Teaching with the Popular Open
Source Course Management System (2nd ed.). O’Reilly Media.

Creswell, J. W., & Creswell, J. D. (2018). Research Design: Qualitative,
Quantitative, and Mixed Methods Approaches (5th ed.). Sage Publications.

Demir, O., & Acar, M. (1992). Sosyal Bilimler Sozliigii. Istanbul: Varlik Yaymlari.
Dougiamas, M., & Taylor, P. C. (2003). Moodle: Using learning communities to

International Journal of Media, Culture and Literature Volume 11 Issue 2 - December 2025 (181 - 199) 197



Degerler Egitiminde Etkilesimli Egitim Portali Tasarimi ve Ortadgretim Ogrencileri Uzerindeki
Etkilerinin Belirlenmesi

create an open source course management system. In EdMedia+ Innovate
Learning (pp. 171-178). Association for the Advancement of Computing in
Education (AACE).

Eitel, A., Scheiter, K., & Schiiler, A. (2013). How inspecting a picture affects
processing of text in learning from multimedia. Learning and Instruction,
26, 62-72.

Giingér, E. (2010). Ahlak Psikolojisi ve Sosyal Ahlak. istanbul: Otiiken Yaynlar1.

Jhangiani, R. S., Green, A., & Wiley, D. (2019). An Introduction to Open
Educational Resources (OER). Open Textbook Library.

Karasar, N. (2017). Bilimsel Arastirma Yontemi: Kavramlar, Ilkeler, Teknikler
(32. Bask1). Nobel Yaymecilik.

Kaymakcan, R., & Meydan, H. (2011). Din kiiltiiri ve ahlak bilgisi programlari
ve Ogretmenlerine gore degerler egitimi. Degerler Egitimi Dergisi, 9(21),
37-52.

Kirkwood, A., & Price, L. (2014). Technology-enhanced learning and teaching
in higher education: What is ‘enhanced’ and how do we know? Learning,
Media and Technology, 39(1), 6-36. https://doi.org/10.1080/17439884.201
3.770404

Kuzu, A. (2017). Egitimde teknoloji destekli 6grenme ortamlarinin rolii. Egitim
Teknolojileri Arastirmalart Dergisi, 9(1), 1-10.

Mayer, R. E. (2001). Multimedia Learning. Cambridge University Press.

Mayer, R. E. (2009). Multimedia Learning (2nd ed.). Cambridge University
Press.

Mayer, R. E., & Moreno, R. (2003). Nine ways to reduce cognitive load in
multimedia learning. Educational Psychologist, 38(1), 43-52.

Miles, M. B., & Huberman, A. M. (1994). Qualitative Data Analysis: An
Expanded Sourcebook (2nd ed.). Sage Publications.

Patton, M. Q. (2002). Qualitative Research and Evaluation Methods (3rd ed.).
Sage Publications.

Prensky, M. (2001). Digital natives, digital immigrants. On the Horizon, 9(5),
1-6.

Rohatynskyj, M., & George, S. (2022). The effects of interactive H5P content
on student motivation. Journal of Interactive Media in Education, 2022(1),
2-15. https://doi.org/10.5334/jime.680

Schwartz, S. H. (1992). Universals in the content and structure of values:
Theoretical advances and empirical tests in 20 countries. Advances in
Experimental Social Psychology, 25, 1-65.

198


https://doi.org/10.1080/17439884.2013.770404
https://doi.org/10.1080/17439884.2013.770404
https://doi.org/10.5334/jime.680

Atilla ERDOGAN

Selvarasu, A., Kumar, M., & Subramanian, R. (2020). The effectiveness of H5P
tool in creating interactive content: Teachers’ perspectives. International
Journal of Advanced Education and Research, 5(2), 45-50.

Sahin, 1. (2003). Kiiresellesme, dijital teknoloji ve egitimde yeni yaklasimlar.
Tiirk Egitim Bilimleri Dergisi, 1(4), 1-18.

Senel, A., & Gengoglu, S. (2003). Kiiresellesen diinyada teknoloji egitimi. Gazi
Universitesi Endiistriyel Sanatlar Egitim Fakiiltesi Dergisi, 11(12), 45-65.

Soydan, E., & Alpaslan, M. (2014). Iletisim ve Medya. istanbul: Literatiirk
Yaymlart.

Temizkan, M. (2010). Ogrenci merkezli 6grenme yaklasimina gére diizenlenen
Tiirk dili 1T dersinin konugma becerisine yonelik tutumlarina etkisi. Milli
Egitim Dergisi, 40(187), 86—103.

Ulker, D. (2021). Ogretim siirelerinde dijitallesme ve goklu ortam destekli
ogretim. Anadolu Universitesi Acikégretim Dergisi, 26(2), 12-24.

Warschauer, M. (2006). Laptops and Literacy: Learning in the Wireless
Classroom. Teachers College Press.

World Values Survey. (2012). World Values Survey Wave 6 (2010-2014). http://
www.worldvaluessurvey.org/

Yilmaz, A., & Dincol, O. (2012). Coklu ortam dgrenme ortamlarinin dgrenci
basarisina etkisi. Egitim ve Bilim Dergisi, 37(165), 12-20.

Yurdugiil, H., & Askar, P. (2008). Ogrencilerin teknolojiye yonelik tutum dlgegi
faktor yapilarinin incelenmesi: Tiirkiye 6rnegi. Ilkogretim Online, 7(2), 288—
3009.

International Journal of Media, Culture and Literature Volume 11 Issue 2 - December 2025 (181 - 199) 199


http://www.worldvaluessurvey.org/
http://www.worldvaluessurvey.org/




Research Article
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ABSTRACT

Mahishasurmardini, the devotional broadcast annually on Mahalaya since
1931, is a performative reworking of the myth of Durga—Mahishasura through
the confluence of Sanskrit scripture, Bengali poetry, and Hindustani classical
music. In colonial Bengal, and composed by Bani Kumar with music by Pankaj
Mullick and narration by Birendra Krishna Bhadra, the program mythologises
ritual through acoustic dramaturgy. An interdisciplinary analysis, drawing on
ethnomusicology, gender theory, and philosophical exegesis, examines how the
sonic architecture, specifically the employment of Raga Malkauns and Bhairavi,
produces rasa, verifies divine temporality, and mediates sacred presence. Durga
is aurally imagined as a cosmic warrior and maternal guardian, turning feminine
passivity and masculine violence binaries on their head. Canon formation,
diaspora reception, and counter-readings by Dalit and Adivasi scholars make it
both a cultural scripture and an ideological apparatus. Issues include its aesthetic
development from oral liturgy to broadcast performance, its role in Bengali
ethnocultural identity, and its capacity to absorb, yet repress, alternative mythic
genealogies. Placed in the performative and literary circuits of postcolonial India,
Mahishasurmardini is a site where repetition is ritual authorship and sacred sound
is a shared yet contested national memory.
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Bengal

Rezonans Tanrisi: Yirminci Yiizyill Bengal'inin Ses Kanonunda
Durga, Cinsiyet ve Ritiielin Gerceklestirilmesi

0Z

Mahishasurmardini, 1931°den beri her yi1l Mahalaya'da yayinlanan dini bir
programdir. Sanskrit kutsal metinleri, Bengalce siirleri ve Hindustani klasik
miiziginin birlesimiyle Durga-Mahishasura mitini performatif bir sekilde
yeniden yorumlamaktadir. Somiirge donemi Bengal'inde Bani Kumar tarafindan
bestelenen, Pankaj Mullick'in miizigi ve Birendra Krishna Bhadra'nin anlatimiyla
hazirlanan program, akustik dramaturji yoluyla ritlieli mitolojiklestirir.
Etnomiizikoloji, cinsiyet teorisi ve felsefi tefsirden yararlanan disiplinlerarasi bir
analiz, ses mimarisinin, 6zellikle Raga Malkauns ve Bhairavi'nin kullaniminin
nasil rasa iirettigini, ilahi zamansallig1 dogruladigini ve kutsal varligi aracilik
ettigini inceler. Durga, kozmik bir savag¢1 ve ana koruyucu olarak isitsel olarak
hayal edilir ve kadins1 pasiflik ile erkeksi siddet ikilemini tersine ¢evirir. Kanon
olusumu, diaspora alimi ve Dalit ve Adivasi akademisyenlerin karsi okumalari,
onu hem kiiltiirel bir kutsal metin hem de ideolojik bir ara¢ haline getirir.
Konular arasinda, sozlii litiirjiden yayin performansina estetik gelisimi, Bengal
etnokiiltiirel kimliginde rolii ve alternatif mitik soyagacini 6ziimseme, ancak
bastirma kapasitesi yer almaktadir. Somiirge sonrast Hindistan'in performatif
ve edebi ¢evrelerinde yer alan Mahishasurmardini, tekrarlama ritiiel yazarlik ve
kutsal sesin paylasilan ancak tartismali bir ulusal hafiza oldugu bir yerdir.

Anahtar Kelimeler: Etnomiizikoloji, Bengal, Mitoloji, Popiiler Edebiyat, Din,
Hinduizm
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Introduction

The conclusion of ‘Pitru Paksha’, sixteen days devoted to the ritualistic offering of
‘tarpan’, signifying homage to deceased ancestors, initiates the muhurta marking
the onset of ‘Devi Paksha’, colloquially recognised as ‘Mahalaya’. Celebrated
predominantly by the Bengali community in both India and Bangladesh, this
day heralds the commencement of Durga Puja. Diverse customary observances,
reflecting ethnic traditions, are intertwined with this event. The entirety of this
worshipful festival holds profound significance within the Bengali cultural and
economic milieu, representing a confluence of sanctity and jubilation. Noteworthy
is the harmonic engagement of individuals from diverse religious affiliations who,
while refraining from active participation in the religious rituals, find relish in
the occasion. Within the broader spectrum of rituals associated with ‘Mahalaya’,
the evolution of myth into mediated performance in twentieth-century Bengal is
illustrated in the example of Mahishasurmardini, a devotional radio montage first
aired in 1931 and since re-performed every year on Mahalaya morning through All
India Radio. This composition, written by Bani Kumar and composed by Pankaj
Kumar Mullick, is narrated in the distinctive oratory style of Birendra Krishna
Bhadra. It harmoniously blends Sanskrit couplets from the Devi Mahatmya with
Bengali devotional poetry and a raga-based, advanced musical structure. Far from
a mere devotional broadcast, Mahishasurmardini has become a canonical sound
ritual deeply embedded in the cultural consciousness of Bengalis across different
geographic locations and generations. The broadcast, spanning nearly two hours,
remains a contemporary favourite among the adherents of Hinduism. In the year
2023, a news report indicates that it attained the highest viewership among OTT
shows in the subcontinent on the day of ‘Mahalaya’ (Asianet 2023). Despite
its figurative nature, this cultural piece has yet to find a niche within academic
discourse. As a performative narration of the Durga—Mahishasura legend, the
broadcast combines classical beauty and spiritual pathos to generate what can
only be called a mythic sonology, where the sense of the tale is extracted from
tonal, rhythmic, and linguistic choreography. Its structure of sound, particularly
marked by the all-pervasive use of Raga Malkauns, structures the experience of
divine apparition and cosmic conflict through modal simplicity and metaphysical
depth.

S. Radhakrishnan explains about the need for this cultural Bhasya is important in
the preface to his translation and commentary on The Principal Upanishads, “We
are living in a world of freer cultural intercourse and wider world sympathies.
No one can ignore his neighbour who is also groping in this world of sense for
the world unseen. The task set to our generation is to reconcile the varying ideals
of the converging cultural patterns and help one another. By this process, they
are transformed from within, and the forms that separate them will lose their
exclusivist meaning and signify only that unity with their origins and inspirations”
(Radhakrishnan, 1953, p. 9). Despite its deep cultural roots, the performance
remains under-theorised in scholarship. Most existing work is either about the
program’s history of broadcasting or individual memories, thereby neglecting
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to explore how the program operates as a contemporary, broadcast-mediated
ritual performance. Its deployment of raga-inspired musical themes, gendered
mythology, and the Sanskrit and Bengali text dualities is a type of performative
literature addressing the evolved role of myth in twentieth-century Indian media.
The figure of Chamunda-Durga is necessarily entangled in matters of gendered
violence and martial aesthetics, wherein the goddess signifies both devastation
and regenerative fertility. Durga Bandana, an antecedent of the genre typified
by a restricted textual and musical scope, developed into the highly formalised
Mahishasurmardini with elaborate dramaturgical elements and aesthetic
repetitions. This analytic framework enables the question to probe the interstices
of sound, gender, and performance in the construction of meaning in contemporary
myth. Moreover, it poses questions regarding how such performances, as rooted
in textual tradition, become ratified rituals of listening in postcolonial sound
culture. By placing the analysis in the context of Indian cultural modernity in the
twentieth century, it is argued here that Mahishasurmardini holds a special place
in the cartography of India’s performative literary tradition. It shows the transfer
of divine myth into a mobile event when conveyed through raga, broadcast, and
oration, a re-staged myth whose ongoing cultural currency has less to do with
belief, and much to do with form, repetition, and aesthetic recall.

Shakti Worship: A History of Durga in Bengal

“lkshti na Shabdat”, or “there is no vision without words”, underscores the
importance of description in conceptualising the visual representation of an
intangible artefact, as per Shruti. Our subject, Mahishasurmardini, provides
a comprehensive portrayal of Devi Durga’s triumph over malevolent forces,
thereby garnering worship and celebration from devotees. The cultural milieu
must acknowledge the evolution of the present vis-a-vis the past. Dr. Janakiballav
Bhattacharya argues that not everything is to be discussed regarding finding the
cultural roots of Durga Vandana in Bengal; “To find the roots of lotus one shall
indulge himself into mud” (J. Bhattacharya, 2014, p. 30). The establishment
of this framework is imperative for comprehending the cultural discourse
surrounding identity, thereby providing a contextual backdrop for Bani Kumar’s
oeuvre. Abanindranath Tagore’s interpretation of Durga as a non-Aryan deity
both aligns with and contradicts the notion of Durga as the deity ‘Ambika’ from
the Sambhita period. Ambika is referenced in the Shukla Yajurveda as Rudra’s
sister, thereby representing the ‘shaktirupa’, or feminine manifestation, of Rudra.
Bhattacharya suggests that Ambika came to be worshipped during autumn out of
apprehension regarding a perceived plague, which was interpreted as the deity’s
wrath (krodha). To mitigate this perceived curse, worshippers began venerating
Ambika, referring to her as “maa” (mother) out of fear (Ibid). This discourse of
assigning a feminine attribute to a male deity is not an uncommon practice within
the Vedantic milieu. The core concept lies in the description of ‘Brahman’ given
by Varuna to his son Bhrgu as stated in the Taittiriya Upanishad.

“... he explained to him thus: matter, life, sight, hearing, mind, speech. ... That,
verily, from which these beings are born, that, by which, when born, they live, that
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into which, when departing, they enter. Those seek to know. That is Brahman”
(Radhakrishnan, 1953, p. 553).

This monistic ideology finds resonance in the Mandukya Upanishad, which
portrays ‘Turiya’ as the ultimate reality, albeit with variations in terminology.
The consensus drawn from these interpretations of ‘Brahman’ is its nature as a
monistic deity. While various philosophical schools may diverge on this matter,
Advaita Vedantists assert that Brahman pervades the entirety of the physical
world with no other existence beyond it (see: Brhad-aranyaka Upanishad 1.2.1-
4); Vishishtadvaita Vedanta, founded by Ramanuja in the 11th century CE, accepts
the physical existence within Brahman as a separate yet monistic concept; and
Dvaita Vedanta, propagated by Madhavacharya in the 13th century CE, views
the physical world as distinct from Brahman, thus stressing religious rituals to
bridge the human soul with the universal ‘Atman’, the fundamental notion of a
pantheistic deity intrinsically linked with its creation remains unchanged.. Bani
Kumar puts this ideology by the invocation of devi as a complete manifestation
of this Brahman’s ‘shaktirupa’ by mentioning the Argala Stotram (shloka 2) two
times (once after ‘devi prakash’ and once after ‘devi dhyanam”):

Jayanti mangala kali bhdrakali kripalini. Durga shiva kshma dhatri svaha svdha
namostute.

Translation. (O Devi) You are victorious, bestower of auspiciousness, beyond
time, controller of life and death, wearing a garland of skulls. (Oh, you) Who
is Durga, ever auspicious and one with Shiva, an embodiment of forbearance,
supporter of all beings, final receiver of all sacrificial oblations to gods and manes,
salutations to you. (Argala Stotram)

In his essay titled “Mahishmardini Durga”, Dineshchandra Sarkar contends that
the initial comprehensive reference to Durga as the vanquisher of the buffalo
demon “Mahishasur” appears in the Markandeya Purana, likely composed
during the 3rd century CE (Sarkar, 2014). Devi, the ultimate embodiment of
Devi Chandi, is described as ‘Brahmarupa’ and ‘Brahmashakti,” intervening
during crises by traversing Brahma’s forehead to restore order. This depiction
likely originates from a chapter, probably composed in the 6th century CE and
added to the Markandeya Purana. This chapter, known as Devimahatya or Sri Sri
Chandi, recounts Devi Chandi’s valour through her three identities or ‘charitas.’
The first charita portrays her as Maha Kali, the vanquisher of the demon named
‘Madhukaitabh’; the middle charita depicts her as Maha Laxmi, who slays
Mahishasur; and the final charita presents her as Maha Saraswati, who conquers
‘Shumbha-Nishumbha’. Nabakumar Bhattacharya’s statement “who possesses
anger is Chandi” (N. Bhattacharya, 2014, p. 91) can be arguably related to the
manifestation of Devi Ambika, the sister of Rudra. It is likely that by the conclusion
of the Samhita period, the heroic ethos of both Aryans and non-Aryans found
expression in these deities. Janakiballav posits that Devi Ambika assumed the
guise of Chandi, meaning ‘the slayer’, in response to Aryan aggressions against
non-Aryans. He suggests that non-Aryans may have revered a buffalo deity, seen
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as a symbol of barbarity by Aryans, thus leading to its depiction as a demon
slain by Chandi (J. Bhattacharya, 2014, pp. 31-33). The Krittivas Ramayana
records Rama’s worship of Devi Durga before his confrontation with Ravana, a
detail absent in the Valmiki Ramayana. Janakiballav’s assertion appears credible,
considering the Aryan tradition of venerating deities associated with warfare or
demon-slaying before battle. However, it is imperative to question whether the
buffalo symbol was appropriated from a non-Aryan deity to depict non-Aryans as
inferior and apostates to Aryans. Such attitudes extend beyond the subcontinent,
evidenced by the transformation of the Canaanite god Baal-zebub of Ekron into
a demon in Old Testament narratives (The Bible, 2 Kings 1: 2-3). Whatever the
reason would have been in choosing the type of demon to be slayed in Durga
vandana, the ultimate symbol is to slay the evil to restore order in the creation. The
first charita of Chandi, Maha Kali, is a manifestation of timelessness and consists
of ‘tamasa’, i.e., darkness. This darkness is of which the Subala Upanishad
mentions as the basis of all elements in this universe,

...tasmai sa hovaca, na san nasan na sad asad iti, tasmat tamah samjayate,
tamaso bhutadih, bhutadeh akasam, akasad vayuh, vayor agnih, agner apah,
adbhyah prithvi;

Translation. “... to him (Subala) he (Brahma) said: It was not existent, not non-
existent, neither existent and non-existent. From that emerged darkness, from
darkness the subtle elements, from the subtle elements ether, from ether air, from
air fire, from fire water, from water earth;” (Radhakrishnan, 1953, p. 863).

Considering this, the musical composition for the initial invocation to Devi in
the broadcast script, titled Sri Sri Chandikadhyan, specifically shloka 3, is set in
the malkauns raga. Within Dhrupadi traditions, this raga signifies the midnight
hour, evoking sentiments of reconciliation or invoking the night’s essence. The
choir renders the mantra as if at the universe’s dawn, amidst darkness, invoking
Maha Kali in her attribute of darkness (‘fama’). While Maha Kali is central in
this invocation as Chandi, the other three charitas, portraying Devi’s attributes of
passion (‘rajah’) and harmony (‘satvi’), are also invoked. However, the primary
purpose of employing malkauns as the initial raga is to symbolise the darkness
preceding the dawn. This tradition has persisted since the program’s inaugural
broadcast, often played during the ‘brahma-muhurta’ or the hour of creation,
signifying dawn. The shloka concludes with a prayer to Durga to sustain life on
Earth, a duty traditionally ascribed to Vishnu, symbolising Durga as the supreme
shakti, the feminine essence of all manifestations. Janakiballav’s interpretation
of Durga being embraced by Vaishnavites as ‘Narayani,” the consort of Narayan
or Vishnu, holds historical and plausible significance (J. Bhattacharya, 2014, p.
36). This description of Durga as an over-arching ‘shakti’ is expressed in the
Devi Suktam of Rig Veda, which Bani Kumar puts just after the event of Durga’s
creation from Vishnu’s naval as a ‘Brahma-Shakti’, and other gods, being expelled
from heaven, took refuge under her.
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“I move along with Rudras, the Vasus, the Adityas, also with the Vishvadevas. I
hold both Mitra and Varuna, both Indra and Agni, and both the Asvin brothers. I
bear the pressed out Soma, also Tvashtri, Pushan and Bhaga. I grant wealth to the
possessor of oblation, to the mindful institutor of sacrifice and the performer of
Soma sacrifice.....” (Rig Veda Sambhita).

The whole suktam is performed in Mishra Durga raga by the choir. The
transformation of Chandi into Uma is equally intriguing. Bhadra’s emotionally
charged recitation mirrors the evolution of Durgotsav in Bengal itself. The name
Uma appears first in the Kena Upanishad, where she is depicted as Brahman
and the daughter of Himavat (Radhakrishnan, 1953, p. 589). S. Radhakrishnan
suggests that Uma originated from Parvati’s mother, who called her Uma in
exasperation for not practising austerities. In other contexts, the word signifies
“wisdom personified” or “beautiful” in Sanskrit. Chinta Haran Chakravarty,
in his essay “Durgapuja”, observes that in Bengal, it was initially known as
‘Shoborotsov’ (Chakravarty, 2014, p. 25), a festival of the Shobor community,
followers of a folk religion that later underwent Aryanization. Their deity
was Durga, the daughter of a Shobor, whom they worshipped twice yearly, in
spring and autumn. While the spring festivities shifted to Saraswati worship,
Uma Vandana remained a part of Mahadevi Vandana in Bengal. This period of
Durga Vandana was more akin to a bacchic ritual than today’s maternal worship.
Chakravarty notes, “people used to indulge in revelry during Dashami, or else
the mother wouldn’t be pleased” (Ibid). Eventually, this ‘Shobori Devi’ came to
be addressed as ‘Jagammata Duggamau,” meaning mother of the world, Durga
ma, fostering an emotional bond between mother and children over time. Authors
such as Shrinath Acharya Churamani, Bachaspati Mishra, and earlier Jimutvahan
in his 12th-century CE work Kalvivek mentioned this ‘Shoborotsav.” Thus, the
transition from the profane-loving Durga to the revered mother occurred in recent
history, serving to differentiate the emotions of the Bengali ethno-group from the
broader Aryan demographic. Bengalis opted for softer and mood-evoking tones
in their daily worship mantras. Bhadra was almost moved to tears while reciting
the Narayanistuti (praise of Narayani), hence his recitation felt “bewitching”.

From Durga Bandana to Mahishasurmardini: Canon Formation and the
Broadcast Turn

Before the official establishment of Mahishasurmardini in 1931, the sonic
devotional context of Bengal was dominated by more literal recitals that privileged
liturgical Sanskrit recitation at the cost of musical or theatrical ornamentation. Its
transmission lacked the narrative flow, emotional sophistication, or the formal
composition of ragas characteristic of its replacement. Therefore, though it
preserved scriptural fidelity, it failed to construct an integrated performative context
capable of generating popular or ritualistic participation. The transformation into
Mahishasurmardini was paralleled by more significant shifts in the character of
religious performance in India in the twentieth century, specifically the increasing
overlap between the oral traditions and broadcast media. As public pujas added
music, theatrical performances, and processions to their ritual character, religious
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performance became ever more aestheticised and hence subject to translation into
modern media like radio. “Birendra Krishna Bhadra, the late radio broadcaster,
playwright, actor, narrator, and theatre actor from Kolkata”, writes Joydeep
Bose in his article in Hindustan Times, “is undoubtedly still the star of the
show. His legacy — the Sanskrit ‘Chandi Path’ recitation — has been described
as “bewitching”, and without it, the occasion of Mahalaya remains incomplete
for many Bengalis. They wait for the riveting chant to begin at the onset of the
day, eyeing the arrival of Durga Puja with as much enthusiasm” (Bose, 2021).
Birendra Krishna Bhadra’s captivating recitation likely stems more from his
regional style than from conventionality. Bhadra departs from the Aryan tradition
of employing Sanskrit’s three ‘swara’ pitches (high, middle, and low), instead
favouring a nuanced and emotive delivery that resonates with the text’s meaning,
thereby forging a connection with the Uma worshippers of Bengal.

The Broadcast is an expression of this religio-cultural syncretism. The script
borrowed basic elements of Durga Bandana but adopted a new narrative pattern:
beginning with a cosmic invocation, proceeding through divine empowerment,
and ending in the battle and triumph of the goddess. More importantly, it placed
this script within an aural setting defined by classical ragas and intentionally
framed musical transitions. Pankaj Mullick’s role in the design of this musical
structure was crucial. Drawing on his studies in Hindustani classical music, the
4:00 a.m. broadcast time slot during the Brahma Muhurta period also linked the
program to conventional Vedic norms, thus accrediting it with ritual legitimacy
and placing it within the domain of daily listening habits. The already established
value of the program was confirmed in 1976, when All India Radio attempted to
replace Bhadra’s voice with that of Uttam Kumar in a modern reinterpretation
called Durga Durgatiharini. This attempt was fruitless. The public outcry
forced AIR to reinstate the original performance, highlighting the performance’s
semiotic constancy. Roman Jakobson’s markedness theory comes to mind
particularly here: Bhadra’s voice, the ragas, and their very temporal location had
been marked features, generating meaning not just through content, but through
ritual repetition. Taking them away was felt as an aesthetic change and a sheer
ontological break (Andrews, 1990, p. 201).

Raga, Rasa, and Ritual: The Musical Grammar of Mahishasurmardini

The programme begins with Raga Malkauns, a pentatonic raga which in classical
practice is associated with the midnight till dawn hours, an overlapping time zone
of'the Brahma Muhurta period of the broadcast. Austerely austere, richly profound
in tone, and contemplative in nature, Malkauns creates what can only be described
as an ambient metaphysical landscape. In the Indian classical aesthetic tradition,
the raga creates a shanta rasa imbued with veera and bhayanaka sentiments,
feelings of peace, valour, and sheer terror. Its association with Goddess Kali in
local devotional cults further adds to its emotive appropriateness. In this sense,
Malkauns sonically represents the state of primordial tonal dissolution from which
Durga has to emerge. After invoking Malkauns, the broadcast then proceeds with
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a judiciously selected sequence of ragas, such as Bhairavi, Basant Bahar, Desi
Todi, Durga, and Bibhas, each of which serves as a narrative and affective signifier.
As an example, the devotional songs “Jago Durga” and “Omol Kirone Tribhubon
Monohorini” are composed in Bhairavi and Basant Bahar, respectively, ragas for
their expressiveness and devotional flexibility. Bhairavi, particularly in its thumri
version, is a mediator between classical seriousness and vernacular affectivity,
and thus an apt choice for the evocation of maternal invocation and intimacy.
The employment of Raga Durga in war scenes thematically positions the sonic
identity as narrative meaning and thereby transmutes the raga into a performative
symbol of the goddess.

This correspondence of raga and rasa also finds common cause in Bharata’s
Natyashastra, where the success of a performance is its capability to evoke
rasanubhava, the aesthetic-emotional experience of unification between
performer and receiver. For each raga in Mahishasurmardini, there is utilisation
not just for aesthetic diversity but for the generation of rasa: shanta in the cosmic
invocation, veera in the armouring of Durga, karuna in the supplicatory songs
of the gods, and raudra in the battle scenes. The broadcast, therefore, is a full-
cycle aesthetic experience, leading the listener through a ritual dramaturgy of
transformation. The rhythmic structure of the performance is also suitably attuned.
Conch shells and percussion instruments replicate the temple atmosphere, and
sudden shifts of tempo between song and chant replicate the tempo shifts typical
of ritual performances. All these produce a sound iconography that is consonant
with the visual syntax of Bengali sarbojanin pujas, i.e., “puja organised by public
donations,” their use of light, sound, and rhythmic excess to underscore the
divine presence. One of the important features of Mullick’s orchestration is the
use of folk motifs in a classical framework. Melodies written in Mishra ragas, like
Mishra Durga and Sindhu Bhairavi, are made to enable musical inclusivity without
sacrificing formal coherence. Convergence creates the broadcast, both intelligible
and effectively meaningful to audiences of both classical and popular music. The
program, in this manner, acts as an aesthetic bridge between elite and popular
devotional traditions. Secondly, the musical progression throughout the course
of the program can be interpreted as allegorical of philosophical non-duality. The
harmonic synthesis of diverse ragas into a concluding resolution represents the
Upanishadic transition from multiplicity to unity. As Radhakrishnan observes in
his explication of the Tuittiriya Upanishad, Brahman is that to which all forms
and modalities finally reduce (Radhakrishnan, 1953, p. 587).

The first bhakti kirtan in the script, “Bajlo Tomar Alor Benu”, sung by Shrimati
Supriti Ghosh in the latest edition, is set in raga Bhairavi. This raga signifies the
typical bhakti kirtan of Vaishnavites performed early in the morning. The song’s
lyrics symbolically represent the devi’s ‘agomoni’ as a harbinger of morning light,
referencing the Maha Laxmi charita of Chandi and ending with the depiction of
birds singing the devi’s vandana at dawn. Similar to the previous use of ‘tamasa,’
here both relative and physical time and space are considered. Below is a list
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of songs along with their respective ragas, composed to evoke varied moods in
listeners while venerating the devi:

Table 1. Songs and their corresponding ragas in the broadcast, Mahisasurmardini.

SI no. | Raga Song

1. Malkauns “Ya Chandi”

2. Bhairavi “Singhastha Shashishekhara”

3. Bhairavi “Bajlo Tomar Alor Benu”

4. Sindha Bhairavi “Jago Durga Doshoprohorondharini”

5. Malkauns “Ogo Amar Agomoni Alo”

6. Bibhas “Tobo Ochinto Rupo-Chorito-Mohima”

7. Mishra Durga “Ahang Rudrevirbosuvishchora”

8. Desi Todi “Akhilo Bimane Tobo Joy Gaane”

9. Mishra Jaunpuri “Jayanti Mangala Kaali”

10. Bhairavi “Shubhro Shonkho Robe”

11. Bhairavi “Jatajutasamayukta Mardhendukrita
Shekharam”

12. Durga “Namo Chandi”

13. Desi “Mago Tobo Bine Songeet”

14. not based in a particular raaga | “Bimane Bimane Aloker Gaane”

15. Bhairavi “Joyo Joyo Jopyojoye”

16. Puriya “He Chinmoyi”

17. Basant Bahar “Omol Kirone Trivubono Monoharini”

18. Bhairavi “Jayanti Mangala Kali”

19. Bhairavi “Shanti Dile Bhori”

Following (4), the raga transitions once more to malkauns to align with the final
attribute of Devi invoked, “vishnu nidrarupa”. Then, in (6), the tone shifts to
praising the Devi, employing the Bhivas raaga. Overall, the program is a cohesive
artefact. The sound of a conch after Devi’s self-introduction and during the
portrayal of heroism on the battlefield adds another evocative element to the audio
medium. A war drum is sounded after Devi acquires the ten weapons from the
gods to combat Mahishasur. The Durgadhyan of Bohonnandikesvar Puran (11) is
sung in vairavi, serving as a bhakti root of “Ikshti na Shabdat”. It’s worth noting
that while the physical appearance of Durga is vividly depicted in the program,
there i1s no mention of Ganesha, Kartike, Saraswati, and Laxmi as individuals
alongside Durga in the shlokas. This absence is consistent with earlier texts. “In
Kalivilas tantra, there is a reference to Ganesha and Kartike, but its composition
date remains unknown” (Chakravarty, 2014, p. 28). Although not explicitly
mentioned in early texts about Durga, it is a common belief in Bengal that the
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mother shall come with her children to visit her homeland. Uma is regarded
both as the mother and daughter of Bengal. This cultural sentiment connects
the Bengali ethnogroup with its ‘national festival’, as termed by Chinta Haran
Chakravarty. Nayar mentions that “a sophisticated analysis of cultural artefact
requires a close examination of five basic elements, which together constitute
what Paul du Gay [et al] have called ‘the circuit of culture’ (1997). These
elements are: representation, identity, production, consumption, and regulation”
(Nayar, 2016, p. 16). In terms of representation, the Mahishasurmardini broadcast
achieves two objective aims and one subjective aim. As discussed earlier, the
Upanishadic cultural traditions are deeply intertwined in a Bengali’s life and
sentiment. Whether it’s the Bengalification of an Aryan devi like Ambika or the
Aryanization of the bacchic folk devi of Shoborotsav, the program effectively
bridges the past with the present. Bani Kumar’s work provides the sequence that
every devotee of Durga would expect, offering ‘a conceptualisation of the sole
expeditions of Durga’. While Sri Sri Chandi discusses the various manifestations
of Chandi, Bani Kumar places Durga at the forefront as the manifestation of
Chandi, portrayed as a mother who slays Mahishasur but spares his descendants.
The Brahmarupa stays ‘adi’, i.e., from the beginning, and ‘nitya’, i.e., eternal.
Janakiballav mentions that “Durga has to spare the product of evil in order take
birth again and slay it again, completeing the cyclic nature, hence being eternally
active and living” (J. Bhattacharya, 2014, p. 35). This cyclicism is attributed to
‘Hiranya- Garbha’ (Brahman in Tamasa) in Samkara’s commentary on Brhad
Aranyaka Upanishad 1.2.4, “Reto bijami jnana-karma-rupam janmantara-krtam,
i.e., life is the result of previous knowledge and conduct” (Radhakrishnan, 1953,
p. 152), This imparts to Bengali children the notion of residing within the eternal
protective embrace of their mother. Towards the script’s conclusion, the singer-
narrator expresses a desire to depart while under the eternal blessings of the mother.
This sense of connection imbues Durgotsav with immense significance, making
it the most celebrated festival among the Bengali ethnic group. The subjective
aspect lies in terms of entertainment, primarily catering to the spiritual needs of
the Hindu population, yet it manages to resonate with non-Hindu demographics
as well, fulfilling academic needs to some extent.

Textual Myth, Embodied Violence, and Gendered Cosmology

The recontextualization of the feminine divine through violence and victory
is within a gendered cosmology marked by affirmation and subversion. In
a particular reading of the goddess, she is the collective will of the weakened
gods, who pour their energies into her bodily self to defeat an enemy that they
cannot eliminate individually. This structure can be read as empowering, placing
Durga in the position of paradigm authority figure, or as instrumentalising:
representing the goddess as the vehicle through which patriarchal systems self-
renew. The performance thus oscillates between empowerment and containment,
ritual agency and narrative function. Durga’s portrayal throughout the broadcast
epitomises the courageous mother of Bengal, nurturing her children. Though this
sense of identity is rooted in a specific religious sentiment, most Bengalis agree
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that Uma’s homeland is Bengal. This secondary aspect of the festivity fosters a
sympathetic identification with this cultural artefact. Kaliprasanna Simha satirises
the emotions of non-worshippers regarding Durga as the daughter of Bengal,
even depicting them shedding tears as she returns to the cosmos in his essay
“Durgotsav”, published nearly a century ago. The production itself aims to evoke
the unified sentiments of Bengalis as one family under matriarchal heroism. The
invocation of Argala Stotram, sung in raag Bhairavi towards the end, serves as a
call for devotion to the mother and a prayer for acquiring beauty, victory, fame,
and purity. The primary buyers of this concept are devotees.

The recitation by Bhadra reinforces this ambivalence. His grave yet prophetic
voice recites lines like “Ya Devi Sarvabhuteshu Shakti Rupena Samsthita” in
a rhythm that resists neutrality and passivity. The goddess is not merely called
upon, but asserted. This stylistic presentation emphasises her immediacy
and salience, converting a textual invocative into a presence that strikes both
sound and symbol. Additionally, the musical crescendo that accompanies the
declaration of her ten-armed form reinforces the majesty of divine embodiment.
Her weapons, trident, discus, sword, and bow, are depicted as mythical weapons
by the use of sonic motifs, emphasised by war drums and rapid melodic
transitions. This dramatisation holds immense significance in the context of
gendered performance within Indian religious texts. The female protagonist,
usually figured as submissively or sacrificially acting within Hindu epics, here
takes on narrative and cosmic agency. She is not a consort but the embodiment
of sovereignty; not an intercessor but the supreme authority. Her fight against
Mahishasura is a symbolic inversion of gendered roles, as well as, at the same
time, inscribing the force of violence upon the divine feminine. Even as the
goddess is celebrated as dharma-vrddhi, her destructive power is no less divine.
This twoness makes oppositions between martial masculinity and nurturant
femininity difficult. In the case of Mahishasurmardini, this paradox is not merely
maintained but heightened through the vehicle of performance. Music, rhythm,
and recitation together write the Devi’s mythos into a contemporary, gendered
acoustic space. The shapeshifting imagery of Mahishasura on the stage heightens
the dramatic tension. His transformation from buffalo to lion to elephant is a
symbol of adaptive disorder in itself. The goddess has not only to destroy but
also to understand these transformations. Therefore, her ultimate act of triumph
is not a mere act of simple victory but a mythological response to diversity by a
single feminine power. This way, the performance represents a cosmology that
is neither patriarchal nor anarchic, but a cyclical process of regeneration through
the return of the Devi.

Ritual Reception, Secularisation, and Contestation of Culture

Another facet of this performance as a whole is Durgotsav in its entirety. The
festival encompasses creativity, economy, and devotion. According to the British
Council’s report

“Mapping the Creative Economy around Durga Puja 2019 research report looks
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at 10 creative industries that drive Durga Puja, possibly the world’s largest public
arts festival. The report estimates the economic worth of the creative industries
around Durga Puja in West Bengal at Rs 32,377 crore (GBP 3.29 billion, USD 4.53
billion), which is the size of the economy of many smaller countries across the
world. Durga Puja accounts for 2.58% of the state's GDP and is just a weeklong
festival” (Queen Mary University of London & IIT Kharagpur, 2019).

The transformation of Durga Puja from a folk festival known as ‘Shoborotsov’
to an economically significant and grandiose event called ‘Saradosov’ is a
remarkable chapter interwoven in Bengali history. The shift from ‘okalbodhon’
to ‘shubhagomon’ reflects the cultural imperatives of the Bengali demographic.
However, critically interpreting this evolution as a discourse may not fully
convey the sentiments of one group to their neighbours. Yet, as S. Radhakrishnan
suggests, understanding the roots of this evolution is essential: “students of
Christian religion and theology, especially those who wish to make Indian
Christian thought not merely ‘geographically’ but ‘organically’ Indian, should
understand their great heritage...” (Radhakrishnan, 1953, p. 9). This extends to
the Christian and the Muslim communities. Such an academic perspective can
open new avenues for interpreting culture liberally, fostering academic harmony.
It also affirms that sublimity persists within the ‘marked’ realm of cultural
interpretation.

The performance has been relocated to diasporic spaces, with Bengali
communities situated outside the homeland hosting listening parties around
Mahishasurmardini during Durga Puja celebrations. These examples of
sonic reproduction in urban locations like London, Toronto, and New York
demonstrate the ability of the broadcast to act as a memory object of the
diaspora, reinstalling ritual forms in transnational space. In these cases, the
performance acquires a new function, to commemorate Mahalaya and to act as
an effective bridge to cultural roots and continuity of identity. The performance,
nonetheless, has not gone unchallenged. Over the last decade or so, there has
been a critical revisionist debate among Dalit and Adivasi scholars, as a matter
of fact, questioning the ideological underpinnings of the Durga—Mahishasura
myth itself. The Mahishasura Martyrdom movement, which emerged within
Jharkhand tribal culture and then spread within scholarship and activism, both,
presents Mahishasura not as a demon but as a native ruler unjustly demonised
by Aryan myth. This counternarrative reinterprets Durga not as a liberator but as
a cruel tool of Brahmanical domination. This hermeneutic tension raises some
serious questions regarding the canonical status of Mahishasurmardini, positing
that its cultural and sonic durability simultaneously may be representative of
hegemonic paradigms. For those who identify with these counter-histories, the
broadcast is not read as an inclusive cultural event but as a continued negation
of subaltern histories. Such arguments require a reinterpretation of the broadcast,
not as ritualised spectacle but as the site of ideological reproduction. Although its
form has durability, being able to provide cultural stabilisation to many, it may
simultaneously hide epistemic violence against historically subordinated groups.
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Conclusion

The transmission of Mahishasurmardini holds a central place where sacred
scripture intersects with modern media and performance iconography. In its
reworking of the Devi Mahatmya in sound, it transcends its initial function as
religious practice to take on the role of a foundational text of twentieth-century
Indian cultural production. This study underscores the cultural, religious, and
economic dimensions of the event while highlighting its enduring popularity
and impact on diverse audiences. The application of raga cycles to express
emotional transformation, the deliberate toggling between Sanskrit and Bengali
language modes, and the sound realisation of the goddess’s powers all conjoin
to turn the broadcast into a ritual theatre of memory. In doing so, it makes
visible the performative nature of literature: not merely to retell mythology, but
to actualise it in the particular cultural and historical terms. Accordingly, the
broadcast occupies an in-between space between sacred texts and improvisational
invention, ritual practice and aesthetic evolution, and mythology and popular
audience involvement. At the same time, the broadcast’s uniform character,
stabilised through its extensive repetition, provokes cultural solidarity and
political commentary. While it is a ritual site of identification for many Bengali
viewers, both in India and in the diaspora, it is also a site of discussion under the
umbrella of alternative interpretative paradigms. Additionally, the transformation
of Durga Puja from a folk festival to an economically significant event is evident
in the British Council’s report, which estimates its economic worth. However,
it raises questions about the comprehensive understanding of this evolution
and its implications, especially in terms of cultural interpretation and academic
discourse. Furthermore, the study delves into the cultural and religious dimensions
of Durga’s portrayal, touching upon historical, mythological, and philosophical
aspects. Overall, the emphasis is on the need for a nuanced and interdisciplinary
approach to studying cultural artefacts like the Mahishasurmardini broadcast and
Durga Puja, considering their socio-cultural, religious, and economic significance.
As India’s performance and literary cultures continue to blur over with digital
media and political awareness, there is one case study: how the sacred sound
becomes national memory, how gendered myth becomes artistic grammar, and
how repetition through performance becomes ritual authorship. Its two lives
as ritual reaffirming and myth open to dispute place it as a central artefact of
India’s ongoing struggles with tradition and reform, the sacred and the secular,
and centrality and dissidence. Its ability to both inspire devotion and discomfort
at the same time places it as the perfect site for examining how readings of myth
today both reaffirm and subvert cultural power. Its position in the discursive field
of modern Indian ethno-mythographic performance literature is thus not residual,
but exemplary.
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